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U. B. 0."S GRAND RAPIDS. 
Grand Rapids, Dec. 22. 
The Empress, supplied with its at- 
tractions through the Loew agency up 
to a couple of weeks ago, will become a 
link of the United Booking Offices’ 
string Jan. 4, through a deal consum- 
mated in this city last week by John J. 


COSTUMER ATTACHES FRITZI. 

Cincinnati, Dec. 22. 
Before Fritzi Scheff came to this city 
last week in “Pretty Miss Smith,” the 
press agent put across a story of her 
magnificent wardrobe that had to be 
card indexed so Fritzi could readily lo- 
cate her many gowns. It isn’t on rec- 
ord that Henri Bendel, New York cos- 
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Will Move Sennett and Ince Companies to Willatt Studios in 
Fort Lee, Shifting Much of Stocks and Factory 
Equipment from Pacific Coast. 


Murdock. 
The house is owned by local capital. 
Recently arrangements were made 
for the erection of a new theatre in 


tumer, read the article, but he had 
Fritzi’s share of the box office receipts 
at the Lyric attached at Saturday’s 
matinee, on his claim the prima donna 
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With the announcement this week 
that the New York Motion Picture 
Co. had acquired the two Doc. Willatt 
studios in Fort Lee, and would move 
part of its Pacific Coast plant and force 
there, it became known generally for 
the first time, that what had threat- 
ened to be a change in the line-up of 
the Mutual program had been defi- 
nitely averted. 

It is understood the N. Y. M. P. Co., 
made up of Christopher Bauman and 
Ad. Kessel, Jr., had made _ tentative 
plans to establish a program of its own 


when certain differences arose with the 
Mutual. These differences have been 
settled and the New York Co. is fixed 
solidly in the fold of the Mutual again. 
Harry Aitken, president of the Mutual, 
is said to hold an interest in the New 
York concern. 

Messrs. Kessel and Bauman _ will 
leave New York early in January for 
Santa Monica, Cal., where the firm 
owns 21,000 acres of ranch land, an 
elaborate studio and laboratory equip- 
ment. They will make an inspection 
of the organization and will then pick 
the actors, directors and mechanical 
force which is to be brought east to 
operate from the newly acquired Fort 
Lee establishment. 

In all probability Thomas H. Ince 
and Max Sennett (the latter being 
head of the organization which turns 
out the Keystone brand) will be in the 
number to travel to New York. The 
New York Co. has eight or nine direct- 
ors working on the coas Some will 
remain there, together with a sufficient 


stock organization to continue turning 
out pictures. 

The largert part of the mechanical 
department will be moved east and the 
factory work will be done almost en- 
tirely in the Fort Lee Laboratories. 
The activities of that plant, according 
to present plan, will begin about April 
1. The company will continue to hold 
title to its ranch land in the west. 

The New York will continue its pro- 
duction of film in California until 
spring, although with a slightly re- 
vised list of principal actors. Notable 
among the changes is the forthcoming 
departure from the Keystone ranks of 
Charles Chaplin, the principal comedian, 
who goes to the Essanay, a member of 
the General Film Co., and aligned with 
the Patents Co. licensees, one of the 
Mutual’s two principal competitors. 

Among the additions to the Key- 
stone acting forces are Harry 
(“Dutch”) Ward, a burlesque comedian, 
and a newcomer named “Billy” Walsh, 
until lately a cabaret performer in a 
Broadway establishment, and a “dis- 
covery” of one of the New York Co.’s 
heads. They will leave for the coast 
early next month. 

Under a new regime the Keystone 
brand will release two more comedies 
per week and this may be added to. 
Ford Sterling, who recently joined the 
Universal directing forces, will likely 
return to the New York staff. Billy 
Ritchie recently joined the Keystone 
company. 

The New York Company controls 
the Kay-Bee, Domino, Broncho and 
Keystone brands, the last named being 
one of the most valuable trade marks 
in filmdom. 


Grand Rapids, the builders being Davis 
& Harris, of Pittsburgh, and Gilling- 
ham & Smith, of Grand Rapids. The 
United people were scheduled for a 
fifth interest in the project and plans 
had been drawn and accepted when the 
owners of the Empress made overtures 
for a peace conference, which resulted 
in the booking arrangement with the 
VU. 3. Oo 

Gillingham & Smith, who also own 
the Orpheum, Grand Rapids, in trans- 
ferring their booking franchise, retain 
the privilege of playing pop vaudeville 
in their house, while the Empress will 
present the better grade bills. 


RUBE GOLDBERG, PLAYWRIGHT 
Rube Goldberg, cartoonist, vaude- 
villian and prominent Friar, has turned 
to playwriting. He is at present col- 
laborating with Frank Tannehill on a 
stage version of “I’m the Guy.” The 
piece will be produced next season. 


“HANS DIPPLE” HAS PASSED. 
Detroit, Dec. 22. 
“The Passing of Hans Dipple” closed 
Saturday night. The company, includ- 
ing John Sainpolis, Sidney Shield and 
Mildred Keith, have returned to New 
York. 


$2,000 Theatre Robbery. 
Chicago, Dec. 22. 
Robbers entered the Cort theatre 
Sunday night and after binding and 
gagging the watchman, blew open the 
office safe and extracted over $2,000. 
Before leaving, the thieves wrecked 
the office and did considerable damage 
throughout the house. “A Pair of 
Sixes” is the attraction there, 


oves him $710.52 for gowns. 

Through Attorneys Cobb, Howard 
and Bailey, Bendel filed suit in the 
Common Pleas Court yesterday morn 
ing, stating that Lende | obtained 
a judgment against Miss Scheff, or 
rather Mrs. George 
New York courts. 
ent hubby is her leading man. 4 


Anderson, in the 


Mrs. Fritzi’s pres 


K. C. HIP CHANGE. 
Kansas City, Dec. 22. 


The Hippodrome, F. L. Talbot’s Kan- 
sas City house, suspended Sunday night 
when Joseph R. Donegan, the local 
manager, refused to act longer as trus- 
tee for the Hippodrome Amusement 
Co., headed by R. N. Childs, of St. 
Louis, through the stockholders’ failure 
to furnish capital to operate the house 
under the trusteeship. 

The Hip will open Thursday night 
under the control of George Fowler, 
of Fargo, S. D., and Fred Lincoln, of 
the Affiliated Booking Offices ot Chi- 
cago, according to announcement. 


The Swofford Realty Co., owner of 
the property, contends that the Hip- 
podrome Co. has forfeited its lease 
through non-payment of rent, and has 
given a lease to Fowler. 

The acts and employees were paid 
on the commonwealth plan from the 
Saturday and Sunday receipts. Sev- 
eral did not have sufficient funds to 
leave town, but were assisted. 

The St. Louis Hippodrome, formerly 
a Talbot vaudeville house, recently 
passed from his possession and is now 
booked through the Loew Circuit. The 
local Hip was in negotiation with Loew 
for booking, but it fell through, 
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THE LEGITIMATE YEAR. 


Year in and year out one has heard 
the expression “This is the worst sea- 


son ever in show business.” It was like 
the old fable in which someone always 
cried “Wolf!” When the wolf really 
appeared none of those who heard the 
cry would believe the wolf was there. 
So it was with the present season in 

eatricals. At the opening of it came 

few howls of calamity, but no one 


paid any attention—the producers least 
of all—and it was only after about two 
months, strewn from end to end with 
failures, that managers realized the 
worst season was really staring them in 
the face. 

One after another, shows came into 
Broadway, opened and died. There 
were shows that on the strength of 
their newspaper notices should have 
taken the town by storm and .carried 
everything before them. Still business 
did not come to the box office. Man- 
agers began to worry. At first they 
undertook extensive newspaper cam- 
paigns in the dailies to bolster up busi- 
ness, but it was only a vain effort and 
throwing good money after bad. 

There had never been a season that 
had shown so many newspaper hits, 
but likewise there had never been a 
season that had shown so many failures 
~and the failures were shows that 
would have in other years been hits 
that would have made the producers 
wealthy. 

With bad business in New York the 
road began to reflect a like condition 
and the reports that drifted into Broad- 
way during October were most- dis- 
couraging. “The South had been all 
shot to pieces.” “New England was 
gone.” All of the mills were shut 
down. The middle west was also bad 
and the northwest was mighty tight, be- 
cause its neighbor, Canada, was de- 
voting all of its attention to the war. 

Then the war became an alibi for all 
of the business ills the country was suf- 
fering from. Wherever one went one 
heard the war was responsible. The 
tightness in the money market was 
also blamed upon it. The present con- 
dition was one that must have been 
brewing for several months. Neverthe- 
less, the condition was present and as 
the greatest conflict of arms in the 
history of the world was being waged 
in Europe, this conflict must naturally 
be to blame. 

There is no doubt the war abroad 
added in a measure to the seriousness 
of a condition already alarming, but 
there is no reason why it should be 
made to shoulder the entire blame. The 
season would have been bad, war or no 
war. ; 
In New York City (Borough of Man- 
hattan) there are over three dozen 
first-class theatres. These houses can 
accommodate approximately 54,000 per- 
sons a night. The greater city of New 
York has a population of about five 
million and a half, and the thirty-six 
first-class playhouses need exactly ten 
per cent. of the entire population of the 
whole greater city to attend the the- 
atres nightly if they are to do business 
that will permit them to pay expenses. 

In addition to those theatres are more 
than a dozen first-class vaudeville 
houses; almost 50 popular-priced vaude- 


ville theatres and innumerable picture 
theatres that also demand their quota 
of support from the entire population. 
During the past few seasons there has 
been an epidemic of theatre building. 
And the greater number have made 
money in the past. This season there 
are but a megre half a dozen of the 
big first-class theatres that are making 
enough to pay the interest on the in- 
vestment. 

The reason for this is that New 
York’s playhouses that are located in 
the White Light belt have been sup- 
ported by the transients that pass 
through the city daily under normal 
conditions. Naturally, the tightening 
up of money and the resultant bad busi- 
ness conditions throughout the country 
other than the big cities has cut down 
the number of transients and therefore 
the theatre has been one of the great- 
est sufferers. Next to the theatre the 
hotels have been hardest hit. A can- 
vas of the leading hotel managers in 


magazines, and the majority of those 
carry extensive reviews regarding 
Broadway openings and all have the 
full cast that is presenting the piece in 
the big city. Then along comes the 
show in his home town. The title is 
slapped on the boards all over the 
town. None of the principals is men- 
tioned, so he falls for the “bunk,” goes 
to see the piece, is stung and once bit- 
ten, twice shy. Therefore, when the 
managers started to flood the country 
this season with one-night companies 
of the various successes of last season 
the so-called “boob” stayed on the out- 
side looking in and his money remained 
on the outside with him. 

This tendency on the part of the out- 
of-town theatre-goer to remain away 
from the theatre, unless he is assured 
that he is getting the real thing direct 
from the Main Stem with all the 
trimmings just as the New Yorker 
got it, will tend toward lengthening 
the life of plays for by refusing to pa- 
tronize No. 2 and No. 3 shows, he will 
force the manager to send him the 
original production. It will give the 











POPULAR INGENU 
OLIVE SKINNER 
Who played ingenue roles with “The College heb ae “* Baby Mine,” “Mary Jane’s Pa,” “Prince 


of Pilsen,” “ 


ree Twins,” “In Old Kentucky” (t 


ree seasons) and with the following stock 


companies: Bush Temple, Chicago; Alcazar, San Francisco; Burbank, Los Angeles; Poli’s 
(Scranton and Baltimore), and Jessie Bonstelle’s, Buffalo, N. Y. 
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New York City brought to light the 
fact that the establishments were run- 
ning fully 50 per cent. behind in the 
number of patrons as compared to a 
like period of time in former years. 
On the road conditions are no better 
than in New York. All of the booking 
managers will vouch for this. Last sea- 
son and the season before certain man- 
agers flooded the country with any 
number of small companies playing 
New York successes. Some of the 
managers even went so far as almost to 
use up all of the letters of the alpha- 
bet in designating their various com- 
panies playing one hit. Now the out- 
of-town theatre goer is pretty wise and 
he reads his papers regarding the the- 
atre and its attractions, or the monthly 


author a better chance and will make 
it a little harder for the stock man- 
agers. 

For if the stock managers are 
unable to get the hits after about two 
seasons they will have to re-educate 
their public to wait longer before they 
can see the latest successes. This will 
in turn help to send a number of stock 
patrons to the regular houses and help 
the touring manager’s business. The 
sending out of numberless companies 
of an attraction by the producing man- 
agers will work exactly in the opposite 
direction. The theatre patron in the 
small town after being stung once will 
not go to see an inferior company in 
a play, but will wait until the piece is 
produced by the local stock. The man- 


agers have discovered this this season 
and the majority have been forced to 
call in “G” and “H” companies because 
of the bad business they hé@ve been 
doing. é 

All the managers have been rather 
hard hit this year and there are but 
two managements that may be pointed 
cut as real winners on the season. They 
are Charles B. Dillingham and Cohan 
& Harris. Dillingham has produced but 
two pieces this year, both of which, 
have been the biggest hits of the season 
in New York. 

Of the other managers not one is 
on the winning side of the ledger. Klaw 
& Erlanger have produced three or 
four pieces. None got over with a 
bang. “The Dragon’s Claw,” in which 
they were interested with Henry Mil- 
ler, came a cropper at the New Am- 
sterdam. However, Mr. Miller is recov- 
ering some of his losses through the 
success of “Daddy Long-Legs” at the 
Gaiety. Klaw & Erlanger were inter- 
ested with Joseph Brooks in the pro- 
duction of “Cordelia Blossom” and 
“Tipping the Winner,” both failures. 
“My Lady’s Dress,” another Brooks’ 
production, tipped as a surefire hit be- 
fore it came into town, did not pull 
the business expected. “Papa’s Dar- 
ling” was the only production Klaw & 
Erlanger controlled outright. It open- 
ed at the Amsterdam, received fair 
notices, but did not draw business and 
was succeeded by “Watch Your Step,” 
one of the Dillingham successes. 

Charles Frohman has a winner in 
“The Girl from Utah,” which ran along 
for months at the Knickerbocker and 
played to weekly receipts of about 
$14,000. The Empire did not do so 
well at the opening of the season. John 
Drew opened the season there and al- 
though his play was voted the best he 
has had for many seasons it did not 
draw any too well. The revival of 
“Diplomacy” with its trio of stars, 
Blanche Bates, William Gillette, Marie 
Doro; drew some business to the 
house after succeeding the Drew 
piece. “The Song of Songs” was a new 
Frohman production of the season 
which that manager has since disposed 
of to A. H. Woods. 

The latter manager has had but fair 
success with his productions this sea- 
son. “Innocent” opened the season at 
the Eltinge theatre, but business was 
not what it should have been. “The 
High Cost of Loving’ opened at the 
Republic and fared but passing well. 
Lew Fields, the star of the piece, 
bought the production and continued 
with it. John Mason’s starring vehicle 
under the Woods management this 
season was “Big Jim Garrity,” which 
passed through a number of trials and 
finally was sent to the store-house after 
a short run at the New York theatre, 
where an attempt was made to inaugu- 
rate a new policy with this production 
—that of giving the New York public 
a $2 cast in a melodrama at $1. “He 
Comes Up Smiling” was the title of 
the piece in which Mr. Woods attempt- 
ed to star Douglas Fairbanks. It failed 
to attract and after several weeks was 
sent to the store-house. “Kick In” is 
another Woods production. 

Selwyn & Co. have made a number of 
productions and have two hits now 
running in New York. They are 

(Continued on page 66.) 
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on the year is due to the conditions, that ly theatrical got caught in between. 
to there is little market, and with the And even vaudeville was opposition to 
ise “cut salary” edict, along with the gen- vaudeville. In some places it was a 
en eral scare about “low prices,” the scar- matter of the admission scale only. 
The past year in vaudeville brought ‘servations so often heard just cost the city of novelty in material for vaude- S. Z. Poli ran two vaudeville houses 
— a cut in salaries on the big time as vaudeville actors $1,000,000 this sea- ville will likely be more marked. To of the different grades in some of his 
ut reatest item of importance to all son in cut salaries, because they kept offset the dearth, “dancing acts” were towns, with the small time making 
fed pasar dls inte we ‘ the vaudeville actor from the only or- patronized by the managers, the best more money than the large. The small 
ey variety players; brought satis ol ee ganization that could have done him known of the professional ball room time did this because its prices were 
an ment to the vaudeville public, and is any good, the White Rats. “Slipping floor dancers being given frequent en- lower, and its patrons told Mr. Poli 
bob ' Pyely to have depleted. the usual profits the agent,” “standing in” and “being gagements. In their own cities and himself, when he asked, that they pre- 
ch, : of the managers to a considerable ex- taken care of” availed nothing when where they had attracted a clientele to ferred his small time shows to the 
on sci the “cut salary” came around. It was the dancing cabarets they may have large. But they preferred the prices, 
pres 2 a age the actor’s own fault, and always will been featured at, these dancers did which simply resolves itself as far as 
is The war affected vaudeville along 6 the actor’s own fault until the act- some business at first, and also in the big time is concerned to big seating 
w i the border and in Canada, and the ors get together and stay together. beginning when the mobs wanted to Capacity in towns that. can stand it. 
or warm weather at the opening of the The small time might have saved see the new dances danced by those Where the program must be limited 
“ season did as much for the houses in the situation for the big time acts, but they had heard so much about. The te a capacity, at big time prices, the 
ch | ast. When the Indian summer the small time is being conducted on thing was continued too long, however, ig time house can not compete with 
° f 1é€ east. ‘ c S) . ° ° . 
il- ' _ : ‘ ; ' ee ae a strictly commercial basis. The small and these dancers pushed upon the the small timer. 
m- continued with general comp mate re) time and particularly the Loew Circuit vaudeville public so often they com- The absence of new material in 
V- business, the big time managers of the ¢oyld use big time acts, but only want- menced to keep away, instead of draw- vaudeville, if felt at all, will first be 
ne east “cut salaries” of acts. ed certain of them, those that had a_ ing, business. The last of them ap- Observable at the Palace, New York. 
he i The “cut” on all of the big time acts drawing power at the box office for peared during November at the Palace, This is the greatest vaudeville theatre 
i was not accomplished on a percentage the three-a-day shows. The other acts New York, the first couple counting i America, if not the world. Its con- 
“O- i ae A bee ES of managers that meant merely entertainment on themselves out forever, it seems, in tinued policy of presenting a “big 
is a) 4 f : c c . > ’ : . . 
5, assed on turns played by the United the stage the Loew people said could New York vaudeville while the second Show” is using up headliners at an 
es. eat BP DS eae "Orpheam Circuit be duplicated by them in other turns couple were taken out of the bill, with 2larming rate. The Palace must keep 
<S a a ea Te in salary graded to of less salary but of equal amusement one unfulfilled week to their ac- UP its gait to keep up the attendance 
e- “f a imitiidees wan wanda EE the quality, as far as their audiences were count, the management promising that 29d the prices ($2). It has grown to 
ull tacee number that had the cut inflicted concerned. For the big time acts they later, to get rid of them. Be- bea show place of New York, but if 
r- . ngs: | there is not an attractive feature at 
& not 3 per cent. of the whole absolute- the Palace, business drops there. This 
ly declined. Compromises were made » Dus ; 
n- gy a tha ‘Meet’ asc aa means something in a theater that can 
LIT i - se Aeuriec stb . : do $21,000 weekly and average a profit 
ad Stee. ; : pitts of between $6,000 and $8,000. 
” The ease with which the big time ate am ig: sh cee kod ae 
" jay” wi he “cut salary” in- +. ae 
lye 4 =. iM ty ae aie: ups and down so far this season, but 
in ns Senta se Onee e ee seemed to take a steady hold shortly 
ig til “cutting” became almost universal before Thanksgiving and has been go- 
outside of vaudeville. Legitimate play- ing along nicely ea 
ut mn —" leg il Ems ne The middle-western time is hard to 
SO pene segiacn mad ” rng a ig a follow. The managers report poor 
in ene ly ye ee aS business while the reports otherwise 
il- mers to bien! ce Cs ‘eas tt Whe do not always agree. These middle- 
he ’ wR, Pea einrtepratr ss western managers booking through the 
ot vaudeville artists of this country had Western Vaudeville Maussabe’ buna: 
> 4 . Lai . - c 
of been property organtnes, the eauany ciation of Chicago also cut salaries. 
“3 cut” would have been reached, if put Other important. time. {a Wee aiaidle- 
: i jay. In . ‘ ; ' 
“re through at all, a pnother eal west besides that booked by the Upit- 4 
he thorough organization the managers ed, is on the Loew Circuit, ‘Pha Reaw i 
. . ’ aad . 4 gr 
ny would probabiy have aorntaneS ihn western houses, formerly Sullivan- ia 
Ww the players through their organization, Considine’s, have done nothing start- ati 
i he actor é ; aus ‘i 
an and taken steps to aus the act ling in a business way. The Loew BH 
ed the cut was ptosis | oc me cages houses in the east are the mainstay of HH 
i ri ig time. ot uv - eae 
ee caplet — . big ea ee that circuit, and the western time has Pit 
ir ae ye paring ara re the sabe not yet been ‘definitely fixed for pros- meh 
an witnessed what they had been warnec sil slthoiesh tha Lame aude |. 
at against in VARIETY time and _ time one ra DRiag sei Seti 40 ‘wil 
as again, the absolute power of the vaude- on the whole, # no prot Of meas 1 
he ville manager, without the artists com- he ain ree in ay 
he — pie ng eye a The other western houses, the Or- te) 
Il, ee NORTE Pome are SnS Seee ep pheums, big time, and Pantages, small at 
~ peensemeglina 2 sted ein et = ance Ag time, are still doing business, with Hy 
ed never could remain by themselves. The . Tetemtd- tien soilent aie ee au 
. “ee . + eS . s e a « age! y ec eS po- ae 
le different societies permitted managers HOMER B. MASON and MARGUERITE KEELER sition chains out that way. The renotis i 
3 ; tte itennbiatile en. In a scene from “MARRIED,” their ne -act play. i 
11S and agents to join, 1 mediately Mr. Mason and Miss Keeler have always given vachevilie scenething worth while. Their on the Pantages shows have been the Hs ; 
ch moving themselves from the strict cat- work in this new act, however, is considered better than any previous effort. poorest of all, but in comparison the et | 
4 oy . ’ J 4H 
nd er - re ory ; 3 Pantages houses are reported as the ut 
er one society even went so far as to a‘- wanted, the Loew people did not offer tween singing and dancing, which have only ones in the west doing better ‘vie 
re, low prominent managers on its direct- any extravagant salaries, in some in- had the call, the rest of vaudeville has this season than fast. 1 
u- orate. The natural consequence fol- stances less than the big time wanted been neglected. This may or may not With the holidays passed, and the at 
¥ ‘ ’ dt x 
on lowed. ‘ Bien tc pay (before the cut) and in other tell in the end. The showman never expected change for the better in the au 
: ; 7. “ee : ST ee x ‘ Mili 
lic When the “salary cut a age ee cases but the same amount as on the bothers himself unduly over tomorrow theatrical situation anxiously awaited, a t 
Te ever, the acts that had been in uen- other time. The small time said the while the box office is open and busy vaudeville is expected to prosper as of i 
of tial in strengthening the managerial inducement to play for them was a today. But one cause of the unsteadi- yore, but there still remains a day of ae 
rt - position in their organizations, and the consecutive long route with inexpen- ness of the vaudeville businéss could settlement for vaudeville. when all ia 
“ ” . . z ’ at 
ed pet acts suffered as well as the rest. sive jumps. .And the small time has perhaps be traced to the sameness of vaudeville will be put on a footing that He | 
as To the discredit of all the vaudeville stuck to that line of action. Some the programs, at the prices charged on will bring the best to all concerned. | 
is actors, the thinkers and the non-think- big time turns developed -quite some the big time. ebiiainek f 
ers, they neglected the White Rats. drawing power for the small time, and If the managers have seen their prof- “OLD KENTUCKY.” 
of That was the proper organization for these acts also seemed satisfied with its shrink, it may be blamed most A. W. Dingwall will open the 22nd 
yw them to join, rejoin or to become act- their change of playing base. upon opposition, There has been too season of Charles T. Dazey’s play, “In 
re ive in. They knew it, but passed it That vaudeville has failed to bring much to sce all over the country. With Old Kentucky,” in Terre Haurte, Ind., 
up. Neglect and those little side ob- . forth any pronounced novelty during dancing and pictures, everything strict- Christmas Day. 
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THE PICTURE BUSINESS 
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The moving picture business won't 
settle down. It can‘t. It has moved 
too tast, 1s moving too tast now “ 
much uppened in a year, and 1 
pictures so much does happen in a 
year. A firm you didn’t hear of yes- 


thronuoh a ni 


terday is famous today, through a { 
ture or pictures At least famous it 
the trade, and the trade watches itself, 
while the public watches pictures. 

It isn’t what pictures are going to 
please the public. The manufacturers 
know what pictures will please the 
public. ut how to keep the cost 
of production down, economize in the 
many channels that are now only ave- 
nues of extravagances, and see the 
picture field brought together are the 
important items confronting the mak 
ers of the films. 

The picture field, according to the 
picture men, is akin to the technical 
side of the music publishing business. 
All the publishers may 
they can’t stop a writer from turning 
out a “hit,” and if a song is a hit, the 
public demands it. So with the pic- 
tures at least in part. A really good 
picture must find its market. If the 
usual trade paths are closed to the 
maker, and it is a real good picture, the 
market will make itself because there is 
sufficient demand to create one. Be- 
hind this is the fact of an over-supply 
of theaters, and the over-supply of 
theaters brings the subject around to 
the most interesting query the year 
has produced for the feature film man- 
ulacturer and exhibitor—how are the 


combine, but 


manufacturer and exhibitor to be pro- 
tected for profit, with a satisfied clien- 
tele for the latter that will be retained. 
to the profit of the exhibitor, and 
through him, to the manufacturer? 

Scarcely anyone having knowledge 
of the present situation but will 
admit the service for feature pictures 
today is too high, too high for the 
conditions, caused by the over-supply 
ef theaters, whicii prevents the exhib- 
itor from raising his admissions to se- 
cure the business he must command 
ts have a balance left after paying his 
operating expenses. The service charge 
is a considerable amount of it. The 
service corporations sooner or later 
miust cut their prices to the exhibitors. 
That appears to be conceded. But 
before doing so, they want to be as- 
sured of a continued profit of compar- 
atively the same amount as now fig- 
ured upon. To reach this end either 
the service corporation must econo- 
mize, the manufacturer spend less for 
his production, or the exhibitor 
simply make a demand for a lesser 
rate. The latter is practically out of 
the question, as the exhibitor must 
secure his goods to attract customers 
and with competition the exhibitor can 
not be exacting. It is the competing 
exhibitor, however, who is the direct 
cause of present prices. He forced 
up the price of feature films. An ex- 
hibitor in one town who had been of- 
fered a feature at a reasonable price 
and delayed a day or two to accept, 
found his competitor had secured the 
same film for first run exhibition at 
$100 more than the price offered him. 
The competing exhibitor had set his 
own figure! 

The manufacturer wants to prodyce 


more cheaply, but again competition 
competition of the 


stars and plays. In 


intervenes—the 
nanufacturer fo: 
oy a eae : , } . 
Ose aSSOciation this would pe regu- 
lated, and the salaries paid stars and 
casts held down to a safe basis, but 
t the present rush for both. While 


if 


is Dut a matter or time, 


according to 
the feature film men, when “stars from 
the legitimate” will be supplanted by 
stars may develop into that class as 
well) that time has not yet been 
reached. It is also expected picture 
piays will be ultimately produced from 
original manuscripts and not from es- 
tablished speaking successes. 
How far that is off can not be ven- 
tured, but it is coming, and it means 
a big field for the playright. 

It’s a matter of opinion how much 
value there is in a “star’s name” on a 
picture. It is the “picture.” Its title, 
if well known, is worth something, but 
as good a performance could be given 
by a company of pure picture actors 
as the best star who might be secured, 
without that star’s name doing more 
than to add “class” to the film when 
shown, if the production holds up the 
title. 


With the economy of engaging real 
picture people at their salaries instead 
of “stars” at big figures, the cost of pro- 
duction would be materially cut down, 
to begin with, and with other moneys 
saved in the operation of the picture 
concern, the guarantee from the serv- 
ice corporation for an initial return of 
the investment would not be as large, 


stage 


with the manufacturer still turning out 
as good a production. 

There is a _ picture being made 
with a star at the head of the cast 
which gives the star $750 weekly sal- 
ary while the film is being completed, 
and guarantees the star 35 per cent. of 
the gross profit the film will make. 
Any number of people believe that any 
of the better known picture actresses, 
or even an unknown could have played 
this feature at a weekly salary not ex- 
ceeding $300, without a sharing agree- 
ment, and given a better performance 
for several reasons. 

Since the feature film is here to re- 
main, the manufacturers are consid- 
ering these points to the business. The 
exhibitor is waiting for the survival of 
the fittest among himself and competi- 
tors, and perhaps believing it is to be 
the survival of the fittest among the 
makers as well. The manufacturers of 
features who go through this season 
will probably become the standard 
makers of the future. They may try 
through an extended combination to 
control the feature market by refusing 
an exhibitor service, if the exhibitor 
shows an outlaw film, but that day has 
not yet been reached. 

Meanwhile the maker finds himself 
progressing, forced to extremes in 
production by his opposition, and also 
learning he must make an uncommon- 
ly large investment if continuing in the 
feature film business, through produc- 
ing ahead, having finished films on the 
shelves, which represent money that 
can not be realized upon for some time 
to come. This phase of the feature 
business may drive away the great 
amount of outside capital now invested 
in pictures, leaving the financing and 


operation of a feature film concern to 
picture people only. When that hap- 
pens, the regular picture people will be 
pleased. It will evidence a settling 
down of conditions that sooner or later 
will reach solid bottom. 

Some outside capital has 
dividends, but mostly from 
that have been “promoted” and “ma- 
nipulated.” All of these have not been 
feature film makers solely, nor have 
all paid dividends that could bear scru- 
tiny in the manner the division of the 
earnings was passed. 

The future of both the daily release 
and feature film seems secure. The 
daily release has found its field, and 
while that field may shift from time 
to time, there will always be a demand 
for this sort of picture. The feature 
film is here because all the people like 
it, some all the time and others once 
in a while. They want the story with- 
out padding or regard to the length 
of the reels. When the many Euro- 
pean importations were thrown on the 
American market at one time, it was 
thought the public disliked them be- 
cause of their length, but later this 
was learned to have been an error, 
that the foreigners were not liked be- 
cause they had been grossly padded, 
other than “their poor direction and 
production. 

One direct source of the popularity 
of the moving picture of any kind that 
has a connection with its low admis- 
sion price is the duty done by it as a 
time-killer. No longer must the trav- 
eling man wait around a depot to catch 
a train; he kills intervening time by 
“seeing a picture.” The housewife can 
see a picture. Home need be no more 

(Continued on Page 7.) 
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for the Biograph. The 


WHEN THEY PLAYED 
The picture shows a scene from “Madame Rex,” a moving picture 
figures in the foreground are those of Edwin 





Stephanie Longfellow, who starred in “Graustark.’ 
The groups are here reproduced as a curiosity, because, although it was taken only a few years ago, a dozen of the minor characters, 
who may be identified in the background, have in the short space of time reached high places in filmdom. 


From left to right: 
for Selig; Joseph 


Jack Dillon, now a 


4 rominent leadin 
f abriel (deceased), formerly a prominent 

ing a series for the Mutual; P. Lehrman, now i 
cott, now Bio leading woman; Alfred Paget, 


io leading man; Jeanie 


MINOR PARTS. 
lay written by Mary Pickford and directed by W. D. Griffith 
ugust, the actor-director, now identified with the Kinetophote, and 


roducing comedies for the Universal; Spike Robinson, now with the 
ie McPherson, now leading woman with the Universal, and Verney 
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man; Francis J. Grandon, who produced the “The Adventures of Kathlyn” 
athe player; (next unknown); Edward Dillon, who is appearin 


D in and direct: 
iograph; Vivian Pres- 


Clarges, who became @ prominent character man and gttained considerable pote before his deeth some time ago, 
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NIGHT LIFE ON BROAWADY 





“This is the only life, I’ve tried them 
all.” In a sentence that sums up 
“Night Life on Broadway” in the mind 
of the confirmed Man About Town. 

Call it the Main Stem, the Great 
White Way, the Alley or anything else 
that suits your fancy, but the fact re- 
mains Broadway is just Broadway after 
all. 

Broadway has always been the center 
of things worth while ever since that 
memorable day the ancient forebears 
of the foremost Knickerbocker families 
of today were wont to bowl on the 
green in that little triangular spot that 
faces the Custom House on the lower 
end of Manhattan Isle. Even as it was 
a playground in those days so is 
Broadway now the playground of the 
entire nation, but with the slight dif- 
ference we do not do our playing while 
the good light’of Old Sol shines down 
on us. In its stead Edison has given 
Broadway a good substitute in the in- 
candescent and ’neath the scintillating 
rays of more than a million of the lit- 
tle bulbs the average New Yorker and 
the visitor cast off the cares and woes 
of the business day and in the garbled 
words of the immortal punster, “Let 
joy reign unrefined.” 

It is a long leap from the day that 
Bowling Green was the gathering place 
of the old Dutch dandies to the Broad- 
way of today. Even as the centuries 
have passed since Broadway was a 
trail so has Broadway passed and 
moved on, for no one marks time on 
the Big Street. The one essential is 
“speed.” 

A peculiar trait about Broadway is, 
that even though this thoroughfare is 
the longest on Manhattan Isle it is 
still the shortest. It is a street of sec- 
tions. Never at one time is there 
more than one piece of the thorough- 
fare that is the center of life, and 
whether you’re in Galt or Guelph in 
the Canadian wilds, or in Rio or Cape 
Town, when Broadway is mentioned, 
the speaker only means that section 
of it that is the center of “things” for 
the nonce. 

Just now the section that holds all 
of the action is the bit that lies be- 
tween the Square and the Circle. The 
Square is at 42nd street and the Cir- 
cle at 59th. Sure there are a few glim- 
mers of light that still flash below the 
Square, but they are but the dying 
flares of burnt-out embers and the reai 
fire lies in the “New Tenderloin.” 

With the passing of the old Tender- 
loin, which ran from 29th street and 
had 42nd street as its northernmost 
boundary, there has also come the pass- 
ing of the Bohemia, the Berlin, the 
Cairo, the Haymarket, the Empire, the 
White Elephant, the Dore, the Pekin 
and the most famous old Tivoli. All 
of these were the resorts of the spend- 
ers and the rounders 15 years ago and 
they were the real home on Broadway 
and its adjacent streets of the cabaret 
and the Goddess Terpsichore. 

In those days it was the old Aulic 
Hotel at the corner of 35th street 
(where Macy’s now stands) that was 
the gathering place of those who were 
most prominent in the night life of the 
big burg. The “rubes” played the other 


places, but the live ones and wise ones 
had their own rendezvous. A few years 
later things moved a little further 
northward and 42nd street became the 
“hangout.” 

Here stood the old Saranac 
time the Rossmore), the 
and the St. Cloud and everyone in 
Broadway’s Who’s Who could be 
found at some time during the day or 
night at one of the two corners of 
“Broadway and 42nd.” A year or so 
later someone started a night cabaret 
in the room that now holds the bar 
in Wallick’s, and so Broadway slowly 
moved onward and upward until now, 
ah today—well just take a look at the 
old Main Stem for yourself. 

It is one flood of electrics all the 
way northward from Times square as 
far as the eye can see. Both sides 
of the street are lined with cabarets, 


(one 
Metropole 




















BESSE FRANKLYN 
The Suffragette in 
“THE CANDY SHOP” 


LaSalle O. H., Chicago Indefinite 





Jardins, Gardens, Palaises and what 
nots, where all of the spirits and senses 
are catered to. 

If anyone had ventured ten years 
ago to say that the time would come 
within the next decade when the so- 
berest and most staid of New York’s 
business men would be making a round 
of the New York dance halls and cab- 
arets three or four nights a week ac- 
companied by his wife and the fam- 
ily friends, he would have been hooted 
at. But it has come“to pass and al- 
most any night in the week one can 
go to almost any of the better class 
of dance-restaurants and see fathers 
and even grandfathers and grandmoth- 
ers trotting and hesitating with the 
best of the youngsters. 

There is still another side to the 
night life, for to the real Broadwayite 
life does not begin until after the 
theaters have let out and the ordinary 
folk are paying their supper checks at 
some cabaret dining place and think- 
ing of going home. To the Salaman- 
der and her set this is the hour that 
things really start and there are so 
many in this set it really pays more 
than one place to cater exclusively to 
them and their wants. Of course there 
are a number of folks in the business 
set that like the atmosphere clinging 
about the forbidden and they also take 
their parts in the night life of the big 


street that only starts after closing 
hours, but their part is but a flash in 
the pan. They are of the relay that 
works off and on while the “regular” 
goes the route religiously. 

His or her, as the case may be, race 
starts with the cocktail hour, a rite 
most ceremoniously observed along 
Broadway. Then comes dinner and 
perhaps after that a glance in at some 
show, with a fairly early get-away to 
one of the restaurants that have a 
dancing adjunct. Here there is a bite 
to eat, a few drinks and then up and 
away to some other place, for you’re 
not a regular unless you are seen ev- 
erywhere and see everybody every 
night. 

The usual route is Murray’s, then the 
Claridge, then the New York Roof, 
after that MRector’s and a taxi to 
Churchill's, another to Reisenweber’s 
and after the regular room closes one 
goes upstairs to the 400 Club until 4 
o’clock or so and then back down town 
for a bit of breakfast at either Ciro’s 
or Jack’s, usually the latter, and at 
about 6 into bed to rest before another 
rourd of pleasure the next night. 

One varies the route, and occasion- 
ally jumps up as tar as Healy’s or 
drops into the Rose Gardens to shake 
hands with Mine Host Eddie Pidgeon, 
or even visiting Bustanoby’s (either 
at 39th or 60th). But it is also a fact 
that one tires of this routine as a 
steady diet and ever and again the 
real places are given the once over 
and as a result there is a trip to Joel’s, 
Kennedy’s or perhaps Joe Brown’s or 
Walter Sweeney’s. And it is in the 
latter quartet of resorts that one gets 
the most action. These are the incu- 
bators of the entertainment that is 
finally dished up at the better class of 
places, but while they are not so much 
on style and you do not have to wear 
dress clothes before’ the headwaiter 
will deign to look at you and bow, 
there are the places where one finds 
the real good fellowship and Bohemian- 
ism that so many of the visitors to the 
big town seek unsuccessfully. 

When the “Broadway thing” becomes 
too monotonous, there are the road- 
houses to fall back upon, a nice long 
ride in an open car on a crisp cold 
evening, but once is generally enough 
for quite a while, although some of the 
road houses are the best of “hide- 
aways” for that staid business man you 
see only on Broadway with his family. 

But it “gets ’em” all in time, some 
way or another, and the boy and girl 
at home, sleeping innocently and reg- 
ularly, may be “doing the line” when 
the regulars have long since gone, for 
after all the regulars only believe they 
are living, on the often heard Broad- 
way proverb: “A short life and a mer- 
ry one” and that other bright light 
lure, “It’s a great life if you don’t 
weaken.” 

Still New York is big and the coun- 
try is bigger. Broadway is always 
there to welcome the successors of 
those who pass away. 

“Advertiae,” Summer Show. 
Chicago, Dec. 23. 

It is announced “It Pays to Adver- 
tise” will be staged at Cohan’s Grand 
for the summer. “On Trial” is ex- 
pected to remain until the close of the 
present season. 


UPLIFTING MAGIC, 


The Professional Magicians’ Mutual 


Protective Association, an organiza- 
tion formed recently in New York, 
which claims a membership of 60, has 
addressed the following open letter to 


the vaudeville agents and managers of 
the United States: 

“The Professional Magicians’ Mutual 
Protective Association was formed 
Nov. 21, 1914, by a number of profes- 
sional magicians and illusionists, the 
object being to create a variety in 
magic acts, to make each as distinct- 
ively different in manner of presenta- 
tion and style as well as in tricks, as it 
is possible to make them. 

“Desiring your co-operation, we are 
writing this letter to call your atten- 
tion to the fact that hereafter all magic 
and mystery acts identified with this 
organization may be relied upon to of- 
fer entirely different and exclusive 
programs of this particular and always 
pleasing form of entertainment.” 

The communication is signed by 
George Reuschling (Rush Ling), presi- 
dent. Joe Le Baron is secretary and 
treasurer. 

The objects and system of the P. 
M. M. P. A. are set forth more in de- 
tail in a copy of Section 5 of the by- 
laws, attached to the letter: 

“Each member will refrain from 
knowingly using or causing to be used, 
any stage business, act or setting, illu- 
sion, apparatus, or trick, billing, or 
style of presentation, scene or drama- 
tic composition that is not his or her 
property, without the written consent 
of the owner, or license from the own- 
er of same. 

“Nor shall he purchase from any 
dealer or manufacturer or any other 
person, any trick effect or apparatus 
that has previously been purchased er 
presented by another member of this 
Society, as a portion of another mem- 
ber’s act. ‘ 

“For example: lf a trick or effect is 
advertised and sold by a dealer to a 
member of this Society, who has re- 
corded same with the secretary of this 
organization, no other member of this 
organization shall purchase or include 
same in his act. The above also ap- 
plies to an original effect. If an old 
effect is resurrected or improved in 
whole or in part by a member, the 
same provision as previously stated ap- 
plies.” 


THE PICTURE BUSINESS 


(Continued from Page 6.) 
lonesome now than she makes it. And 


likewise the shopper or those having 
an appointment. There is always a 
picture place somewhere around. The 
Mutual’s trademark, the clock, may 
have had this in its conception, but 
never expressed it in any way to in- 
dicate as much. 

The delving by the daily release ex- 
changes into the multiples, forced to 
it by the feature film manufacturers 
outside their associations, and the re- 
lease of two and three-reelers in con- 
nection with a daily service program, 
are too well known to call for com- 
ment. They are the result of the trend 
of the picture times, which is flying 
faster for the manufacturer, exhibitor 
and renter than for anyone else. The 
wheel inside the business is going 
around more quickly for the trade than 
the picture wheel for the public. 
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THE DANCE CRAZE. 





The dancing craze that has swept 
this country during the past two years 
made heavy inroads upon theatrical re- 
ceipts. The turning point toward the 
wanin,, end was reached some time ago. 
however, but simply through the mul- 
tiplicity of 
up. Only quite recently did a decid- 
ed drop in general attendance occur, 
and this made its appearance simul- 
taneously in the smaller dance places 
and the elaborate establishments. Be- 
tween the time this is being written 
and its publication, there is a very 
large possibility that one of the big- 
gest small priced dance places in New 
York, one that made its proprietor 
at least $2,500 a week for a long while, 


he places that had sprung 
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will have discontinued its week day 
dancing, probably opening only Sat- 
urdays and Sundays. 

In the dance places where a small 
fee was charged for admission and an- 
other for each dance, the fad merely 
wore off. To that class of people, 
while it lasted dancing resembled 
more than anything else the hold rol- 
ler skating once got on the public. Too 
much of the same thing killed both. 

The restaurant-dancing cabarets in 
New York became too expensive. It 
was a heavy drain on the men who 
frequented them often, and a still heav- 
ier tax on the husbands whose wives 
vied with the professional dancers in 
the matter of dressing. 

The crowd that dropped in up and 
down the Broadway line became fair- 
ly familiar with one another, by sight. 
It is a fact that women were often dis- 
tinguished by their dress. The women’s 
dressing as a whole ran very similarly, 
and with so many women of the same 
types dancing continuously, it looked 
like a family party travelling about. 

The expense of cabaret dancing is 
heavy. The investment of the gaudily 
fixtured resort, the cost of professiona! 
dancers and entertainers, and the up- 
keep of the establishment mean an 
ultra-high priced menu card. Where 
an admission is charged at the gate, 
‘the patrons appear to accept it for 


granted they are free to refrain from 
spending, if they chose. But the free 
calls for some class in 
appearance of the dance enthusiasts 
through the location of the dancing 
cabaret carries with it an obligation 
“to buy” that cannot be successfully 


entrance that 


passed up by a man without seeing the 
reproach in the glance of his waiter. 
A round of mixed drinks for four peo- 
ple that would cost at a Broadway bar 
perhaps 80 cents or a dollar will mount 
up to $2.60 in a cabaret, with the 
charged water instead of selzer usually 
ordered. 

It seems never to have been figured 
out by the men, excepting a few, that 
champaign is the cheapest drink in a 
cabaret-restaurant or dancing hall if 
the party is drinking liquor. A sensi- 
ble girl would suggest to her escort to 
buy her a pint of wine, and she would 
“stall” over the pint an entire evening, 
whereas a continuously ordering of 
mixed drinks would have run the check 
up to three times the amount the pint 
cost. Of course the fellow’s inclina- 
tion “to buy” usually entered into this 
consideration. Sometimes after he 
had had a drink or two, they couldn’t 
come fast enough. 

But the big check in the cabarets 
tumbled like the rest. One of the 
best known cafe men along Broadway 
in telling about the reduction in size of 
the checks, pointed to a party of five 
who were then leaving the place. The 
same party (three women and two 
men) often called there, said the head 
waiter, and seldom left without set- 
tling a bill that ran between $60 and 
$100. This night, and for a month or 
so before, the same party had never 
spent more than $10 at any one time in 
that dancing cabaret. 


The effect of the afternoon dancing 
or “dansants” was felt all along the 
line. Husbands ordered their wives, 
and brothers told their sisters, to keep 
away from “matinee dancing.” It was 
good advice, for the afternoon affair 
was crudely handled. Women, espe- 
cially after matinees in the theatres, 
flocked to the dance places, most of- 
ten in pairs. Always a crowd of male 
idlers hung around these places, and if 
the women didn’t become acquainted 
with some of them, it was no fault of 
the men or the attendants. Several 


- women who could take care of them- 


selves really visited the dansants for 
a cup of tea and to pass the time while 
watching the dancers. Other women, 
and these were in the majority, 
dropped in for excitement, and they 
got it. Mixed in with these after- 
noon crowds were women from the 
streets and crooks, the latter notori- 
ous among their own crowd. In one 
dance place one afternoon a woman 
of family, undoubtedly from Harlem, 
sat at a table with one of the best- 
known confidence men on Broadway. 
He looked good, and she thought him 
a banker, no doubt. Numberless in- 
stances have been noted by the con- 
stant patron of the Broadway places, 
of little weak looking “bums” (to let 
them down lightly) suddenly develop- 
ing into well-dressed young men, and 
taking on a snobbishness that was as 


unreal as it was funny. Also girls who 
had previously been seen relishing a 
glass of beer in some dump, became 
very dressy after a few calls at a danc- 
ing cabaret. These “girls” were al- 
ways the best dancers. They would 
enter dancing contests with partners, 
and several of them became profes- 
sionals. One of after-profes- 
sionals was first seen in a dowdy dress 
drinking asbinthe and smoking a cigar 
at four in the morning. She was about 
20 years of age. 

Absinthe is a pretty popular drink 
among the younger girls who go to the 
dance places. An auto accident some 
weeks ago that hada serious ending 
involved three ydung girls, and the 
youngest had been an absinthe fiend 
for some months. 

The dance places draw their own pe- 
culiar crowds. One Broadway restau- 
rant-dancing cabaret has an heterogen- 
eous attendance that takes in everybody 
and every class. This place will en- 
dure after many others have passed 
away. A couple of other Broadway re- 
sorts draw -from the classy sections 
only, and one is almost certain success- 
fully to pass through the depression. 
The third dancing cabaret that will 
survive is the cheap dance hall kind. 
Remaining out of the craze will be just 
about a sufficient public to support 
these three kinds in a city like New 
York, although places like Bustanoby’s 
will always have a call as they did in 
the early days of the dance. Outside 
of the biggest cities where the author- 
ities take no steps to stamp out “mod- 
ern dancing” in public, the “inside 
stuff” of these places and their crowds 
must kill them off from profitable sup- 
port sooner or later. 

The strict restaurant-cabaret that 
depends upon its entertainers to draw 
food customers has also felt the de- 
cline, but wholly through the guests of 
the feederies growing tired of the same 
style of show. It is song and dance, 
dance and song. But the restaurant- 
cabarets will continue an _ entertain- 
ment feature, changing it as often as 
their public demands, though it is a 
complex question to the restaurateur 
to find something new his people will 
take to. 

But the dance craze was a mad 
whirl while at its height. It has left 
in its train a collection of wrecks, of 
people and homes, that statistics can 
never gather. 
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PARRILLO and FRABBITO. 


The Italian Minstrels from Sunny Ital 
U. B. O. and Orpheum Time, Booked Solid. 





_“SULLY’S” DRAMATIZED. 
First Time on Any Stage—An Adlib Con- 
coction, 

“SULLY’S CABARET BARBER SHOP” 
The Further It Goes The Worse It Gets. 
Slapped Together in Three Haircuts and a 
Shave By Arthur Hammerstein and 
Loney Haskell. 

Assisted by the Cast. 
>LOT.—Sully’s Barber Shop is situated in 
the Putnam Building (No charge for this 
ad.)—is patronized principally by actors, 
managers, booking agents, authors and ped- 
lars. Sully is the butt of the gang. All day 
long they get his goat. He thinks he is an 
actor. The management of this theater is 
giving him a chance to prove whether he is 
a BAD ACTOR or a GOOD BARBER. Every 
performance different stars will introduce spe- 
cialties. We hope you will find this harmless 
and amusing, and hope Sully does not lose 

any customers. 


Cast. 
ee 4 6 8b kw Page ae eae Sully (Himself) 
Bootblack lt 
Anarchist fj ccttseeseeteseeeres Dave Genaro 
A Fresh Customer............ Buster Keaton 


Barber Shop Quartette...Russaks’ Harmonists 
A Con Merchant........... 


A Prospective Buyer...... + Geo. Lemaire 


| ey ee ererrs | Frank Conway 
i Saar) bce oh a.b a 0 dad ediece Harry Fox 
Be EGA bo Se eda ROR ARSs OKO Tommy Gray 
PENNE Se Sei chee ee bene ... Rosie Dugan 
Shadow l sea ‘ 

A Paul Swan Disciple §-<::-: Dave Ferguson 
VE RAEI Cs pee cee we ties By Grace Drum 


Characters by United Booking Office Stock Co., 
Agents and Other uisances. 
WAIT FOR THE GRAND FINALE. 


The program tells the entire story of 
“Sully’s Cabaret Barber Shop,” pro- 
duced for the first time at Hammer- 
stein’s Monday. It’s a local event, and 
drew in all of the regulars Monday af- 
ternoon. Sully, the barber, is receiving 
$100 for his appearance this week. He 
drew his salary four times over Monday 
alone. 

Sully has accepted himself as an ac- 
tor. Sunday he notified his foreman 
that after the Hammerstein week the 
foreman would have to take charge, as 
the United Booking Offices would sure- 
ly route the “Sully” act. Following 
the matinee Monday Sully informed an 
agent he was ready to accept time any- 
where. 

On the stage Monday afternoon Dave 
Genaro started Sully, who is an ex- 
citable individual (although through 
“standing” for “the bunch,” Sully was 
enabled to open his second shop). Mr. 
Genaro slapped Sully on the face and 
head. Sully returned the slap with in- 
terest, finally throwing Dave to the 
floor, George Le Maire in blackface 
looked after Sully, to see he didn’t be- 
come confused, nor lose any laughs. 
Frank Conroy, also in blackface, work- 
ed in the act, a revision of an old af- 
terpiece. It closed the Hammerstein 
show. Monday night someone pre- 
sented Sully with a basket full of bad 
fruit. 

Harry Fox “pulled” a couple of nif- 
ties, “Buster” Keaton wanted a hair 
cut with his hat on, Loney Haskell 
asked Sully if he wanted to go out that 
night with a chicken, and when Sully 
replied in the affirmative, Loney hand- 
ed him a prop bird. Tommy Gray had 
some comedy talk with Rosie Dugan, 
as the manicurist, and Dave Ferguson 
did a “nance,” making application for 
Rosie’s job. Someone by the name of 
Grace Drum thought she was imitat- 
ing Eva Tanguay during the act, and 
Bob Russak worked in his six harmon- 
izers to play barbers. 

A sign just above the box office says, 
“Free List Suspended.” It didn’t stop 
the rush to see the cheapest headliner 
Hammerstein’s ever had. 

Nearly all the principals in the act 
are on the Hammerstein program this 
week. 

Sully muffed a few of his cues, but 
otherwise did well. He was “natural.” 
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Merry Christmas. 

Though it is not a Merry Christmas 
for everyone, brighter prospects are 
looked forward to from now on. This 
prediction by those who make it is 
mostly based on the theory they could 
not be much worse. 





“Gloom” has pervaded nearly all 
news reports of the theatrical business 
since the season opened. So let’s for- 
get it over the holidays anyway. 





The attention of the vaudeville play- 
ing fraternity is called to the Actors’ 
Equity Association, a comparatively re- 
cently organized group of legitimate 
players, containing many stars in its 
personnel. Though but lately formed, 
with the object of promoting the in- 
terests of the actors it represents, the 
Equity association is about to conclude 
an equitable contract with legitimate 
managers, for its members (and prob- 
ably other legitimate players) to sign 
hereafter. 

The vaudeville player is represented 
by the White Rats. Were the White 
Rats as fully supported by the stars and 
playing members of the vaudeville pro- 
fession, it would accomplish as much, 
perhaps more. 


On the Rats’ page in a late issue of 
Variety, when the unriamed writer was 
dealing with the “cut salary” proposi- 
tion, a powerful argument for ths com- 
plete organization of the vaudeville ac- 
tor was placed very simply, in three 
lines. It said the stage-hands and mu- 
Sicians were not cut in salary, when the 
artists suffered, and stated these two 
ends of the theatre were organized. To 
offset this by argument of “scale,” 
“wages,” “skilled labor,” etc., doesn’t 
alter the fact—that the musicians and 
stage-hands were not cut. What could 
have happened to them without organi- 
zation? That is the vital question that 
should appeal to the vaudevillian, for he 
or she has seen the result. 





Do you want to make a New Year'‘s 
resolution that means something to 
you? Join the Rats. That should be 
the resolve of every vaudeville player, 
man or woman, not a member. The 
actor can do nothing alone. What 
would happen if there should be an- 


other “cut.” Leave vaudeville? Every- 
body together? How would places out- 
side be found for so many? Don’t be 
wild in your reasoning or actions. 
Join the Rats—those that draw a large 
salary and those that draw a small, for 
all were “cut” relatively, and the big- 
ger acts naturally endured the greater 
loss. It’s the big act that should rush 
for the Rats. 





It looks like a “revue” wave along 
Broadway. London had it for awhile, 
and it is still holding on over there. 
“Revues” calls for vaudévillians. 





It would not be clubby to pass this 
time without expressing the \compli- 
ments of the season, if not our regard 
nor respect, to our contemporaries. 
This takes in all of them, excepting the 
moving picture papers. The theatrical 
trade papers which tried by all the 
means in their power for two years to 
take advantage of a condition they had 
helped to bring about, may well be sat- 
isfied that they only had “Nemsey and 
Yllis” to answer for. These scavengers 
of theatrical journalism would have 
felt more bitterly had Variety, told a 
few truths about them and their poli- 
cies. The “Nemggy and Yllis” incident 
composed the smallest part of what 
may be done with a theatrical trade 
sheet. 


Mae Murray opens the San Souci 
Christmas. 





“In the Vanguard” closed after one 
week on tour. 

Elmer Booth has been engaged for 
“Me and Grant.” 





Carrie Reynolds has recovered from 
her recent illness. 





Joe and “Buster” Keaton will be in 
the next Winter Garden production. 

Blanche Hall has gone into stock at 
Bridgeport, playing leads. 

Audrey De Mar has left “The Quak- 
er Girl.” 

Alfred Cross is going to New Britain 
to play leads in stock. 


Oh where, oh where have those 
“school acts” gone? 





The Marie Cahill-Richard Carle show 
opens at Syracuse New Year’s eve. 





Frances McHenry is the new lead- 
ing woman in stock at Boyd’s, Omaha. 
Omaha. 





Raymond and Caverly have been en- 
gaged for Klaw & Erlanger’s new re- 
vue. 





Dorothy Dalton is the new leading 
woman of the Keith stock, Portland, 
Me. 





If a 10-week contract with 3-cut 
periods included compiles a desirable 
route, how long is a short circuit? 





And still another idea of class and 
extravagance is the man (or woman) 
with a Ford machine and a chauffeur. 


Many an affectionate love scene on 
the rostrum is succeeded by a healthy 
skillet battle in the flat. 





Dr. and Mrs. Max Thorex reached 
New York Christmas, and are at the 
Hotel Astor. 





“The Mystic Bird” and Chris Rich- 
ards have been engaged. for the Loew 
Circuit. 

Mary Elizabeth sails July 6, next, 
for Australia to play the Rickards Tour 
for Hugh McIntosh. 





Corinne Barker has joined “The 
Crinoline Girl,” replacing Lotta Linthi- 
cum in the cast. 





Theodore Von Eltz has been engaged 
by Winthrop Ames for the juvenile 
role in “Children of Earth.” 

It’s about as easy for a character 
man to tell his right salary as it is for 
a character woman to tell her right 
age. 

One shudders at the innumerable 
modern dancers who begrudge Andre 
Nemsey and Anita Yllis that “sweet” 
route. 

The familiar locket and the mistaken 
identity climax are numbered among 
the seven eternal sketch themes of the 
glorious art. 

The Lee Avenue, Brooklyn, formerly 
a stock house, went into pictures Mon- 
day, the lessee being the Lee Avenue 
Photoplay Corporation. 





Some people’s idea of popularity is 
to have the elevator man stop his car 
at the proper floor without being 
prompted. 

One chap the salary cut didn’t feaze 
is the song bird who warbles himself 
into chronic laryngitis for a silver lov- 
ing cup at a publisher’s contest. 

That “Experience is a good teacher” 
line was probably the idle thought of 
an actor who realized the possibilities 
of ten per centing, and realizing, pro- 
fited thereby! 





Marguerite Skirvin is now appearing 
in “The Passion Play of Washington 
Square,” formerly Izetta Jewel’s act. 
Harrison Ford and Louise Kent sup- 
porting. 

May Irwin will reappear next week 
in Chicago, playing a sketch called “She 
Just Wouldn’t.” She is to produce a 
playlet “It Couldn’t Be Done” at the 
Standard, New York, today (Sat.). 

No one was injured when the Ferrari 
Lions “escaped” from the 86th Street 
theatre last week. The lion shot was 
valued at $100. It looked like a press 
agency plant that ran away from its 
promoters. 





The Musical Alvinos (brother and 
sister) are requested to communicate 
at once with Harry Marion, Agents & 
Managers’ Association, 1431 Broadway. 

Hazel Dahl has joined “A Pair of 
Sixes” company. 


TOMMY’S TATTLES. 
By Thomas J. Gray. 
Bet you thought the first paragraph 
was going to say “A Merry Christ- 
Almost did, too. 


mas,” 


Remember, when you were a kid, 
what a great feeling came over you on 
Christmas morning when you jumped 
out of bed and found a lot of things 
in your stocking? You feel the same 
way now when you call on your agent 
and he tells you he has booked you a 
week. 





The boys in the trenches may have 
spent a bad Christmas Day, but think 
of the people who had to do four 
shows. 





In Germany they’re making so many 
bullets they’re running out of lead. If 
the Czar keeps giving out all those Iron 
Crosses, Russia will be running out of 
iron, 





A minister suggested that every the- 
atre having children acting on 
Christmas Day should have a Christ- 
mas tree for them. He means well, 
but he doesn’t know about all the 
school acts. 





What’s the worst day in the year 
for an actor to hear some one sing- 
ing “Home, Sweet Home?” 





A waiter’s Christmas Day is New 
Year’s Eve. 

—_——_. 

Harry Morrison is now ahead of 
“Twin Beds” for Selwyn & Co., having 
recently left the advance of Barney 
Gerard’s “Follies of the Day.” The 
Selwyn organization opened in Atlan- 
tic City Christmas day. 





Helen Hamilton, of Hamilton and 
Barnes, served papers on Harry K. 
Hamilton, juvenile of the Emma Bunt- 
ing stock, Atlanta, for divorce last 
week. The Hamiltons have a child 
who is living with Mrs. Hamilton’s 
folks in Atlanta. 


With the salary cut, the several 
amalgamations, the non-payment reso- 
lution of the music men and the Euro- 
pean importations due to the war, the 
American actor has a perfect right to 
give the “bird” to all that bosh about 
a vaudeville Santa Claus. 


The 24-hour roller-skating grind at 
Madison Square late last week was won 
by Freddie Martin, of Milwaukee, and 
Frank Bacon, of Detroit, who estab- 
lished a new world’s record of 293 
miles. Martin won a 24-hour individ- 
ual race in Milwaukee last year. Eight 
teams finished. 


Announcement was made in New 
York Sunday Otto H. Kahn, the bank- 
er, vice-president and chairman of the 
Century Board of Directors, had re- 
signed from association with the organ- 
ization. He had contributed $75,000 to 
the venture in the hope of establishing 
permanently English opera on the 
American stage. Mr. Kahn is also 
chairman of the Metropolitan Board of 
Directors, 
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Q Merry Christmas 





May it be a very Merry Christmas for each and every one of you, 
although it is hardly possible to believe that every one will be happy, 
because there is surely a vacant chair in some home, poverty within the 
walls of another; illness within another and misfortune within another. 
The above causes, no @oubt, have brought great sorrow to many, but 
if my sincere wishes for your happiness and my good will toward you 
and asking God to help you will make the road a bit more easy, I will 
indeed be very happy and my earnest wish is that you enjoy the happi- 
ness with me. 

This is Yuletide and it is a time when each and every one of us 
should realize what good will to all means. How much more happy 
we would be if we would cast hatred aside and wish our fellowman God 
speed, even if our fellowman did not appreciate it. We would at least 
know that no malice was in our hearts and lack of appreciation on the 
part of some one who some day may realize right from wrong, would 
not make a big heart small. To know that one did one’s best to make 
others happy is a knowledge that brings smiles and restful nights, while 
hatred and selfishness bring naught but frowns and unrestfulness. 

We are all human, the same God created us all, some of us may be 
more fortunate than others, so it is up to us who have been fortunate 
to thank God for the blessings bestowed on us, and to ask his help and 
to give our help to those who have been less fortunate. 

A man never loses by being kind.. It is true many a man loses his 
money by being generous, but as a rule the happiness a real man enjoys 
in helping others is a happiness money cannot buy. 

Which is the greatest sorrow, the loss of money or the loss of hap- 
piness? Now is the time to think over the past in regard to how much 
happiness you have given others. Ask yourself this question, and give an 
honest answer to—What have I done to make others happy? If your 
answer should be, “I have done nothing,” then look to the future, start 
in right now to do something worth while; make some one happy and 
help those who want to help the great majority. 

If the bad in the world can be made better, help them. You will be 
rewarded by possessing a clear conscience which is synonymous with hap- 
piness and peace of mind. 

“Are you happy, or have you peace of mind?” If you have been a 
knocker you have proved you are discontented, and discontentment means 
unhappiness. If you are selfish you are unhappy because you are not 
satisfied. A personal gain for one individual through selfishness is not 
lasting, for to be selfish is sinful, and sooner or later your conscience will 
prick you, and again unhappiness creeps in. Happiness is that which is 
needed most in life—with it we are wealthy, we have love, we have con- 
tentment, we have pleasure—without it, we are broke. We have no real 
love, we are discontented and we know no real pleasure. 

Are you happy? Are those around you happy? From the depths 
of your hearts please wish happiness to all mankind, and you will be 
taking a step toward real happiness. 


From the depth of my heart I wish you all a very Merry Christmas 
and a Happy New Year. 


Sincerely yours, 


FRANK FOGARTY. 
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The Spirit of Golden 


By WILL J. COOKE 


“The strongest bond of human sympathy, outside of the family relation, should be one uniting all 
working people, of all nations, and tongues, and kindreds.” 


Thus spoke the immortal Abraham Lincoln, liberator of men, man of the people. 
There are few in history with whom to compare Lincoln. He was a unique figure. His work was 
unique and individual. He saved the people from themselves. 


If the great family of actors and actresses of every branch of the theatrical profession would only 
believe as Lincoln did, that all working people of all nations and tongues should be united, and apply this 
belief to their own profession, what a great good could be accomplished. 


The White Rats founded by the beloved 





GEORGE FULLER GOLDEN 





has been trying to unite the players of the theatrical world and save them in spite of themselves. 
Golden was the Lincoln of the theatrical world. 


Like Lincoln he was praised, blamed and denounced; but no man today doubts the honesty of the heart 
of Golden and few doubt the wisdom of his acts. Time has vindicated his deeds. “We have seen many 
counterfeits, but we are born believers in great men,” says Emerson. 


Golden was a great man and his spirit still lives within the White Rats. He believed in his fellow 
players and knew eventually they would see the right. He knew the principles upon which the White Rats 
is founded. Deep in his heart he held noble ideals. The White Rats are still carrying on the work of 
Golden. Like Golden they are being praised and denounced, but like Golden they believe and know 
eventually that those who misunderstand them will realize that they are organized for good and that they 
are doing great good for the entire profession. 


In the name of Golden, the White Rats stretch forth their hands in friendship and brotherly love to 
all players of the amusement world and welcome them into their ranks to become members, to unite with 
them in their efforts to make the profession of the player, a profession that will be respected by the entire 
world. 


“Know what you want to do, hold the thought firmly, and do every day what should be done, and every 
sunset will see you that much nearer the goal,” says Elbert Hubbard. 


We know what we want to do, we are holding the thought firmly, doing every day what should be 
done and every sunset brings us nearer the goal. 


If every intelligent man and woman in the theatrical profession will join us in one loving band and 
help us, in the words of Golden, we will own ourselves, our arts and all its enterprises. 


Then only will the world esteem us for our true worth. 


Then only will there be peace and happiness among us. 
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Forms of Applications 


For Membership in the White Rats Actors’ Union and Associated Actresses of America 


THIS PORTION MUST BE FILLED IN WITH INK 


Founded 1900 


White Rats Actors’ Gnion 


ot America, Incorporated 


Affiliated with the American Federation of Labor 


MAIN OFFICE: 227-231 WEST 46th ST., NEW YORK CITY 


Application for Membership of Mr...........-. 0s eee e ee eees 


te a ee rr oer ney eo he erp Warren 
Was’ F came Wace CIE Gy) oo oo. Meee FR eee Cw ee <a CREA Re 
Dissent Pe EROS Sn 5 hc ks hee RD eases 
ONE OE FE gs oink c CREE Keka ps bUOURT CRATE ETRE ORC 
Are you in good mental and physical condition?............. 
Name and Address of Nearest Relative..................... 


I HEREBY SOLEMNLY AFFIRM that I am an actor, that I 
have been engaged in obtaining my livelihood in that profes- 
sion for at least 12 months, and that I am at present obtaining 
a living exclusively from the dramatic, vaudeville, circus or en- 
tertainment profession, and that I am of white parentage and 
a fit and proper person to be admitted and become a member 
of the White Rats Actors’ Union of America, and if elected I 
promise to obey and abide by the rules, regulations and man- 
dates of the Order of the White Rats Actors’ Unicn of Aimer- 
ica and its properly elected officers. 

AND I HEREBY AGREE, if any of the above~-statements, 
after my election, are proved to be incorrect, that I shall im- 
mediately and automatically cease to be a member of the 
White Rats Actors’ Union of America, and any sums I may 
have paid into the said organization shall be forfeited. 


Sy OE TN oii ook bss oad oo Vas 





WE DO HEREBY SOLEMNLY AFFIRM that to the best of 
our knowledge and belief the above statements of the appli- 
cant are true, and that he is a proper person to be admitted 
and become a member of the White Rats Actors’ Union of 
America. __ 


SETS OF FP UOMOSET. 5 og eee cdavnnecusse Date 


“se ee eeeeene 


REFERENCE 


S 6.0.6.8 68 66s © O'9 2.69 + 004.04 ST TOC FF £0 Od £0 0.460.569 CHES 0D DS 2 0.08.64 Os 


OC RS £ OS 68:4 ROO SEt C4 4S D6. 8 FEU B11 6b OH oO EHD O24 OE OS 0 84.8 6 RD 


RP CARS SRs ASP OO SE FS C6 8 SOOO. 84.1  £:.0.4 4.6 46 6 6-88 6 60 286 SO. OOS S26 6S 


SESS PAOHOSVPASADESAED SCE LS O66 EC Bi OF CHS 6.06 64 C46 EDBA DBS BEM So ke 


SP O82 FD OC.0 6 FOO 2's F 8 E 8 2S Ct 8.0.68 SS RAO ES. OE B.O.6 8-R SOO ODO OS Oe 





oe SOS E2WeEGE OC C46 OCH E8S OHH D0 666 04 





INITIATION FEE, $25.00 
of which $10.00 at least must accompany this application. 





Amount Received, $ 


APPLICATION FOR MEMBERSHIP 


IN THE 


Associated Actresses of America 


THIS PORTION MUST BE FILLED IN WITH INK 


THE WOMEN’S BRANCH OF 
The White Rats Actors’ Union of America (Inc.) 


Affiliated with the AMERICAN FEDERATION OF LABOR 


MAIN OFFICE: 1553 BROADWAY, NEW YORK CITY, 
Telephones, 4635, 4636 and 730 Bryant 


——— . —_ ——a 


BRANCH OFFICES: 





CHICAGO PHILADELPHIA BOSTON SAN FRANCISCO DETROIT 
Name eS a oo v's i 9 NER EET Pe eee 
Por GIT OOR oasis iii eae céoa eset ince 
EB pee a SOG ON sire i Ra 


How long have you been in the profession?................. 


Name and address of nearest relative.....................5. 


oeeeeeeereeeere eee eer eee ee eeeerereeeenee 


[I HEREBY SOLEMNLY AFFIRM that I am an actress, that 
I have been engaged in obtaining my livelihood in that profes- 
sion for at least twelve months, and that I am at present ob- 
taining a living exclusively from the dramatic, vaudeville, 
circus or entertainment profession, and that I am of white 
parentage and a fit and proper person to be admitted and be- 
come a member of the Associated Actresses of America, and 
if elected I promise to obey and abide by the rules, regulations 
and mandates of the Order of the White Rats Actors’ Union 


of America and its properly elected officers. ; ; 


AND I HEREBY AGREE, if any of the above statements, 
after my election, are proved to be incorrect, that I shall im- 
mediately and automatically cease to be a member of the 
Associated Actresses of America, and any sums I may have 
paid into the said organization shall be forfeited. 


Signature of Ampllemat. .. 5 iiccc co cvicvsaccvstissvesrqesim 





WE DO HEREBY SOLEMNLY AFFIRM that to the best of 
our knowledge and belief the above statements of the appli- 
cant are true, and that she is a proper person to be admitted 
and become a member of the Associated Actresses of America. 


Signature of Proposer. .......sccuddh <eeaee Wan een eek e se deen 


Signature of Seconde?.....5.sscckcksvsspavebevncwaeereanees 


(The proposer and seconder may be either member. of the White Rats Actors’ Union 
of America in full benefit or members of the Associated Actresses of 
America in full benefit.) 


Initiation Fee $25.00 Dues $10.00 Yearly, payable semi- 
annually in advance, April Ist and October Ist. 


The full amount of dues with the initiation fee may be sent in, BUT AT LEAST 
$10.00 on ACCOUNT OF INITIATION FEE MUST ACCOMPANY THIS APPLI- 
CATION. 


Aamorient Receives Bai oocics ¢ kaics nce dasvcdvencad cctteaviacess eee 
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“WILLIE” HAMMERSTEIN 





Hammerstein’s 
Among them 
Hammerstein, 

Steiner. 


The usual crowd in 
Victoria theatre lobby. 
the “Willie” 


dini “Doc” 


Hou- 


Houdini at 


late 
and 
that time was playing a Roof engage- 
ment there. He Willie entered 
into an argument, Willie protesting it 
utterly make him 
instant Houdini could 
release himself or any other man from 
any pair of handcuffs. Willie settled 
it by saying he would wager Houdini 
$100 it could not be done, if Houdini 
would allow him to select the hand- 
cuffs and the man. The money 
posted. Willie asked Steiner to be the 
and sent over to the 47th 
police station for a pair of handcuffs. 
When “Doc” had been handcuffed to 
the radiator in the lobby, the entire 
crowd walked out, leaving him there. 


and 
was impossible to 
believe for an 


was 


man, street 


That was but one of the thousand of 
practical jokes William Hammerstein 
“framed” for his own amusement, and 
which more often amused those who 
When Willie had a differ- 
ence Of opinion with his father (Oscar 
Hammerstein) and left the manage- 
ment of the Victoria for a few months, 
he joked from his home. One day a 
phone message came to the box office. 


sliared them. 


Could Doc Steiner be located; Willie 
wanted him. Doc answered the phone. 
Willie said he was lonesome and all 
alone, wouldn’t Doc come up for a 
while. Doc asked for the address, and 


Willie gave him the same number on 
29lst street that lived at on 91st 
street. After narrowly escaping arrest 
burglarious 
house 


he 
for entrance into some 
way uptown, when he insisted 
Mr. Hammerstein lived there and had 
sent for him, Doc returned to “the 
Corner” and got Willie on the phone 
once more. Willie abused him for 
neglecting to keep his appointment; 
said Doc must have misunderstood his 
directions, and asked him to come up 
immediately, giving the correct address 
the second time. When Doc entered the 
Hammerstein home, he found Willie 
seated in front of the fireplace, hold- 
ing a carving knife in his hand. Doc, 
alarmed, inquired the cause. “Well, 
Doc,” said Willie, “what’s the use, the 
old man has thrown me out, my 
friends have turned me down, and 
there’s nothing else to do. You’re my 
only pal. Sit here with me a few min- 
utes, will you, until I cut my throat?” 
Doc sat with Willie for four hours, 
Pleading with him not to do anything 
rash, until some friends called on Wil- 
lie by appointment for a game of 
pinochle. 


Yet on the day last June, when 
‘Willie’ Hammerstein’s funeral was 
held, the sobbing of Doc Steiner was 


So pathetic it affected every one at the 
services. 


Another side of William Hammer- 


stein was his brilliancy as a showman 
in every sense of that word. Perhaps 
all of it might be epitomized in what 
his father said, shortly after Willie’s 
death, and when theatrical business in 
general was very slack. Some one 
asked Oscar Hammerstein how the 
Victoria was doing. “What could it 
do?” answered Mr. Hammerstein; “the 


only man who ever did business here 
has gone.” 
When Ham- 


it was Wil- 


It was literally true. 
merstein’s “did business,” 


lie: when it did big business, it was 


Willie—everything about and around 
Hammerstein’s Victoria theatre was 
“Willie,” ever since the first day it 


played vaudeville, excepting for those 
few months referred to when he left. 
3ut business picked up again the very 
day he returned. 

Willie framed, schemed, fumed, 
fretted, planted and “got it over” so 
often show people on Broadway never 
doubted but that Hammerstein’s would 
have something to draw, their only 
thought was what it would be and how 
Willie would go about it. 

No showman ever lived who appre- 
value of publicity for his 


ciated the 


the cables” (his favorite publicity 
trick) and when Miss Nesbit returned 
to New York, the day before she 
opened, her husband escaped from 
Matteawan. That wasn’t enough pub- 
licity for Willie. He wanted Hammer- 
stein’s in it, so he had Miss Nesbit 
guarded from possible assassination, 
the result 
received 
that time 


with the Hammerstein at- 


traction more newspaper no- 


tice at than Thaw, 


ally. 


person- 


Each daily has a cable editor, and 
cables are given more attention, also 
more importance, than the usual rou- 
tine domestic news. Willie was well 
aware of this. Whenever he had an 
importation, the cables first told of it. 


He started his publicity campaigns 
this way. Morris Gest went to Lu- 
zerne, located a Dutchman, his wife 


and daughter, dressed them as Arabs, 
paraded them to the Paris office of the 
York Herald, thus started 


Kader Three Wives, 


and 
His 


New 
Abdul 


and 
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WILLIAM 
A snap 
ever taken of the famous showman. 





HAMMERSTEIN 


shot, caught by one of the late Mr. Hammerstein’s sons, and the only photograph 








theatre more than Willie Hammer- 
stein, nor has there ever been a theat- 
rical manager in any branch of the 


profession who secured more of it 
than Mr. Hammerstein. His contem- 
poraries said, “It breaks right for 


Hammerstein’s,” but Willie was always 
there, before, at and after the break. 
Perhaps his engagement of Evelyn 
Nesbit is proof of that. The man- 
agers called Willie crazy to pay Miss 
Nesbit $3,000 weekly. The Park the- 
atre but a few weeks before she left 
for London had refused to pay $400 
for her. Willie commenced to “work 


an act that headlined an entire sum- 
mer on Hammerstein’s Roof at $125 
a week. 

Carmencita had been dead ten years 
when Willie told Mr. Gest one night 
to find a Carmencita in Europe. Mr. 
Gest took the boat the next day, the 
cables told of his discovery, and the 
New York newspapers commented 
upon the wonderful youth retained by 
the dancer when she arrived over here, 
featuring the Hammerstein shows at 
$200 a week. “Sober Sue,” a stupid 
negress without sufficient intelligence 
to smile, was billed as “The girl who 


never laughed,” and sufficed for an en- 
tire summer as the drawing attraction 
at Hammerstein’s Roof at $20 a week. 
“The Girl From Coney Island” (Flos- 
sie Crane) was another Hammerstein 
headline, made by publicity, that Wil 
lie paid $50 weekly for, and after she 
had her run, Willie 
booked her in other vaudeville theatres 
at $500 pocketing the differ- 
ence, having her under contract. 

Willie “freak” at- 
traction that had been advertised. He 
took them as they came, if they were 
well enough known. Fighters, run- 
ners, infamous or famous women, they 
all meant to him only the box office. 
That Willie’s judgment was right is 
probably best attested by the fact that 
Hammerstein’s profit in one 
year was $250,000, and before “oppo- 


finished Roof 
weekly, 
had 


never spurned a 


highest 


sition” and other things hit Times 
square, the house seldom fell below 
$185,000 annual profit, once it got 


started successfully under his manage- 
ment. The high mark on a week’s net 
was $8,000 on the Roof during the run 
of “Salome.” 

Between packing the house and 
joking, Willie found other recreation 
in playing the horses, shooting craps, 
playing poker or pinochle, with his 
own particular crowd, anything in the 
leisure hours up to 9:30 at night to 
momentarily remove the strain of han- 
dling the Victoria, and it was a heavy 
strain as his successors have discov- 
ered. But at 9:30 each night Willie 
Hammerstein left the theatre, driving 
directly home in his car. For 13 years 
he never saw but one act of a legiti- 
mate performance, that of “The Gir: 
of the Golden. West” in the old Be- 
lasco theatre. 

Another joke played on Doc Steiner 
by Willie was taking him in his car 
at the leaving hour, driving through 
Central Park, having Doc get off in 
the darkest part to see if the tail light 
had gone out, then driving off and 
leaving him there. Willie finishéd up 
this by bundling out the party in the 
car at Broadway and 99th street, tell- 
ing them to take the street car back 
to the theatre. 

Willie’s sense of humor was razor: 
edged. One evening he saw Joe Ray: 


mond, something of a _ character 
around the “square,” enter the Vic- 
toria with a young woman, After a 


while Willie sent for Joe, spoke to him 
in the lobby, meanwhile sending an- 
other fellow to ask the young woman 
if she wouldn’t prefer an upper box. 
When Joe returned to the orchestra 
floor and found the girl gone, he 
nearly tore down the roof, but no one 
informed him about the upper box. 
Many applications were made in the 
lobby to Willie for “try-outs.” He lis- 
tened to them, and often derived much 
fun thereby. One night he was ap- 
proached by an ordinary looking indi- 
vidual who said he had a stronger 
voice than Caruso’s and would like to 
prove it to Mr. Hammerstein. Willie 
asked him how strong was his voice. 
The man replied he must have the 
opportunity —it couldn’t be described 
verbally. Willie asked him if he 
could make himself heard across the 
street. The singer said he could make 
his voice carry three blocks. Willie 
told him to go over to the Times 
(Continued on Page 64.) 
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A FILM DARE-DEVIL 


By Frederick Scott Probst 





“Dare-devil” is an elusive expression 
and it is applied to a great many forms 
of employment along with the butcher 
baker and candlestick-maker. 

However, of late a new risk has 
come into being in the way of employ- 
ment. It is that of the film dare- 
devil; the “fall guy” who risks his life 
that the star may get the credit. 

Picture stars for the past few years 
have become exceeding choice of their 
classic features and are content to bolt 
out of the picture, change clothes with 
the dare-devil and let him dive through 




















HARTMAN and VARADY. 
EUROPEAN SENSATIONAL DANCERS 
Champion long distance dancers of the world, 
holding record of 16 hours continuous dancing. 
Week Dec. 21 at Colonial, New York. Booked 
solid. U. B. O. Direction, PAUL DURAND. 
Wishing all a Merry Christmas and a Happy 

New Year. 





the glass door; cross a wire eight 
stories high, hand over hand; roll down 
a hill with a lion, or drive the automo- 
bile over the cliff. While they pose 
on the northeast corner of Broadway 
and 45th street and say, “Pretty rough 
stuff I pulled in my last ‘nth reeler. 
See it, kid—I was there forty ways in 
that role.” 

At the same ume the dare-devil has 
collected his $50 and is home nursing 
a collection of bruises and keeping his 
mouth shut. : 

Once let it become known that the 
star has some one “doubling” for him 
—and that particular dare-devil gets no 
work of that studio. 

“It is funny how some fellows come 
to specialize in the dare-devil line. 
One morning the company, 15 
strong, had assembled in the wilds of 
Wylesville to make the finish of an 
animal picture. This company used 
two lions that looked exactly alike; 
one so savage the trainer couldn’t go 
in the cage, and the other so old he 
only had one front tooth and so tame 
you had to twist his tail to make him 
get up. In fact he was fed on ham- 
burger steak and milk. The only thing 
that suggested lion about him was the 
noise and the smell. 

The director had received word at 
the studio that Mr. ——- would be out 
in a little while and, to fill in the time, 
he rehearsed the company in the final 
scene, wherein the star is discovered 
on the edge of the cliff; is leaped upon 
by the lion and rolls to the bottom. 


, 





Everything had progressed smooth 
ly. The savage lion had come roaring 
down to the fair ground, spied the 
piece of meat on the back of the dum- 
my and leaped upon it. The terrified 
“audience” had rushed out of the tent 
entrance, the company had moved to 
the sandy bank, the camera-man had 
set up and all was in readiness for the 
final scene. 

Then the “star” rolled on the scene, 
somewhat flushed with good cheer, and 
said, “Sorry, Mr. , but the wife 
was sick. Up all night. Feel rotten. 
What am I te do first?” 

“Well, Mr. ——,” replied the direct- 
or, “I may want you for one scene 
today. This is where you roll down 
hill with the lion.” 

“Who? Me! Roll down a hill with 
a lion! Oh! No! Not me!” 

The director looked him over a mo- 
ment with a funny far-away smile and 
then looked over the “extras” he had. 
Seeing one fellow about the same 
height and build he called him over 
and said, “How would you like to 
make an extra fifty today?” The “ex- 
tra” hicked up his trousers and said, 
“Lead me to it!” “All right, you go 
and change clothes with Mr. and 
come back here.” 

About ten minutes later back came 
the “extra” all dolled up in the star’s 
new glad rags—just a trifle nervous 
but with visions of unlimited eats to 
come. 

“Now,” said the director, “bring out 
the lion.” Poor “Leo” was fast asleep 
in his cage when the trainer grabbed 
his tail and hauled him out. He awoke 
with a roar that made the “extra” feel 
like taking to a tree, and tried to sneak 
back into his cage. It required the 
combined efforts of four men and a 
piece of blazing waste to get him on 
the “location”. When thrown down 
he went to sleep again. The director 
said to the “extra,” “You lay your 
head under his neck, grab both hands 
full of mane, roll him over and hold 
on as long as you can. All set, ready! 
One, two, three! Action! Camera!” 

The “extra” took a long breath, 
rolled over the lion and his career as 
a “dare-devil” commenced. 

The lion awoke with a terrific roar 
and with a look on his face that plain- 
ly said: “What are you trying to do 
to me now?” He tried to get back to 
his cage. At the third turn be got one 
of his fore-paws loose, pushed the “ex- 
tra” away from him (incidently knock- 
ing out all his front teeth and scratch- 
ing the clothes off his back) and bolt- 
ed into his cage muttering and grum- 
bling. e “extra” got up, felt him- 
self, spat out four teeth and said to 
the director: “Do I get the fifty?” 
“Sure,” answered the director, “you 
sure do! Get in the car and we will 
get back to the studio. That was 
great stuff. Did he hurt you?” “No— 
not fifty dollars worth,” remarked the 
“extra.” 

After changing clothes again with 
the star, the extra man, a full fledged 
dare-devil, rode down to the studio in 
state with the director and the cam- 
era man in the company’s machine, 








while the rest of the “extras” and the 
nerveless star returned by trolley. 

Upon arriving at the studio the di- 
rector took the “extra” into the man- 
ager’s office, saying, “I want you to 
give this man a check for $50 and make 
special note of his name and phone 
number. He rolled down hill with 
‘Leo’ and it was the best stuff I ever 
got.” 

That night as he was “gumming” 
his supper the phone rang: 

“This is the Screen Club, Mr. 
talking. Are you the man that pulled 
that lion stuff for Mr. today?” 
“Yes, sir.” “I have a stunt for you if 
you can ride—” As the dare-devil had 
spent part of his life breaking horses, 








that was easily answered. : 
“What I want is this,” came the voice 
over the wire. “I want you to run 


out of a house, vault on a bare-back 
horse, take three feces, a ditch and 
a cattle guard and jump on a moving 
train. There I want to show you on 
the roof of the train and I want you 
to dive from the roof into the Passiac 
River. I think you are the man I 
want. How much do you want for 
it?” 

After a_ satisfactory financial ar- 
rangement had been made the voice 
said, “All right, meet the 8:30 boat to- 
morrow morning.” At the station the 
dare-devil and the director met. 
“Lord,” said the director, “you sure are 
a homely jasper, ain’t you?” The dare- 
devil admitted he was not exactly 
what might be termed an Adonis but 
allowed he was there with the “sand,” 
which was more important. 

They journeyed out to the location, 
pulled off the stunt without incident 
(except that the water was most aw- 
ful cold—it being February) and the 
dare-devil returned with a pocket full 
of coin and a bad chill. 


‘ing her. 














MAUDIE SMITH 


The clever little artist who is playing the 
leading role with Will H. Armstrong and com- 
pany, well known character playlet, “THE 

AGGAGEMAN,” was previously engaged with 
the “Heartbreakers” company and Sther mu- 
sical productions. She is a clever actress, 
graceful dancer and has a pleasing personality, 
also a great foil for Mr. Armstrong. 





Later at the Screen Club, word was 
passed round among the picture di- 
rectors that one of their number had 
a “discovery,” and it was not over a 
week afterward the former “extra” 
was called upon to drive an automobile 
containing six men over a 30 foot cliff 
into the water. Figuring the faster he 
was doing it the safer he would be, 
he tore down the road with the ma- 
chine roaring like a machine gun and 
escaped with a ducking. 

From that time on he has been 
called upon to do everything from a 
dive through a plate glass window to 
running a ship on the rocks and wreck- 
Up to the present time he 
has escaped with a few minor injuries. 

Heigho! ’Tis a grand little old life. 





BALLADE OF LOST STARS 


(After Francois Villon.) 


Maude Adams floods our stage with light, 
The Barrymores still hold their sway, 
While Drew and Warfield still shine bright 

Along the star-besprinkled way, 
Where Crane and Hopper still are gay, 
Who tease the smile or start the tear 
In comedy or serious play— 
But where are the stars of yesteryear? 


With Nora Bayes we take delight, 
And Billie Burke is like a fay; 
The fame of Bernhardt still is white, 
Although she’s had a lengthened day 
Through green and gold and grave and gray, 
Yet over all her light shines clear 
With glowing and effulgent ray— 
But where are the stars of yesteryear? 


Fair Marlowe’s won the upper height 
And Collier charms our glooms away; 
While Lauder’s vogue has known no blight 
And Sothern’s art is still at bay, 
And Mrs. Fiske has known no stay 
In limning life, from cheer to fear, 
As onlv glowing genius may— 
But where are the stars of yesteryear? 


L’ENVOI. 
O Prince of footlights, while you sway 
.Our souls in mimic flaunt and fleer, 
We cry aloud in dull dismay: 
Where are the stars of yesteryear? 


Will Reed Dunroy, 
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SPLITTING UP A 3-ACT. 





By JOHNNIE O’CONNOR. 


—=—— 
Zachary, La., Nov. 18. 
Dear Con: 
I suppose you'll be an awful sur- 
prised guy to hear from me away 


down in this little slab, but I wouldn’t 
have never wrote you at all except be- 
cause I want you to do me a little 
favor. 

You got me pretty sore the way 
you rapped my monacker after me and 
the Cribbage Kid blew the big street, 
and when I get sore I’m some con- 
scious guy and when I get conscious- 
like, I bloke 


what I’m sore on so I stopped writin’, 


can’t write letters to a 


but you’re about the only fella up 


home what can do me this little favor, 
so I’m willin’ to let bygones be by- 


gones and slip. you an ear-full of 


healthy scandal. 


I guess you know about me and the 
Cribbage Kid splittin’ up and maybe 
you got a lot o’ bum steers on that 
matter, so I’m gonna put you hep prop- 
er and ease you the right dope on the 
whole thing. First of all, Con, you 
know I’m a strictly business man 
without no skrooples. I stood an aw- 
ful lot o’ rough stuff from Cribbage 
right from the blow-off. He was up 
against the old bamboo and it looked 
like a life habit, but I gradually weaned 
him offen the stuff and in another 
month I’d a had him smokin’ corn 
husk and likin’ it, but when we hit 
New Orleans I had to take the final 

















Merry Xmas and Happy New Year 


PALLENBERG’S BEARS 
Representative, SIMON AGENCY, Chicago. 





count. The day we land he' bumps in- 
to a flock o’ puffers from 14th street 
what was stranded down there since 
the races closed and inside o’ three 
weeks they had Cribbage usin’ every- 
thing in the drug store except the 
moth balls. He presided over 18 jubi- 
lees inside o’ three weeks and was 
fadin’ away to a whisper, livin’ on 
nothin’ but bananas, cake and hop, 
so I see it was useless and I threw 
up the sponge and quit. 


I tried to frame for a cheap, slow 
ride back to Broadway, but there was- 
n’t a livin’ chance. I heard all about 
that southern hospitality gab and be- 
lieve me, Con, it goes for the book 
on the extreme end. Those muzzlers 
wouldn’t separate from a dime if they 
thought they’d see the Statue of Lib- 
erty do a Melrose fall. Some o’ the 
stranded chemical kids grew game 
enough to beat the Sunset for the 
Coast, but I couldn’t see that thirst 
trip across a sandy circuit so I stuck 
right fast to Canal street and finally 
landed in a hash hut, slingin’ 
cakes for weekly 
and tips. 

I hates somethin’, awful to go back 
tu the old racket, but you know, Con, 
I’m a business man and I ain’t got no 
skrooples. One day I jaunts down to 
the depot to watch the snailers pullin’ 
out for the land of three sure splits 
a week, when who do I nail hoppin’ 
off a rattler, but Big Fleece McNutt. 
And trailin’ him was the swellest look- 
in’ soubret that ever buck and winged 
to a vamp. I’m figurin’ all the time 
that he’s toutin the skirts up in Chi 
(that bein’ his regular graft, for he 
always claimed a sweli moii would bite 
at a bum steer quicker than a half 
witted hay-seed) and I’m holdin’ off 
the greetin’ afraid that his excess was 
a boob and not wantin’ to queer his 
play, but Fleece walks right over and 
hands me a Gallagher on the back just 
like he was expectin’ me there to meet 
him. Then he introduces me to the 
squaw and before I could make a get- 
away he throws me in a hack and tells 
the cabby to pull forte for the St. 
Charles. 

On the way over I gets my breath 
and he explains that him and the broad 
has been workin’ together in vaude- 
ville for the last two months, doin’ 
a mind readin’ act. Fleece is only 
presentin’ her, the skirt doin’ all the 
readin’, but Fleece is there with a good 
business head and he horns in for a 
half interest in the act and through 
some pull he lands a little executive 
time in the south, that bein’ about the 
only section where’s there’s no war- 
rants or indictments chasin’ him. 

Well, Con, when me and the queen 
get to the stable where Fleece is go- 
in’ to stop, I tells him I’m due for 
another frolic in the kitchen, but he 
can’t see my alibi and drags me up to 
a swell stall on the top floor which 
sets him back just three iron men daily. 

After givin’ the joint the up and 
down we crashes into the booze ga- 
rage, the mind reader havin’ hopped 
up-town to get some air. We're sit- 
tin’ down lappin’ up a coupla high 
ones and Fleece was just knockin’ 
over his third heap o’ brew and tellin’ 
me his Story, when I see a coupla old 
time Pinks blow in and after givin’ 
us the once over, they come right 
along and buy in. Fleece gives me 
the office to close up and throw the 
key away and I’m there imitatin’ a 
Sphinx when the big one lets out his 
wail. “Hello, Fleece,” he says, “what- 
ta you think you're goin’ to pull off 
down here? Aijin’t the goin’ strong 


a job 


hoe seven suscans 


enough up north for you petty larceny 
yeggs? The poines are dead down 
here and they ain’t allowin’ any book- 
in’, so the best thing you can do is 
make a quick getaway and hike north 
for I ain’t made a pinch in a week and 
you’re sure some magnet. Besides, I 
got a new set o’ wrist ornaments that 
I’m anxious to try out and the more 
I look at you the more you look like 





day and decides to split up. She real- 
izes she’s keepin’ me back and besides 
she’s tired o’ readin’ these concrete 
minds, cause the work is awful hard 
and she says she’d rather go back to 
the stock tabloids where all she has 
to do is rehearse in the mornin’s, do 
three gambols daily and study durin’ 
the night. Besides it ain’t so confinin’. 

Now what I want you to do is look 
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a good hardware model. And to make 
it more complete, I guess mebbe you 
better grab the next train out. Go 
now and punish that load o’ 
suds and while you're goin’, take that 
wall-eyed mut (meanin’ me) along with 
you,” 

Well, Con, you know I’m a business 
man and I ain’t got no skrooples. I 
knew if that Dick could get me into 
his little oil room in headquarters, 
he’d make me give him a couple inter- 
esting recitations on the high cost o’ 
livin’, so I made a sweet but never- 
theless effective exit. The mornin’ pa- 
pers carried a short item about Mr. 
McNutt’s sentence, the cops havin’ 
framed him on some kind of a phony 
charge, and bein’ a man of few words 
and no skrooples, I looked up his mind 
reader and to make a long story long- 
er, we hooked up and I’ve been her 
manager ever since. 


ahead 


Now comes the interestin’ part, Con. 
We were floatin’ around on half ra- 
tions for awhile so I figures it best 
to keep all the dough in one sock and 
I talks the dame into squawkin’ the 
love, honor and obey thing. She was 
formerly gammed up with a small time 
equilibrist, but we gets a divorce fixed 
by a lawyer in Chicago what does 
business on a correspondence plan for 
sixty bucks and the next day we're 
married. I never did a better thing 
in me whole life. You know, Con, 
coffee in the room and all that stuff. 

Anyhow, I’m a business man strictly 
and business is one thing and coffee 
in the room another, so me and the 
old w’yman has a long talk the other 


up Cribbage and take a flash at his 
behavior. If he’s still includin’ the 
lamp and stick in his hotel baggage, 
there’s nothin’ doin’, but if he’s actin’ 
right, I’ll talk business with him. Just 
accidently bump into him and give 
him a buzz abqut doublin’ up with me 
again and tell him what a sucker he 
was to let a clever guy like me get 
away from him and if he’s agreeable 
P’'ll let him come on and we'll revive 
the old act. 

Drop me a line to the above address 
and send it special delivery, for I’m a 
little anxious to know how the kid is 
doin’ and if he’s off the poppy. 

Your Pal, SKULL. 





Turkey Creek, La., Nov. 30. 
Dear Con: 

Me and Cribbage was talkin’ over 
old times last night and he suggested 
I ought to have wrote you about our 
revival meetin’. He arrived safe, sound 
and partly sober onthe Armour special 
and right away I took him up to the 
flat and introduced him to Melba 
(that’s the wife’s monacker) and she 
had a swell layout all waitin’ for him. 
We had a great little flat down in New 
Orleans, you know one o’ those com- 
bination things with the bed in the 
wall. Two swell big rooms and a box 
out on the kitchen sill to keep the 
eats in. No ice bills or nothin’. We 
keep milk and all thit stuff out there 
in the air and it never spoils. 

The wife is a great little housekeep- 
er too and maybe she can’t cook that 
old Java thing. And the way she can 

(Continued on page 101.) 
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CIRCUS FEATURES. 





What will the circuses have as their 
big novelty feature next season? Will 
they stick to the revival of the spec- 
tacular nature that has ruled arenic 
exhibitions for some years past? Or 
will some new and_ extraordinarily 
novel feature be conceived between 
now and spring for the “white tops” to 
play up on the big bills? 

Some say the bigger circus outfits 
will frame some sort of war panorama 
and feature it, but New York circusmen 
think this is hardly likely as the present 
New York Hippodrome feature which 
bears entirely upon war ideas and peace 
settlements is failing to attract. As 
the Hip relies very much upon tran- 
sients or the visiting population and 
this trade has not builded up any big 
profits so far it does not appear to be 
the logical thing for the circus man- 
ager to try it upon the countryside 


folls. 
Perhaps peace will be restored upon 
the European situation before the 


clarion call of the circus is sounded 


circuses use any of the big spectacular 
ideas next season it will have to be a 
pure “Made in America” product. 

Not many years ago the “Jojo,” dog- 
faced boy, three-legged curiosity or 
“loop the loop” in any old kind of a 
device on wheels or rollers that meant 
danger was able to draw the crowds, 
but those days are gone. What killed 
the sideshow freak and hurt the big 
circus feature was the ability of park 
concession managers to offer either or 
both every time the ballyhoo whistle 
was sounded. 

If the man with new ideas hits upon 
something that may look unusually 
big and novel he can alight at San 
Francisco and get more for it for the 
Pacific-Panama Exposition than were 
he to peddle it among the circuses. 

An old circus man the other day re- 
marked the day of the big spectacle is 
over. He maintained that when the 
idea was ripe that it meant many a 
dollar at the ticket window, but that 
now it means nothing. He says give 
them a big, snappy show, funny clowns, 








JACK NORWORTH 


Who started the world singing “Sister Susie’s Sewing Shirts for Soldierg” 
Mr. Norworth is now appearing in London, 





in the spring, but this is not looked for. 
If the dove of peace does light on 
Europe it may give some of the circuses 
a chance fo offer some kind of “Uni- 
versal Peace” pyrotechnics. 


Year after year it has been the re- 
curring cry of “novelty.” Big circus 
men have repeatedly remarked: “Give 
us something new in circus life and we 
will do the rest.” Agents and emis- 
saries have gone abroad summer after 
summer in the hope ©: finding some- 
thing that would stand circus Amer- 
ica on its head and each year they have 
returned empty handed There is little 


chance of anybody goine abroad this 
winter looking for 1ing worth 
while, and if anyone does go about the 
only thing h= would find would be the 
ruins of some ba‘tle-wrecked city or 


devastated !attletield. 1f any one of the 


some daring horseback tricks and popu- 
lar band music and they will be well 
entertained and well satisfied, provid- 
ing that the town doesn’t have a circus 
every other week during the season. 

“Too much circus” won’t hurt he 
says, but give them too many circuses 
and it will. 


Last season was a tough one and 
most of the big tops struck some con- 
secutive weeks’ loss that put a big dent 
in the reserve fund. If things fail to 
brighten between now and the arrival 
of the spring it is almost a certainty 
circus owners and managers will jump 
into a “retrenchment” policy with all 
speed. Meanwhile, the winter league 
season is on for the “white top” men. 
There will be nothing now but “talk” 
until the wheels get in motion again 
for the new season of circuses. 


THE ENGLISH AGENT. 

An English agent arrived here a few 
months ago and his description of his 
advent into an American small time 
vaudeville booking office pretty well 
explains the different light in which 
the English agent is placed, from the 
American. This agent was dumiounded 
upon reaching the booking man in this 
office to find five or six other agents 
hanging on his neck, all with their 
lists ready. This agent stated he even 
went so far as to take off his hat and 
try to be polite, as was his custom in 
his own country. 

The English agent, who in many 
cases has reaped a small fortune, cer- 
tainly has to put up with probably 
more indignities than a salesman in any 
other line. It is rarely he leaves his 
office to call on a manager before first 
ascertaining over the phone if that 
individual will “please” see him. Or he 
might have what is called a “booking 
appointment,” made a week in advance. 

However in his own office the Eng- 
lish agent is very exclusive, and as a 
rule what is handed to him by the 
managers generally falls upon the art- 
ists who call there. It is the judgment 
of many that there must be a deal of 
good material missed, because an Eng- 
lish agent sometimes refuses to see a 
caller for some foolish reason or oth- 
er. American acts especially complain 
on this score. It has been known in 
many cases where an act just arrived 
in England from the States expected an 
agent immediately to open his arms to 
him and give him an hour or so. He 
either failed to see the agent at all at 
the first call or had to wait in an outer 
office for a considerable time. 


Probably the most necessary article 
in connection with the agency business 
in England is a motor car. Every 
agent of any standing possesses one. 
These are used by the agents to carry 
the managers around London to the 
different halls in which they have acts 
playing. London is a well spread town 
and often 100 miles have to be made 
in a night. The entertaining of man- 
agers is figured at all times in the busi- 
ness of the agent. Outside of these 
nights of rushing around London, there 
is the trip around England upon which 
the agent often takes the manager. It 
is always at the agent’s expense, 
though it is safe to say that he loses 
nothing by it. The trip to Paris, Ber- 
lin and Vienna is also on the books 
of the agent. The expense of a visit 
of this kind upon which again the 
agent “stands treat” is sometimes tre- 
mendous but the commissions of the 
acts booked well recompenses for it. 


The agent in England compared 
with the American has rather an easy 
time. His day generally begins at 11, 
with two hours for lunch a common 
occurrence. Saturdays he is finished 
at 1 o’clock. Often he leaves town 
Friday night and sometimes returns 
to his office Monday afternoon or 
Tuesday morning. Of course this is 
written as if a war had not happened, 
and bearing this in mind it may be 
said that on the average the English 
agent has made more money than his 
brother in America. With the war 
upon them and salaries of steady work- 
ing acts cut, the decrease in the in- 
comes of some of the English agents 
must be appalling—to them. 


IMPRESSION OF JOURNALISTS. 
BY B. P. SCHULBERG. 


(General Press Representative for the 
Famous Players.) 
Four years ago, when my first ac- 


quaintance with motion picture trade 


Soe 
journalists hegoan IT confess I was 
} sts began, |! confess was 


very much afraid of them. They rep- 
resented to me not only the supreme 
power of the press, but also the mys- 
terious strength that is inherent in 
every form of honesty—and the trade 
press has always been honest! 

Today, after four years’ constant 
association with the editors and staffs 
of the various trade papers, I am still 
afraid of them. Not because their gen- 
eral attitude is belligerent or threat- 
ening, nor, frankly, is this timidity en- 
couraged by some dark, guilty secret 
imprisoned in the writer’s heart which 
mars the assurance and ease which 
should be the result of so long and 
continuous a friendship. Rather is it 
engendered by the persistent dread 
that I will get the best of them 
or that they will get the best of me— 
for either situation is disastrous to the 
press agent. I honestly believe, too, 
that the personnel of each trade paper 
harbor the same fear. 

I have always wanted to be the 
friend of the trade paper boys—and 
one or two girls—and thoroughly ig- 
noring commercial considerations, I 
prize these friendships more highly 
than all the scrap books I never kept. 
What is written in the heart is a far 
greater document than the most in- 
spired and the least edited press story. 
(Soft music!) 

When I was first assigned this space, 
my first thought was one of sweet and 
blissful acceptance of the first oppor- 
tunity to write my real thoughts of 
the trade paper fellows. I blush to 
think that it was my intention to 
“come back” at them; to show just 
how bright I could be on paper; but 
when I reconsidered what type this 
would require, I yielded to the more 
pleasant and older temptation of mak- 
ing the story as long as possible in- 
stead. 

But still, I’m afraid of them. I’m 
afraid of Fred Beecroft, because he’s 
frank. I’m terrorized by Harry En- 
nis’ formidable conversation, which 
can shoot straighter than a German 
howitzer, and which comparison I’m 
sure Harry will patriotically appreci- 
ate. I’m petrified by Wen Milligan’s 
steadfastness, and paralyzed by Jim 
Hoff’s silence. Mabel Condon’s con- 
fidence is as great a weapon for en- 
forcing respect and humility as Van- 


divert’s aggressions, and John Semm- ' 
ler’s faith is as powerful as McArthur’s ~ 


complacency. Otto Harras’ threats 
are as intimidating as Arthur Leslie’s 
dignified pleas, and Lesley Mason’s 
protestations of undying affection and 
devotion are perfectly disarming. And 
Elizabeth Lonergan’s anti-suffrage ar- 
guments simply scare me to death. 
They’ve all got me bull-dozed, each 
ii his or her own patented way. 

Yet they’r® a fine, cheery, sincere 
little bunch, and I honestly, truthfully, 
really love them all. Now they’ve got 
ir in writing, and can sue for breach of 
promise, more space, or what not? 

And this is the most space I ever got 
from VARIETY, 
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CHICAGO CRITICS CRITICISED 


Chicago, Dec. 21. 
Chicago dramatic critics have been 


voted fair. They have not been as 
facetious, as in some cities, nor as caus- 
tic as in others. There are, among 
them, however, one or two who are 


phrase-makers, who would rather turn 
out a fine phrase than convey ‘the 
truth, even if that phrase might do an 
injury to a player or a play. But gen- 
erally speaking, the men and women of 
the dramatic press have tried to tell the 
truth fearlessly, chopping here and 
there, letting the chips fall where they 
might. There is at least one construc- 
tive writer in the coterie, whose wise 
words have been heeded on many an 
occasion, and they have been the means 
of saving numerous attractions from 
failure and have bolstered up others. 

Dean of critics is Amy Leslie (Mrs. 
Frank Buck), of the Daily News, who 
knows many players. She has the his- 
tory of the American stage pretty well 
in hand, and usually has something in- 
forming to say. She is a flowery writer, 
and has a great command of English. 
She has her friends and they are often 
treated with much more kindness than 
they deserve, but this may not be a fault 
after all. Once in awhile she becomes 
caustic, and when so, her pen is dipped 
in vitriol. 

Next in term of service in Chicago, is 
Percy Hammond, of the Tribune, one 
of the most finished writers of the 
group. He is eminently a phrase-maker, 
and he makes phrases that cut. He can 
sum a whole show in one sentence, and 
give the picture of a player in five 
words. 
the Evening Post, and was at the same 
time press agent for one of the big 
theatres. In due time his brilliant 
work attracted the attention of the 
Tribune and he succeeded Burns Man- 
tle on that paper. He has incurred the 
enmity of numerous managers and has 
had many a hard fight with producers 
and those big in theatricals, but he is a 
fearless writer—and his paper backs 
him up (which is a very important 
point). 

O. L. Hall of the Daily Journal is one 
of the fairest and most constructive of 
all the Chicago dramatic experts. He 
aims to help, instead of hinder, and only 
unclean plays ever feel the weight of 
his anger. He has the faculty of get- 
ting at the meat in a few words and has 
a passion for facts. He has a “nose for 
news,” also, and his department is wide- 
ly read by stage people. Several times 
he has been called in by managers after 
his criticisms appeared, and his advice 
has been accepted in smoothing out 
certain faults and reconstructing some 
scenes and acts with beneficial results. 
He is a compendium of facts concern- 
ing the stage and its people. 

On the Examiner is Ashton Stevens, 
who came from the Pacific Coast where 
he had made a name for himself as a 
writer on the stage. He has a style 
unique and writes entertainingly, al- 
though his judgment is not always sure. 
But what he writes is always read with 
interest and he fills his office with con- 
siderable dignity. His province seems 
to be to write something that will be 
read, rather than something that will be 
of benefit to players, and this seems to 
be what a great many newspapers de- 


He began in a humble way on 


mand these days. In recent months 
Mr. Stevens has tempered his writings 
quite considerably in accordance with 
the policy of the Hearst papers, which 
is to treat every one kindly. 

Charles W. Collins, of the Evening 
Post, is one of the most serious of the 
local scribes and takes himself most 
seriously. He has studied the drama 
from all sides, and when he writes he 
brings the weight of scholarship to his 
work. He has written any number of 
articles on the drama for magazines, 
and is even the author of a book called 
“Great Love Stories of the Stage,” 
which has been variously praised and 
as variously blamed. He has also dab- 
bled in playwriting a bit, but without 
signal success. 

The Hattons (Frederick and Fanny) 
are recent comers into the dramatic 
field, but met with success from the 
start. Mr. Hatton was dramatic editor 
of the Evening Post, having been ad- 
vanced from another position to fill 
the place Percy Hammond left. He, 
with his wife, who comes from a talent- 
ed family wrote, “Years of Discretion,” 
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a play that won recognition for these 
writers at one bound. Later they col- 
laborated on another, “The Call of 
Youth,” which did not strike fire. When 
James Keeley took over the Chicago 
Herald James O’Donnell Bennett, the 
big gun of the dramatic family of Chi- 
cago, went to Europe, and Keeley look- 
ed for a successor. He struck upon the 
odd fancy of having two critics, and 
called Mr. and Mrs. Hatton to the desk, 
where they have done some very good 
work. They are easy writers, finding 
good in about everything on the stage. 
The very latest to arrive in the field 
is Fred McQuigg, of the American, who 
but recently stepped into the limelight. 
Mr. McQuigg, is so new, it is difficult to 
ascertain his place. He writes under 
the optimistic policy of the paper, how- 
ever, and does not bear down at all in 
the way of severity. He sees every- 
thing through a rainbow, but that is due 
to orders, probably. His articles are 
readable, and in due season he will prob- 
ably be able to fill the shoes of Jack 
Lait, who was the most famous critic 
that ever held the desk on this paper. 
There are several people in town who 
have done excellent work as assistants 





TOO MANY THEATRES? 


There doesn’t seem to be any ques- 
tion but that there are too many the- 
atres in America, but there is a ques- 
tion as to what class of entertainment 
is over-crowded with theatres. 

The other side of any theatrical 
fence says its field is over-built, but 
the public isn’t concerned in personal 
grievances of theatrical managers and 
the over-production of “houses” has 
brought about a better play or bill on 
the whole for the paying patron. 

For several years “The Syndicate,” 
as the Klaw & Erlanger firm was 
called, held the legitimate show busi- 
ness tightly within its grasp. “The 
Syndicate” did many things. In print 
it told the public what it was doing 
for the drama and in private it told 
managers what they would have to do 
to get a route. “The Syndicate” 
thought its position impregnable, until 
little Sammy Shubert came along 
(after getting some money with “The 
Texas Steer” on the road) and took 
the Herald Square theatre. That was 
the beginning of the Shuberts and the 
ending of the monopolistic reign of 
Klaw & Erlanger. 

It was much the same in the legiti- 
mate as in the other fields. They had 
teen held within a certain limitation 
no one in show business thought could 
be overstepped. 

Vaudeville commenced building the- 
atres, pictures built theatres, and in no 


time at all there were more theatres in — 


this country it seemed than saloons 
or drug stores. 

How they built theatres is another 
matter. “Outside capital” is the real 
reason. A man will take more chances 
with money which doesn’t belong to 
him than money that does. When the 
owner of a site or a realty operator 
could present a glowing prospectus to 
an investor, then a theatre arose. The 
owner of the property thought he was 
fortunate to enter into a twenty-year 
lease with the last year’s rent deposited 
as a forfeit. The investor was taken 
around to another theatre to see the 
crowd clamoring at the door for ad- 
mission. 


The resulted in 


over-production 


‘mortgage giving concerns (banks, trust 


and life insurance companies) putting 
theatres on the blacklist, until as an 
example in New York at the present 
time, witness the Loew Orpheum 
theatre on 86th street, valued at $600,- 
000, without a cent on mortgage 
against it, and Loew’s Delancey Street 
theatre, valued at $400,000 unencum- 
bered. The Loew Circuit could ob- 
tain loans on these properties but 
nothing in comparison to what they 
would like. 








to the regular critics and among these 
are Sheppard Butler, who formerly sat 
in for James O’Donnell Bennett on the 
Herald; Mollie Morris (Margaret 
Mann) does a great deal of the work on 
the News as aid to Amy Leslie (she has 
entire charge of the dramatic page); 
Wallace E. Smith, one of the brightest 
writers in the city, helps out on the 
American now and then, and Guy F. 
Lee, Sunday editor of the Tribune, has 
also done yeoman service at times. 


In the legitimate field the building 
of new theatres did one thing of in- 
terest. It made the old-fashioned, 
ramshackle, whether an “up-stairs 
house” or a shed resembling a theatre, 
go into the discard. In vaudeville it 
opened the field for what is known as 
“small time,” and in pictures it split up 
the business so thoroughly that just 
now the picture exhibitor making any 
money out of showing moving pic- 
tures is a rarity. 


Two legitimate circuits that stood 
for years in the east, the Reis and the 
Cahn circuits, have passed away, the 
Reis circuit unsuccessfully trying the 
picture policy against other houses in 
its towns that were more modern. 
Some years ago a story relates the sug- 
gestion was made to Mose Reis to in- 
corporate his theatre for $500,000 and 
sell the stock. He spurned the propo- 
sition. Within the past 18 months he 
disposed of the leases of nearly his en- 
tire circuit to their present owners for 
$10,000. The record for the Cahn cir- 
cuit is about the same. Both played 
legitimate attractions and monopolized 
their neighborhoods in their day. 

For the over-supply of theatres there 
is no one to blame but the old time 
managers. They took no precautions 
to protect themselves. The old man- 
agers knew local banks and capitalists 
were financing new theatres, but they 
stood still, remarking they would find 
out the mistake in time. Meanwhile 
the new theatres went up. A sugges- 
tion of educating the country in a pub- 
licity movement to show facts and fig- 
ures was met by the argument that the 
moment it was attempted to persuade 
the local money man not to invest, 
that was the time he would rush to do 
ii, believing the managers were trying 
to hold onto a gold mine. But a cam- 
paign of education could not possibly 
have increased the number of theatres 
built within the past four years. 

The promoter’s prospectus appeared 
to have enticed money from stockings. 
They gave figures on what a theatre 
could do, when complete, figuring ca- 
pacity, and leaving a large balance of 
profit against all expenses. Added to 
this were some acknowledged dividend 
returns in the early days of the rush, 
and it seemed at one time everybody 
had gone daffy on theatre building. 
Ir one medium-sized town out west a 
vaudeville manager went ahead with 
his theatre project, after having been 
advised by wire another deal for the 
same town had been closed two weeks 
before. But this vaudeville manager 
had local capital in his enterprise, and 
was risking nothing. 

The theatre situation will require a 
long time to adjust itself. There will 
be little more theatre building, ex- 
cepting in those towns where a large 
capacity house appears to have a 
chance of doing business. The store 
show and the picture house have had 
their day. The picture exhibitor will 
leave many theatres on the market for 
other policies and the other policies 
will also be weeded out with many a 
sad theatre owner finding the last 
year’s deposit did nothing more than 
pay the first or second year’s rent. 
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IRVING BERLIN’S CAREER 





When the first night audience at the 
Charles [ 
“Watch Your Step” at the 


Dillingham’s production of 
Amsterdam 
theatre, New York, Dec. 8, saw a slight 
youthful looking man acknowledge the 
plaudits with a curtain speech after the 
finale of the they 
probably not have believed it had they 
been told that this youth, who com- 
posed the music of “Watch Your 
Step” and was then thanking the 
throng in a “$2 Broadway house,” had 
less than seven years before, unknown 
and unheard of, sung songs in a 
“dump” on Chatham square. 

Between the Bowery (of which 
Chatham square is the lower end) and 
the most expensive theatre in New 
York (Amsterdam), a line of 50 hits 
had marked Irving Berlin’s song-writ- 
ing record. That same night Mr. Ber- 
lin added seven more hits to his list, 
having written that many for the pro- 
duction. 

The first show Irving had ever writ- 
ten numbers for, with the applause and 
the remarks denoting that “Watch Your 


second act, would 


this New York theatrical season and 
with a swarm of friends ready to ac- 
claim him the popular song-writing 
king of all years, this modest little fel- 
low of 26, with an unlimited source of 
originality (“International Rag”), 
walked out of the Amsterdam theatre 
that evening with his immediate family 
of mother and sisters, took them home, 
and then repaired with his private 
secretary, Cliff Hess, to his own apari- 
ment on West 7lst street, there to re- 
main without other company unt*' a 
couple of personal friends called mpor 
him at three in the morning. It was 
a shining example of Irving Berlin’s 
modesty. Seldom has a successful first 
night occurred in New York when the 
one most responsible for it could not 
be found after the performance .at the 
most famous Broadway restaurant, the 
center of a large admiring crowd. 
That same morning at three he sang 
over the song hits of the piece with- 
out a protest, exhibited to his visitors 
a collection of exquisite chinaware, and 
“hoped the show would get over for 
Mr. Dillingham’s sake.” 

Irving Berlin’s career dates from the 
time Max Winslow discovered him on 
Chatham square. Mr. Winslow, now 
the professional manager for Waterson, 
Berlin & Snyder, the music publishers, 
was then acting in the same capacity 
for another firm. Berlin called on 
Winslow for new songs. Max gave 
him one and told him to sing it that 
night, when he would go down to the 
“dump” with “a bunch,” and if he 
(Irving) did it all right, he (Max) 
would get the crowd “to throw some 
coin to him.” 

That evening when the Winslow 
party arrived at the “dump” they found 
Berlin singing a “blue” parody on the 
original song. This is something that 
first attracted Mr. Winslow’s attention 
to the youthful wonder. Whenever 
Irving got a new song, he would have 
a parody, usually off-color, to sing in- 
stead of the written words. Mr. Wins- 
low became attached to the bright little 
fellow. They occupicd apartments to- 


gether on East 18th street, Irving hav- 


ing by this time secured an engage- 
ment at Kelly’s on 14th street. 

Irving informed Max he could write 
songs himself, he didn’t need those of 
others, and persisted until Max asked 
the publishing house (Harry Von Til- 
zer) he was then with to “give the kid 


a chance at $20 a week.” Von Tilzer’s 
said they couldn’t afford it, although 
Winslow told Irving to write a song, 
and finally placed “Wait, Wait; Wait” 
with Von Tilzer, out of which Berlin 
realized $200 in all. Irving “free 
lanced” for a while, getting $25 for 
“Just Like A Rose,” to which Al Piano- 
dosa wrote the words. 

About this time Mr. Winslow joined 
the “Snyder firm” staff, and placed with 


“When You’re In Town,” “When I’m 
Alcne, I’m Lonesome,” “Want to Be 
in Dixie,” “Alabam,” “Everybody’s 
Doin’ It,” “When I Lost You,” “Myste- 
rious Rag,” “He’s A Devil,” “Snookey 
Ookums,” “This Is the Life,” “Michi- 
gan,” “Take a Little Tip From Father,” 
“International Rag,” and others that 
escape memory. 

Mr. Berlin’s greatest popular song 
hit, “Alexander’s Rag Time Band,” 
was not an acknowledged success until 
some time after it had been written. 
Mr. Winslow was the only one around 
the Snyder concern’s quarters with 
confidence in the possibilities of the 
number. It had been tried by two or 
three people in vaudeville, and they 
had taken the song off as impossible. 
Mr. Winslow never lost faith. Gordon 
& North were producing “The Merry 
Whirl” as the show for the summer 
run of 1911 at the Columbia, New 
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it Irving’s biggest flop, “Durando,” 
originally written as a poem. Henry 
Waterson, head of the W. B. & S. con- 
cern, suggested music be placed to it. 
The song was a big stage success, but 
no seller. Mr. Waterson took a per- 
sonal interest in Irving, and shortly 
after the “Berlin hits” commenced to 
be sung. The boy turned out a new 
style of song that caught on, whether 
it was a rag, rag ballad, Italian or 
“Viddish” number. He wrote them all. 
Among his early song hits were “Men- 
delssohn’s Spring Song,” “Next To 
Your Mother, Who Do You Love?” 
“Kiss Me” (an immense hit, in the 
writing of which Ted Snyder was con- 
cerned); “Sweet Italian Love,” “Call 
Me Up Some Rainy Afternoon,” ‘Wild 
Cherry Rag,” “Land of Harmony,” 


York. Max asked Ted Snyder to call 
with him on Aaron Hoffman, who was 
in charge of the production, and try 
to induce Mr. Hoffman to give the 
song a chance in the show. When the 
couple reached the stage door a boy 
got Winslow’s name wrong, and Mr. 
Hoffman sent out word he was too 
busy. The next morning on the sub- 
way Max met Aaron and told him of 
the “turn down.” Hoffman explained, 
and asked Max to come around that 
afternoon. The song went into the 
show, and the verdict of the first night 
crowd at the Columbia was that “Alex- 
ander” made “The Merry Whirl’ that 
season. The song didn’t take hold at 
once as a seller, although the melody 
spread rapidly. About August the 
sales shot up, until a total »f 2,000,000 


copies were sold over here. There is 
no record of the European sales, where 
“Alexander” afterward became as pop- 
ular. 

Another song hit of Irving’s, “My 
Wife’s Gone to the Country, Hurrah, 
Hurrah,” was written by him, assisted 


and Sadie Burt), while the men were 
being shaved. Mr. Whiting had just 
left the New York Central. He walked 
into the barber shop, saying, “My 
wife’s gone to the country.” Berlin 
remarked that was a good idea for a 
song, and before the shaving was com- 
pleted on both, they had, while seated 
in the barber chairs, written the first 
verse and chorus. 


Of later events in Mr. Berlin’s life 


the public is generally familiar, al- 
though the history of his famous 
“Friars’ song” is worth mentioning. 


The Friars proposed a dinner at the 
Hotel Astor to Irving. In his custom- 
ary way he fretted over what he should 
do and that he might “flop.” Irving 
concluded to attempt a speech of 
thanks against the fluent speakers of 
the evening would be useless, and con- 
ceived the “song-speech” that he deliv- 
ered before the “wisest” crowd in New 
York, to the greatest reception ever 
given a Friars’ guest of honor. Mr. 
Berlin’s “Friar-speech” was a marvel 
of ingenuity and the melody contained 
more “tricks” of composition (accord- 
ing to Irving’s own admission) than 
any ten numbers he had ever written. 


Though pronounced by many of his 
g J . 


friends before delivered publicly as 
the best thing he had ever done, Mr. 
Berlin was wobbly on his feet up to 
the moment he finished it. 


Aithough Irving Berlin will reap 
great fame and much fortune from 
“Watch Your Step,” this boy has 


earned both. No one who saw him in 
his home during the hot summer 
nights, laboriously working with the 
assistance of Mr. Hess, until all hours 
of the morning on the score of the Dil- 
lingham piece, could begrudge Irving 
a tithe of what his hard work has 
brought him. And those who know 
him well believe that his natural genius 
for writing music and lyrics will lead 
him into other fields in time, when he 
shall have tired of the syncopated 
tunes. 


NINE “KICK IN” COMPANIES. 

Bookings are now being made for 
nine “Kick In” companies for the road 
next season by the A. H. Woods office, 
Victor Leighton booking them in the 
same fashion the “Within the Law” 
companies were handled, each playing 
repeating dates in the territory allot- 
ted. 
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BOARDING HOUSES AND— 


By VAN HOVEN (the Dippy, Mad Magician). 





I little thought that some day I 
would be writing about the boarding- 
houses I used to stop in, but here goes: 

I was playing through the west and 
middle west with medicine shows, one 
nighters and cheap vaudeville shows. 
With the medicine shows I generally 
got $7 a week and board and room, I 
was often property man, doing bits in 
my specialty, or my many specialties. 

The “hotels” I got to were birds. I 
never knew one waitress could wait 
on so many people at one time. But 
it was show business and, I should 
worry! 

I finally got into vaudeville. The 
salary at that time was all the way 
from $17.50 for a team to $70. And 
listen—Van Hoven and Held never got 
$70. And only a few weeks at $17.50. 
(In most cases we didn’t stay all 
week.) But the idea of the story is 
hotels! 

With the Adam Fetzers One-Ring 
circus I got $7 a week, ate on the lot 
and slept in hotels. Fetzer allowed 25 
cents a night for hotel rooms. Some 
show! Imagine me getting into a vil- 
lage at 5.30 a. m., hopping off the band 
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wagon, getting a cup of coffee at the 
cook tent, and then going up town to 
square myself and the gang—some 
gang—for a room. Sometimes we made 
it, but mostly—No. So we saved the 
quarter and flopped in a wagon under- 
neath a horse blanket, for we always 
left town about 3 a. m., made two and 
three-hour jumps, so a room was not 
much good to us anyway. 

When I went on the Gus Sun Cir- 
cuits at $25 a week and could get the 
best in town for a dollar a day, I was 
some little actor. I wrote to all my 
circus friends on the hotel stationery 
and sat in the lobby nearly all the 
time. In most of the theatres there 
were a lot of boarding house ads in all 
the dressing rooms, near the stage 
door and around the mail boxes. As 
a general rule, the ladies who ran these 
boarding-houses were always named 
Mrs. Smith, or Mrs. Brown, or M: 
Clark—nearly always Mrs. smith 
ads nearly always read somethin like 


Mrs. Smith’s—home 
good beds, after the 
show,” and a lot more things that were 
impossible to give for $4 and $4.50 a 
week, but it was in the ad anyway. All 
around these ads were many little no- 
tices made in pencil by the different 
actors, who evidently did not like Mrs. 
Smith. They read something like this: 
“Terrible,” “Flies in the Soup,” “Do 
Not Stop Here Unless You Have Got 
Your Mother-in-Law Spending the 
Week With You,” “You Get Pork 
Monday, and Every Day Thereafter 
Until Friday, Then You Get Soup and 
Fish, Pork Goes on Again Saturday.” 
“Stop Here, She is the Manager’s Aunt. 
If You Don’t, You Get Canned.” 

Being a nice young tellow, I used to 
try to lay off these places, and gener- 
ally went up to the main hotel at a dol- 
lar a smash, three meals and a room. 
But when I did that, all the other ac- 
tors got a little sore at me and thought 
I was swell-headed. So, rather than 
make enemies, I sometimes—nearly al- 
ways—went to Mrs. Smith’s. 

Finally I hopped on the Big Time, 
and the rooms alone got to coming at 
$5 a week. All of a sudden I played 
Keith’s, Boston. The only thing left 
at a place I was sent to by some Big 
Time friends, was a room and bath at 
$7 a week. I knew I didn’t belong in 
there, but I was kind of forced into it. 
I stayed. I got to bathing up every 
day. Long before the song “This Is 
the Life” came out, i was thinking it 
over every minute that week in Bos- 
ton. 

But rooms and baths at $7 a week 
cannot be had in every town. Sol got 
used to the bath, and had to have it. I 
didn’t let $1.50—sometimes not even 
$2—stand in my way. 

Well, I went on like this for a couple 
of seasons and finally I met Annie 
Kent. We got to liking each other and 
I got a raise in salary for some weeks. 
I then told her I could furnish a room 
and bath every week. So when she 
came back from the Orpheum Circuit 
we got married and the first morning 
when she ordered breakfast in the 
room, I got kind of dizzy. I thought I 
could see the poor Mad Magician’s fin- 
ish. I went into a kind of trance and 
I had a vision. I saw the band-wagon, 
the old circus cook tent, and the coffee 
and the tin cup without the milk, not 
to speak of cream. Then the waiter 
rapped at the door. I came to a little. 
When I got a sip of coffee I regained 
consciousness. 

Next morning the same thing hap- 
pened. I got a little peeved, but I real- 
ized that if you really love a woman, 
you must let her have breakfast in the 
room. I then originated the line I now 
use in my act. “This cannot go on for- 
ever.” But I.got the habit of “break- 
fasting up” in the room and it kind of 
stuck to mi: 

So now [ am buying insurance, a 
l and a lot of other little 
things, saving my money and fixing 
myseli up so that in case anything ever 
happens to Big Time, I will never have 
zo back to Mrs. Smith’s, where they 
ve you all the eggs you want—but 

don’t ever want more than one. 


this: “Stop at 


cooking, lunch 
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ENGLAND VAUDEVILLE BOOKING 





The managerial end of the vaudeville 
busmess in England is handled in of- 


Until 


fices mostly located in London. 


a few months ago when the London 
Theatres of Varieties moved from Rand- 


voll House (near Leicester Square) to 
the Holborn Empire Building, all man- 
agers’ offices were within less than a 
quarter of a mile of each other. 

In all but one of the circuits which 
book from London large staffs are.used 
to assist managers in supplying miate- 
rial for\;the halls. The Variety Con- 
trolling Co. has probably the smallest 
staff. 

In the Moss Empire offices (the 
largest vaudeville circuit in England) 
the booking is done by a com- 
four men. They re- 
ceive the agents in a body in the 
committee room, and the acts have to 
be passed by the quartet before book- 
ing is entered. After a turn is booked, 
the “slip” is handed to another man, 
whose sole duty is to route the acts 
over the circuit. The Hippodrome, 
though belonging to this company, is 
booked separately. Also there are two 
or three halls allied with this circuit, 
which, while making their London 


mittee of 
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headquarters at the Moss office, book 
independently in many cases. 

The Variety Controlling Co. (the op- 
position to the Moss Empires) also 
books from London, but its system is 
quite different from Moss’, One man 
is in charge. His title is Booking 
Manager and his word in most cases 
goes. There are two heads of this cir- 
cuit, however, who sometimes book at- 
tractions on it themselves. In addi- 
tion to the booking manager, another 
man selects the dates for the acts who 
have passed him. The agents do their 
business with the booking manager at 
his office in Randvoll House. 

The two big London circuits are in 
opposition in many of the suburbs of 
London. The London Theaters of Va- 
riety is a larger tour than the other, 
known as The Syndicate. The L. T. V. 
books 17 halls, while the Syndicate 
controls 11, exclusive of the new 
Tivoli, now building. 

The business of the L. T. V. is su- 
perintended by a managing director, 
with one head booking manager who 
has three assistants. The latter four 


place acts on the circuit but they must 
be passed by the managing director. 
This circuit in the past few years has 
done more of a “Monday next” busi- 
ness than any of the English circuits. 
Here also the “turn-system” prevails, 
and the framing of bills in such a way 
as to allow the artists to make their 
time on the different programs is a 
study in itself. 

The Syndicate halls are now booked 
from offices in the Alhambra building. 
Here the board of directors of three 
take care of the Oxford and Pavilion 
bookings, while a booking manager has 
charge of the outside halls of the cir- 
cuit. The salaries, however, in all 
cases have to be passed by the board. 

The Stoll Circuit since the break with 
Moss Empires some years ago has 
been under the personal direction of 
Oswald Stoll. He employs two book- 
ing assistants and two district man- 
agers. Their duties are to scour the 
country for material. The Coliseum, 
London, is booked by Mr. Stoll per- 
sonally. He confers once weekly with 
his assistant bookers, as to the pro- 
grams in all the Stoll houses for the 
following weeks. 

The big independent halls in the 
West End of London (Alhambra, Em- 
pire and Palace) are booked in their 
respective buildings. Since the Empire 
has been taken over by the Palace 
company some of the booking is done 
there. The Alhambra has a managing 
director who looks after the big revue 
bookings, while an assistant places the 
preliminary vaudeville turns. At the 
Palace building, besides transacting 
business for that house, the Victoria 
Palace booking is done, solely by one 
man. 

The independent provincial variety 
managers in most cases receive the 
London agents in their own theaters, 
but make frequent trips to London to 
see new acts. The London independ- 
ents work much the same way, having 
certain nights when they are at home 
to agents for the purpose of booking. 





ONE LAST CHANCE. 


Excuse me, Mister Dramatic Agent, 
For coming in here to see you; 

I’ve got to make the rounds, you know, 
Because I’ve nothing else to do. 

Who am I? Why, I’m an old time actor— 
Some critics have said I’m no good— 

But actors have got to live, you know, 
Tho’ some managers don’t think we should. 


Once I was a handsome young leading man, 
Wore a moustache and had plenty of clothes ; 
Why I didn’t get five hundred a week 
And become a big star, the Lord only 
knows. 
*’Way down on the New England circuit, 
I’ve played for years and years; 
In comedy, melo-drama and tragedy, 
I’ve had laughter, applause and cheers. 


Bouquets—-and roasts in the papers, too— 
Yes, they came from near and far; 

They were enough to drive a fellow to drink, 

ith his vest up against the bar. 

But these little set-backs didn’t bother me, 
For years I kept plugging along; 

Then managers began to turn me down, 
And things began to go dead wrong. 


Now, say, Mr. Agent, can’t you put me on, 
I’ve got to get something to do 

Or I’ll be turned out of my boarding house— 
Sometime I'll do as much for you. 

“Sorry, old chap, there’s nothing doing, 
But just come around every day”; 

That’s the same old story I’ve heard for weeks, 
Can’t you find anything else to say? 


* al sd * 


* 
Oh, If I could only get on the road again, 
A good character part to play; 
I'd tramp and tramp, even on one-night 
stands, 
Just to have one more salary day! 
David R. Young. 
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MIDDLE-WEST VAUDEVILLE 
CHICAGO, DEC. 10. 


vaudeville year in the middle-west, re- 
gardless of brevity, makes a dull, un- 
interesting story for everyone con- 
cerned, for that particular section of 
the vaudeville map has unfortunately 
experienced one reversal after another 
until there is very little left beyond a 
reasonable promise of better times. 
The prevailing depression existent 
throughout the entire country has un- 
doubtedly had much to do with condi- 
tions, but the recent readjustment of 
Chicago’s booking business has done 
more to decrease the importance of 
that part of the country as a vaudeville 
center than anything else. 

From the artist’s angle, the several 
amalgamations of the various middle- 
western agencies,. resulting in the 
elimination of a large portion of com- 
petition or “opposition” have left the 
field rather barren, materially reduced 
the procurable work and diminished 
the opportunities to secure what avail- 
able time is left. For the agencies the 
past year has distributed joy to a few 
and gloom to many, while the ten per- 
centers have little left beyond their 
book and a prayer. ‘he managers 
unanimously agree that the past year 
is by far the worst of a decade’s ex- 
perience, but the aforementioned hard 
times enters here as a handy excuse 
with the European war doing over- 
time duty as an encore alibi. 

Chicago’s most important change of 
the year was of course the Loew- 
Miles-Jones, Linick & Schaeffer com- 
bine which automatically eliminated 
from the field the agencies of Walter 
Keefe and Frank Q. Doyle, bringing 
all factors together into the former 
Sullivan-Considine office. It also re- 
moved, among others, the bookings of 
the several local J. L. & S. theaters 
from Chicago to the New York Loew 
office. An affiliation of this kind 
seemed inevitable at the time, for the 
pressure of heartless competition was 
beginning to leave serious marks here 
and there and the outstanding scat- 
tered circuits were forced to realize 
the necessity of interlocking their bus- 
iness interests for the sake of self- 
preservation. With the three interests 
working under one license, the book- 
ing horizon was somewhat cleared up 
for the entangled principals, but the 
prospects for the act at large, working 
out of Chicago, were not perceptibly 
improved. Previously, keen competi- 
tion had created a reasonable demand 
to parallel the abundant supply of de- 
sirable material, but with the three- 
cornered amalgamation consummated, 
the surviving competitors began cam- 
paigning for attractions on a system- 
atized business basis and the market 
value on vaudeviile turns ceased to 
fluctuate. Strangely°enough the pres- 
ent European conflict affords a strik- 
ing simile to the vaudeville situation 
in Chicago with Loew-Miles and Jones, 
Linick & Schaeffer allied against the 
Western Vaudeville Managers’ Asso- 
ciation, a powerful small time organ- 
ization regardless of contrary opin- 
ions. And unless peace eventually in- 
tervenes the two will continue the end- 


less struggle for the booking suprem- 
acy. of the middle-west. 

The entrance of the Affiliated Book- 
ing Co. into the Chicago field was 
another notable event of the past year, 
particularly since it marked the turn- 
ing point in the business careers of 
a number of prominent vaudeville men. 
The affiliated had a mission to per- 
form and immediately assumed _ its 
place with businesslike activity. Un- 
der the general guidance of Fred Lin- 
coln, who was in a large way respon- 
sible for the construction of the Sul- 
livan-Considine circuit the new organi- 
zation crept into the field on soft 


position in the field is ideal, since 
without restricting territorial lines to 
contend with they have no big time 
affiliations to respect and have practi- 
cally the only logical stopping place 
for managers who for the many vari- 
ous and natural reasons cannot con- 
sistently comply with the franchise 
requirements of the other worth-while 
Chicago agencies. 

The Pantages Agency is looked up- 
on as a Chicago institution, although 
the coast manager maintains a New 
York office as well, Pantages himself 
headquartering in Seattle. Very little 
material is contracted for until Pan- 
tages personally confirms the engage- 
ment, generally through J. C. Mat- 
thews, which removes about every 
responsibility from his representatives. 
The Pantages Circuit issues a blanket 
contract for the entire route, stipulat- 
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shoes, incorporated over night and had 
lined up a formidable route before 
Chicago was aware of its presence. 
The Affiliated, following the usual non- 
talkative methods of Lincoln, has been 
going along quietiy since its inaugura- 
tion, building up its booking depart- 
ment here and there until it has finally 
forced itself into a position where it 
has to be recognized as an important 
factor. The recent materialization of 
an arrangement whereby the Affiliated 
becomes the sole American representa- 
tive of the Brennan-Fuller circuit in 
Australia, gives the agency a splendid 
outlet for the attractions sent to the 
Pacific Coast where connections have 
already been made with the Fisher- 
Levey circuits. Lincoln has surround- 
ed himself with an exceptionally capa- 
ble and prominent staff in Messrs. 
Meyers, Goudron, Nash and ~*Kissick, 
and with a season’s experience the 
coming year should find it well in the 
foreground among the biggest of the 
middle-west’s booking offices. Its 


ing a salary cut in from one to four 
towns, the number of cut weeks de- 
pending upon the business ability of 
the applicant, together with the impor- 
tance of the attraction under consider- 
ation. An opinion on the Pantages 
contract was recently issued by the 
general attorney of the White Rats 
Actors’ Union which makes any fur- 
ther comment on the subject superflu- 
ous. The Pantages Agency, or it might 
better be titled “The Matthews Office” 
(since J. C. Matthews has wisely pro- 
tected and exploited his personal 
identity) has for some unaccountable 
reason never managed to line up a list 
of attractive theatres outside the cir- 
cuit proper, despite the accompanying 
influence of the circuit’s connection. 
Since Matthews assumed the Pantages 
representation in the middle west, he 
has moulded a semi-sensible organiza- 
tion out of a chaotic mass left by his 
predecessor, but meanwhile has not 
progressed to any extent in the book- 
ing line, and this despite the fact that 


the several other offices in and around 
Chicago seem to experience no diffi- 
culty whatever in landing houses. 
Whether this is because of faulty busi- 
ness methods or other administrative 
circumstances lurking beneath the sur- 
face is problematical, but surely it is 
not because of a lack of ambition or 
endeavor, for Matthews is continually 
trying. One cannot consistently com- 
pliment Matthews on his selection of 
business associates, a judgment error 
that has not served in any capacity to 
pepularize his office with the rank and 
file of theatrical Chicagoans. His un- 
explainable friendliness for a so-called 
press agent whose “Dutch Lunch” 
proclivities as well as his unethical 
business methods has brought him to 
a rather undesirable rating has not 
helped Matthews either professionally 
or otherwise. 

The Western Vaudeville Managers’ 
Association, working under a harmoni- 
ous co-operative system with the 
United Booking Offices’ Chicago 
branch, has gone ahead wonderfully in 
the past year or two, its principal im- 
provement being in the eradication of 
all internal discontent. With peace 
established among its clients there is 
little if any room for adverse comment. 
The past season has unearthed com- 
parative few complaints from any 
source and the outstanding problems 
formerly existing have been satisfac- 
torily cleared up. Mort Singer speed- 
ily accumulated a knowledge of condi- 
tions and with a slow but systematic 
application of business methods soon 
had his organization working with 
machine-like precision. The appoint- 
ment of Tom Carmody as booking 
manager of the “Association” was a 
popular move, and Carmody’s retention 
in that position is sufficient proof his 
work has been up to expectations. He 
has a large following, understands vau- 
deville from the ground up and is 
thoroughly competent. The “Associa- 
tion” made very few changes in its 
general staff during the season. 

The Chicago United under the gen- 
eral management of Claude Humphrey 
has covered its limited field thoroughly 
and carefully. Its expansion during 
the past year has forced its removal to 
larger quarters. 

The George Webster Agency, oper- 
ing almost exclusively in the north and 
northwest, has successfully withstood 
the invasion of competition and calls 
for a classification with the Chicago 
agency group. Webster has earned the 
confidence of a string of managers who 
would tolerate no other service and, 
because of this, holds an impregnable 
position in the middle-western booking 
field. 

The ten percenters have been the 
proverbial “goats’ of the season. The 
recent edict of Aaron Jones, prohibit- 
ing the Chicago Loew office from ne- 
gotiating with the outside men, threw 
a score or more perfectly good 
ten percenters on an idle market, and 
those who are fortunate enough to 
pocket an “Association” franchise have 
suffered the inconvenience, financially 
and otherwise, of the recent salary cut. 
In fact, ten percenting in Chicago has 
ceased to be a profitable joy cruise for 
the principals. 

The year in vaudeville Chicago can 
he recorded in the theatrical history 
with a wide black border. 
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FEATURE FILMS 





Here is the meat of the feature film 
trade situation as it was expressed a 
few days ago by a veteran in the pic- 
ture business: 

“Frankly I’m an optimist, converted 
by circumstances from the blackest 
sort of pessimism. Two years ago I 
believed the trade was suffering so 
much from overproduction, that a 
smash was bound to come within a few 
months. Since then production has 
doubled and doubled again; newcom- 
ers to the field have increased miracu- 
lously and they all seem to be making 
money, each according to his merits. 

“You can’t go behind the facts. The 
test is that everybody is prosperous 
and that seems to me to be the unan- 
swerable arguments. But paste this in 
your hat—1915 will see the pooling of 
many interests which are now in com- 
petition.” 

Picture men acquainted with the 
situation generally hold this view, with 
only minor variations. Some say that 
price cutting has put a crimp in profits 
and will cut deeper before the three or 
four big competitors will be forced to 
some ground of compromise; some 
hold that a dozen or so of the little 
producers are in danger of being 
swamped in the competition of the big 
programs which themselves threaten 
to become unwieldy by reason of the 
staggering costs they are piling on 
themselves. But at this writing pro- 
ducers find a ready market for worthy 
features and the people, a hundred 
million of ’em from coast to coast, ap- 
pear to be attracted to screen shows 
with keener and keener interest. 

The appearance in feature picture 
productions of the best actors on the 
American stage has within the last 
year extended vastly the number of 
theatre-goers from among whom pic- 
tures draw their audiences. This con- 
sideration of a wider audience has 
probably had more to do with the pros- 
perity of the camera exhibition than 
any other. The appearance of able 
players, of course, has been supple- 
mented with better photoplays until 
the partnership has resulted in legiti- 
mate stages frequently dark. 

Scores of small towns throughout 
the country have old established dra- 
matic houses which are _ neglected, 
while the line of waiting automobiles 
stretching from the picture house en- 
trance testifies to the popularity of 
that institution. Film features of ex- 
ceptional merit are being booked in 
hundreds of combination houses in an 
effort by their owners to keep abreast 
of the unmistakable drift of public 
preference. 

Film producers see their opportunity 
and are keen to make the most of it. 
The feature costing $15,000 is no ex- 
ception in the leading programs. Cost 
is more and more being figured close- 
ly. Advance royalties for standard 
pieces are no more being paid. Guar- 
anteed payments are giving place to 
Percentage arrangements based on net 
Profits, and the enormous salaries re- 
ported a year ago are being supplanted 
by smaller salaries and participation 
in the net. 

Contracts calling for $1,000 a week 
for a dramatic star, common a year 
ago, are almost unheard of now. The 


largest sum paid a star recently was 
$750 for four weeks for a woman legi- 
timate star, who also receives 35 per 
cent. of the net profits. Such sharing 
arrangement is becoming the rule. Film 
impresarios contract with their well- 
known dramatic players for a certain 
number of weeks, usually three, four 
or five. A clause in the agreement 
gives the producer an option on the 
player’s services for an _ additional 
period at the same relative rate should 


further work on the picture be neces- ° 


sary. The point is that the large up- 
set price for a dramatic star is no 
longer the rule. A fair average would 
probably be about $500 a week. One 
well-known female star recently sent 
a representative reconnoitering among 
the feature film men with a proposition 
to act before the camera for $10,000. 
The filmers declined to nibble at the 
bait. 

Fixing of salaries on a saner basis 
is but one mauifest: on of the gen- 
eral trend toward bi ‘nesslike econ- 
omy. Directors who have the name of 
spending money lavishly find their 
services at a discount in the open mar- 
ket. Manufacturers no longer pick 
their directors solely for their repu- 
tation of artistic ability. They de- 
mand more and more that the men 
who direct their film enterprises shall 
have a “commercial” mind. 


The head of one feature concern has 
figured that enough money was being 
wasted by directors in his studios in 
small extravagances that did not rep- 
resent any artistic, gain to almost 
double the company’s percentage of 
profit. He issued a string of orders 
that startled the directors, but which 
put his purchasing and operating costs 
on a new basis of efficiency. 


There was organized some _ six 
months ago a feature concern backed 
by substantial capital. Three features 
were made, all of extraordinary artistic 
merit, but before the first feature was 
tnarketed and its profits counted, an 
extravagant producing department had 
tied up so much cash the entire enter- 
prise was seriously embarrassed. 

The manufacturers recognize two 
sorts of directors—those who strive to 
make features commercially profitable 
and those who are victims of the 
“artistic ideal” carried out to impos- 
sible degree, and with costs entirely 
disregarded. Studio work of high 
quality can be accomplished at mod- 
erate costs, and the directors who 
strike the desirable medium between 
low costs and mediocre quality and 
ruinous costs with imposing effects are 
the men who are coming to the fore. 


Widely differing views as to the best 
number of reels to work out a feature 
are coming down to the accepted 
opinion that the fixed number idea is 
erroneous. Companies: have been 
fermed to develon the two-reel fea- 
ture, the three-re* ‘eature or the six- 
reel feature. But they are no more 
Film producers now see that it is the 
story that counts, irrespective of 
footage. 

The tendency is toward more colie- 
sive action. D. W. Griffiths is said t 
have filmed more than 20,000 feet of 
story and then edited it down to 4,000 


WATCHING PICTURES 














To the average picture fan sitting 
through a two or three-hour picture 
show is a great pleasure, keeping them 
amused. The ordinary person, not a 
fanatic nor deeply in love with the 
silent drama, will frankly enjoy the 
majority of picture shows. 

Pictures in the present times are 
shown in theatres ranging from the 
cheapest five cent arcade to the best 
on Broadway. The exhibiting of the 
pictures at the small place and the big 
theatre varies greaty. In the small 


less and slapping the picture on the 
screen in any fashion, knowing that 
most of the people are there to see the 
animated part of the show. 

The picture reviewer is one who day 
in and day out sits through the melos 
and comedies with the expressionless 
face of a corpse, to wake at midnight 
and find “Poor Pauline” solving “The 
Million Dollar Mystery” with the aid 
of the champion fall-taker of the Key- 
stone. The reviewer does not mind 
the theatre showing, it is the film com- 
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house there is nothing on the bill be- 
sides the photoplays with the big house 
playing a couple of musical turns or 
singing numbers. The little place is 
usually situated in the remote sections 
of the city, with a small seating capac- 
ity as well as a poor projecting ma- 
chine and a generally inferior grade of 
film. The small house with the small 
admission is kept down to the lowest 
possible expenses and in all probabil- 
ity the proprietor runs the picture ma- 
chine, with the result the pictures are 
put on by a novice who knows little 
about projection and is worrying con- 
stantly that he is not getting the 
proper returns at the door, likely caus- 
ing him to run’the picture fast in 
order that he may get out of the booth 
while he flashes the “One Minute, 
Please” sign to do a little box office 
checking up. The patrons in the 
houses of this sort do not get their 
money’s worth, no matter how nominal 
the price of admission may be. The 
pictures are slapped at them and if 
there is any good in the film, it is 
hard to detect through faulty projec- 
tion. Often the films are old and in 
poor condition. These houses are 
gradually closing, finding they can not 
compete with the larger places that 
show pictures in the right way. 

The small time vaudeville house as 
a place to witness pictures is not al- 
ways advantageous to the person who 
goes only to see the pictures. The 
house will probably have an audience 
that came mostly to see the acts, and 
accents the picture as a matter of 
on the small time bill. These 
members of the audience will chat 
tlone at a merry gait during the film, 
‘ivine no consideration to the picture 


cours 


enthusiast, who wishes to get the story 
complete without interruption. The 
show vg of pictures in these houses is 
not always of the best, the operator 

ymetines letting his work get care- 


pany’s projection room or studio that 
is the bugbear in his life. These rooms 
are generally very small with no ven- 
tilation, excepting the door, always 
closed when the picture starts. With a 
poor picture, the concern’s press agent 
passes out cigars. These projection 
room showings are decreasing in favor 
of private exhibitions in theatres, much 
to the delight of the critics and to the 
advantage of the picture. 

The speed record for the showing of 
feature pictures is probably held by 
the 14th street nickelodeons where 
quantity and not quality is the main 
idea. The best speed record is a four- 
reel melo drama in 30 minutes. It 
should have run 55 or 60 minutes. The 
manager doing this should be censored 
the same as any offender of the law, 
the pictures shown at this speed being 
far from good for the eyes of any in- 
dividual sitting through them. The 
censors for pictures or local Board of 
Health might investigate to locate the 
places that run off films at a high rate 
of speed. 

Poor projection has spoiled many a 
picture that had redeeming features. 


“Small timer” is getting bigger. 


Good comedy in pictures is as rare 
as good comedy on the stage. 


Well disguised burlesque shows 


are still playing at $2. 


A bad season seems to bring out 
more bad plays. 


The producer with a bank roll is no 
longer a producer. 


A new act for vaudeville is like a 
pearl in an oyster. 


It’s an ignorant office boy who can’t 
write a report on a small time bill. 
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A Merry Xmas and Happy New Year 














Acknowledged by 
Eminent Experts as the 
Daintiest Singing 
“Sister Act” 
in Vaudeville 
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Mr. Jos. M. Schenck 














Successfully Heading a 
Very Good Road Show 


on the 


LOEW CIRCUIT 
(Western) 


Doing Business: 
Everywhere 
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PARKS—THEN AND NOW 


VARIETY 








By George Goett 





(Mr. Goett is general manager for the 
John W. Gorman Park Circuit which 
controls eighteen summer parks.) 
Park devotees are cognizant there 

has been a great change in park con- 
ditions throughout the United States, 
and particularly the New England 
country. 

For the past two years the parks 
have had the shortest seasons in any 
previous span of park years and it was 
wholly due to bad weather. With the 
Weather Man against the parks—and 
he has been a busy actor even west of 
the Mississippi, and also made his 
hand felt in the middle west, particu- 
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ACK and FORIS 
NOVELTY—COMEDY—ORIGINAL 
At present on Orpheum Circuit. 
Exclusive Manager, PAUL DURAND. 





larly Ohio, Indiana and Illinois—there 
was the inevitable result, no business. 

The park weather up to July 1 was 
“winter weather.” And following it 
came long, uninterrupted rainy speils 
which weakened the heart of the 
strongest park manager and enveloped 
him in a foggy grouch that did not 
disappear with the arrival of a nice 
sunshiny period. 

Looking over the books of the park 
departments one can readily be shown 
where in 14 weeks last season there 
were only (average) three clear 
days out of every seven. That 
weather record is sufficient to knock 
any park manager’s plan skyhigh. 

Last season park managers lost 
money. The biggest alibi was the 
weather. Admitting that the elements 
whanged away disastrously at the park 
receipts it is also true the park busi- 
ness has fallen off from 40 to 60 per 


cent. in the past five years, a state of 
affairs that has come through the pic- 
ture houses running full blast winter 
and summer and because when it 
comes time for the parks to open, the 
masses haven’t any more dimes to 
spare on street car rides and park con- 
cessions. 

With the bad weather the biggest 
discouragement and park business 
slumping gradually from year to year, 
it doesn’t look any too promising for 
the park men in future years. Just 
imagine operating parks for a _ six 
weeks’ season where heretofore one of 
16 was generally the rule. Last season 
the time started about July 15 and was 
through by Sept. 1. In other years the 
seasons ran anyway from Memorial 
Day to Sept. 7. 

Bad weather always hits the parks 
having lakes and swimming beaches. 
If it’s nice there are big returns from 
the launches, rowboats and water at- 
tractions. If it is warm and balmy the 
water gets them in droves. At Revere 
Beach, for instance, last summer the 
bathing receipts were 50 per cent. less. 

The winter cabaret shows and danc- 
ing halls galore have eased up the 
summer demand for dancing and as a 
consequence the park dance hall at- 
tendance has suffered. The _ roller 
skating pavilion is no longer the big 
novelty and despite many alluring at- 
tractions, prizes, etce., the popularity 
for the rollers has waned from a park 
siandpoint. 

With the weather off and counter- 
attractions stronger than ever the park 
managers have not retrenched nor re- 
duced running expenses. It has been 
just the reverse, expenses have in- 
creased, there have been more free 
amusements attached at an additional 
expense, the cost of park theatre pro- 
ductions has gone up and in the dance 
halls there has been from three to five 
men added to the orchestras. Added 
to this is the advertising. Here the 
billboards, newspapers and hand bills 
are to be considered, not to mention 
the numerous novelties that must be 
devised to attract. 

This coming summer may see a big 
change. Park men always hope but if 
there is any repetition of last year, 
even the most intrepid, fearless park 
manager will not have the heart to 
open up for many moons afterward. 





A WIDE ACQUAINTANCE. 


“Well, yes, I reckon that you might say, 
I’m well acquainted along Broadway ; 

I’m an intimate friend of Billy Brady 
And old John Drew, 

Joe Weber, too, 

And many another famous laddie. 

I’ve shaken tabasco 

With Dave Belasco 

And other showmen 

Like Charlie Frohman; 

George M. Cohan and all his bunch 

I frequently meet at the Lamb’s for lunch, 
And Davie Warfield’s my bosom friend 
And many an hour in talk we spend. 
And as for the actresses—on the square 
Take it from me, Old Top, I’m there; 

I hate to brag, but I’m all the rage 
With the stellar ladies upon the stage; 
Excuse me now, but I’ve got to hustle 
I’ve a call to make on Lillian Russell, 
And Mary Ryan's expecting me 

And I must look in on Grace George for tea, 
These social engagements make one fly, 
So I must be trotting along—good bye!” 


Then he bustled off to his lonely room 
And sat and sulked in the deepest gloom 
And said to himself, with a troubled frown, 
“I wish there was someone I knew in town.” 

PRerton Braley 
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MIDDLE WEST ONE NIGHTERS. 
Chicago, Dec. 23. 
Peculiar conditions have prevailed 
in the one-night-stand regions of the 
middle west. There has been much 


weeping and wailing and gnashing 


of the teeth in some quarters, and 
little satisfaction expressed in 


James W. Wingfield, 


the head of the Central States cir- 


some 


other directions. 


cuit, who has his finger on the pulse 
of conditions, says that the season has 
been one of ‘the worst in some re- 
spects in many years. In other ways 
it has been fairly good. He explains 
that it is the old story of good attrac- 
tions. The meritorious ones have 
done well, and the mediocre and the 
had ones have suffered. 

Shows with standard stars have ob- 
tained receipts about equal to last year. 
Melodramas have fallen flat and have 
not fared at all. Mr. Wingfield is of 
the opinion that the people are get- 
ting enough meiodrama in pictures, 
and want something different when 
they go to the high prtced theatre. 
Musical comedies have done especially 
well, with recognized names, or shows 
ti.at have been extensively advertised 
in New York and Chicago before they 
hit the tall grass trails. One oddity 
is that towns which were good last 
season are not this year. Factory 
towns, usually good for almost any 
old .show, have been poor, as the 
people have not been working, but 
those towns situated in the large 
farming districts have been  surpris- 
ingly good. 

Chicago sent out from 30 to 40 pieces 
to play contiguous territory. A major- 
ity of these have come in. The sup- 
ply has been shows with big stars and 
the small Chicago show. Chicago 
shows, with the exception of “Septem- 
ber Morn” and “One Girl in a Mil- 
lion,” have not fared well. These two, 
however, have been doing more than 
Satisfactory business. 

Such stars as Billie Burke, Raymond 
Hitchcock and others have done nor- 
mal business. “The Prince of Pilsen,” 
old as the hills, has been one of the big 
surprises. Repertoire companies have 
also found favor. 

A better line of attractions has been 
booked for January and February of 
this year than in many seasons. McIn- 
tyre and Heath, “High Jinks,” “The 
Firefly,” David Warfield, “Under 
Cover,’ “The Candy Shop” and the 
like, have been scheduled. 

Mr. Wingfield attributes what slump 
there has been in business to the war 
in Europe and to weather conditions. 
The early fall was as hot as summer 
and the later weeks have been open. 

There is a slight trend upward, 
with indications of much more satis- 
factory results with the new year. 





Women in burlesque are changing. 
The favorites for years are living, but 
not playing. It’s giving the young 
people a chance. 


The lights of Broadway still blaze 
while many of the shows are only 
flickering. 


Dancers are easily satisfied. Maybe 
this is the reason dancing became so 


iar. 


THE THEATRICAL HOSPITAL. 
BY DR. MAX THOREK. 
(Surgeon-in-Chief American Hospital, 
Chicago.) 

A year of strenuous effort in behalf 
of the first theatrical hospital in the 
world has quickly rolled by. A great 
deal has been accomplished. Scores of 
players have left, I am proud to say, 
with blessings upon their lips. 

Those who are blessed with worldly 
goods may get good physicians, proper 
nursing and desired environment any- 
where. But, how about the performer 
who is “down and out?” How about 
the stranded chorus girl? And, how 
about the theatrical man_ generally, 
whom reverses have put against the 
wall and has sickness added to his 
miseries? 

These are questions that should con- 
cern every man and woman through 
whose veins courses red blood nurtured 
by the milk of human kindness. A hos- 
pital where players when indigent, may 
receive humane care and skillful atten- 
tion is a necessity and should receive 
the undivided support of every one con- 
nected with the amusement world. 

I have inaugurated a plan whereby my 
dreams seem nearer realization as the 
days roll by. The men who compose 
our Board and who have shown their 
willingness to co-operate, bringing this 
essential enterprise to a successful is- 
sue, are men of integrity, men of expe- 
rience whose motives are as pure as 
they are free from any taint of selfish- 
ness. We have the grounds for the new 
building, we have several thousand dol- 
lars deposited with the Chicago Title 
and Trust Company, we have a splendid 
staff of co-workers and we ask the co- 
operation of all those whose sympathies 
must be with a cause so worthy and 
humane. 

In the last four years in the neigh- 
borhood of four thousand cases were 
treated at the American Hospital and 
more than an equal number of am- 
bulatory cases taken care of by my- 
self and associates, and if we reflect 
that it would take only five thousand 
persons to purchase a hospital bond 
for ten dollars ($10) apiece to enable 
us to start the building this very day, 
one often wonders about the appar- 
ent tardiness. Yet, there are extenu- 
ating circumstances. The hard times, 
the lack of proper publicity and the 
previous obstacles all play a role. 
These, however, are being overcome 
gradually, one by one. 

Those whose means do not permit 
them to add much to the cause, should 
add little. There is a satisfaction in 
doing good, and in this movement 
theatrical people can do no better than 
to show the spirit and enthusiasm 
which it so richly deserves. 





Many a salary this season has been 
left with the manager as an invest- 
ment. 


“Cut acts” are figuring upon a double 
loss, the difference between what they 
expected and what they got. 

Last year’s wardrobe has looked 
like a reserve fund this season. 

Professional dancers live for the joy 
of working. Dancing is their only 
pleasure. 
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MID-WINTER NIGHT’S DREAM 


By Edmund Gillingham. 





The weather 
had suddenly turned cold and the snow 
that had fallen all day in big, soft 
flakes, now lay on the pavements, an 


It was a bitter night. 


uneven mass of ice. The wind in hur- 
ricane blasts, swept through Times 
Square. Rummy Mac withdrew deeper 
into the doorway of the Longacre 
Building, as he chattered to himself, 
“Suffering cats, where can I go?” For 
half an hour he shivered and shook 
there, once in a while venturing out 
to the edge of the entrance, to look 
with hungry eyes, up and down and 
across the almost deserted haunt of 
thespians. “Not a soul, not a single 
solitary individual soul, that I even 
know by sight,” he muttered. “Holy 
Mackerel, I can’t carry the banner to- 
night, it would kill anyone to be out 
in weather like this.” 

Finally as if resolved on some- 
thing hopeless, he gathered himself 
and with his hands sunk deep into his 
trousers pockets, his shoulders humped 
up to his ears, he painfully started 
down town. From time to time he 
growled, “Well, they can’t do any 
more than throw me out.” 

It would hardly seem possible in 
looking at the unkempt wreck, shuf- 
fling along, that only five years before, 
he, Ed McLane, was recognized, not 
only in New York, but throughout the 
whole country and Canada, as the most 
resourceful and skilful property-maker 
in the theatrical business. His fame as 
a modeler had even reached London. 
Nothing seemed too big for him to 
undertake. His creations were the 
wonder of the public, and the pride of 
his employers, as well as the boast of 
the men who worked with and under 
him. He had been consulted on such 
occasions as the Hudson-Fulton Cele- 
bration, and his handiwork was packed 
away in storehouses all over the city, 
after having lived a brief life of splen- 
dor behind the footlights. He might 
have peopled a second Ark with the 
animals he had made, for animals had 
been his specialty. His salary, too, was 
large; far beyond the union scale. 

In his prosperous days, as he passed 
Raddells or any other rendezvous of 
stage hands, he would be greeted on all 
sides affably by his confreres, who ad- 
mired even if they envied his talents 
and success. 

What strange fate had cast her 
across his path, he wondered, as he 
continued his perigrinations down Sev- 
enth avenue. Fool, fool, that he had 
been to allow himself to become enam- 
ored of that woman! He might have 
known she wouldn’t be true to him. 
She herself had said she would not tie 
herself down to any one man for a 
king’s ransom. Yet he had permitted 
himself, ordinarily the most practical 
and intelligent of men to fall head over 
heels in love with her. Gradually at 
first, then as his money brought her 
fine clothes and improved appearance, 
he became fascinated with her charms, 
until at last he was her slave. He ne- 
glected his work that he might be in 
attendance upon her constantly. 

From an obscure chorus girl, thanks 
to his money and knowledge of the 
business she had blossomed out to be 


the toast of the lobster palaces. As 
her vogue increased, so had she grown 
cold toward him, the stepping-stone to 
her success. From chilliness, her man- 
ner toward him had turned to scorn, 
and the worse she treated him, the 
more abject he became in his devotion 
to her. The finish of his romance was 
swift. “The Merry Milkmaid” had 
ended its long run and he was stand- 
ing outside the stage door of the “Tem- 
ple de Folies,” waiting in hope she 
would return to their apartment with 
him, There with the Johnnies he stood, 
for his pride could not be humbled so 
low as to permit any fellow workman 
tc witness his possible humiliation at 
her hands. After an interminable wait, 
she finally appeared. He started for- 
ward, but without a sign of recogni- 
tion she swept past him, half intoxicat- 
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Marie Maude 
HECLOW and DUVALL 


Two Dainty Singers and Dancers 





ing him with the scent of the perfume 
she used and an instant later was 
greeted by a tall blond man, who as- 
sisted her into a luxurious limousine. 

How he reached home and what had 
transpired since then had been one 
ugly dream. He had tried to drown 
his thoughts and had partially succeed- 
ed, for from that date until the present 
time he had not drawn a sober breath. 
So well known and so popular was he, 
that it took him longer than it does 
the average man to reach the gutter. 

But he was there now, he thought, 
and no mistake. Not a sou, not a pica- 
yune had he, and if none of the many 
places, where he had spent his time 
and money would shelter him; to the 
settlement lodging house for his, and 
tomorrow he would beg enough to get 
enough)dope to make him forget for- 
ever and for all time. 

As he reached this decision, he 
turned west into one of the cross 
streets, near the Pennsylvania Sta- 
tion. 

“T’ll tackle Cowslip Murphy first,” 
he thought, “he’ll give me a drink any- 
way, I haven’t been near him for over 
two weeks and he’s not so hard as 
some,” 


When he reached Eighth avenue he 
paused. Cowslip was peculiar. li he 
was in good humor, well and good, but 
if not, nix on anything. He entered 
the corner saloon; Cowslip, so called 
from his round and benign counte- 
nance, as well as from his well groomed 
and sleek appearance, was on duty. He 
took one look at the poor shivering 
wretch before him, and then silently 
and without a change of expression, 
placed a bottle of whiskey and two 
glasses on the bar. 

As MacLane with shaking hand 
poured himself a drink that almost 
filled the glass, Murphy said, reaching 
for the bottle, in the most bland man- 
ner possible, “Now that'll be about all, 
we don’t supply towels here, for you 
to take a bath, so drink that and be 
on your merry way.” With tears in 
his eyes from his libation, the remnant 
tried to sputter his thanks. Cowslip 
wiping the bar interrupted. In a mo- 
ment Mac was on the street. 

Ninth avenue next, a little further 
up town; but at the first place on the 
thoroughfare, which he entered, a wet 
bar rag hit him full in the face, before 
he had got half way across the floor. 
Realizing if he tarried, worse treat- 
ment would be meted out to him; he 
stood not on the order of his going, 
but sought the street as fast as his 
habitually dazed condition would allow 
him, 

A minute or so he stood, deciding 
which way to go, and then slowly and 
painfully continued westward. At 
Tenth avenue he turned up town ior 
a block or two, and then with falter- 
ing steps entered another groggery. 
The place was filled with a crowd of 
rough characters and evidently some- 
one had plenty of money, for they 
were most of them half seas over. As 
Mac closed the door, a yell went up 
ot “Rummy Mac, now we'll have some 
fun.” 

A thick set, burly fellow approached 
him; “Have a drink Mac,” he cried, 
laying a heavy hand on Ed’s shoulder. 
Mac signified assent by a nod, and the 
big fellow ordered “a drink of booze 
tor our actor friend here.” Mac had 
scarcely finished his potation, when a 
murmur arose, “A song, give us a 
song. Do a stunt, Rummy! Hey, do 
that imitation of Warfield,” and various 
similar requests. MacLane turned his 
glassy eyes upon the crowd, he made 
one or two efforts to sing and then 
gave it up. 

“Boys,” he said, “I’m all in, I’d like 
to oblige you, but I haven’t the 
strength to do it tonight.” The big 
drunken tough, in an ugly mood, put 
his hand under Mac’s chin and turning 
his face around, said, in a hoarse whis- 
per, “Now you'll do something for that 
drink, or out you go, and out you go 
quick.” The poor wreck put up his 
hands and started to plead, then some- 
thing hit him and the next he knew, he 
was lying on the sidewalk, the blood 
was streaming from his nose, and a 
gash in his lip. 

Slowly and with keen distress he re- 
gained his feet. For several minutes 
he stood there, while he tried to col- 
lect his thoughts. A convulsive: shiver 
shook him, and he muttered, “Oh, 
Hell, it might as well be tonight as 
tomorrow, and drowning, they say is a 
painless death.” Once more he com- 





menced trudging wearily along. At 
38th street he turned west. 

Now on West 38th street, between 
Tenth and Eleventh avenues, a num- 
ber of theatrical firms have their store- 
houses. One of the largest in the city 
is in the upper floors of Able’s Trans- 
fer Company’s building. 

Just as Rummy Mac, his head almost 
buried between his shoulders, reached 
the main entrance of the Transfer 
Company’s edifice, the door was rolled 
back and a double team that had been 
waiting at the curb, harnessed to a big 
truck, started to enter. The horses 
were almost on top of him before the 
driver saw him. With a yell, he pulled 
the heavy team back on their haunches 
and swore volubly. 

Mac looked up, and the driver recog- 
nized him. “For the love of Mike, 
Mac, what are you deing? Wait till I 
drive in and I'll be out and talk to 
you.” 

The team with the big truck was 
swallowed up in the darkness of the 
stable, while Mac stood and shivered. 
In a few minutes the driver returned. 
“Now, what is it Mac—you, haven’t got 
down to carrying the banner, have you? 
My God, and to think what you 
were!” 

MacLane heard him in silence, and 
nodded his head affirmatively. 

“Too bad, too bad, and you couldn't 

have come a worse night. I haven’t 
a cent, or the watchman, either. Well, 
we can’t let you stay out a night like 
this. God, you’d freeze to death! I'll 
see if I can’t soften Jimmys heart and 
get him to let you bunk inside, for the 
night anyhow.” 
Saying which, the good fellow took 
poor Mac’s arm, for the wretched be- 
ing was swaying as if about to fall, and 
led him inside. As they mounted the 
incline, the watchman came forward 
with his lantern, and Mac’s companion 
addressed him. 

“Say, Jerry, you remember Mac, 
MacLane? Now for the love of Mike, 
take a chance for once in this case and 
let him stay here out of the cold.” 

“The watchman hesitated; but ob- 
serving the blood on Mac’s face and 
shirt, said, “What, did you get beat up, 
too? Well, I will take a chance, but 
it I’m caught, good night to me and 
my job. Here, wash the blood off of 
your face, while I get a blanket.” 

Mac went to a sink in the rear and 
removed the traces of his recent maul- 
ing. The driver said, “Good night,” 
and departed and by the time the 
watchman had returhed, carrying a 
large horse blanket, the derelict’s face 
was cleaner than it had been in several 
days. Only his nose and lips were 
puffed. 

“Now see here,” said Jerry, “you 
take this and go up stairs and hide 
yourself away wid the boxes and crates 
on the third floor, and I will call you in 
the mornin’.” 

Mac took the heavy blanket, and 
slowly with trembling steps, climbed 
the stairs, flight after flight, until thor- 
oughly winded he finally reached the 
floor designated by the watchman. 

All round him were stacked boxes 
and crates of all sizes and shapes. Feel- 
ing his way in the semi-darkness, he 
found at last a box resembling in its 
contour a large coffin. However, it 
just answered the purpose and so ar- 

(Continued on page 31.) 
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ranging the horse blanket on top of 
it, and rolling his coat up for a pillow, 
he lay down on his improvised couch 
and pulling the blanket around him in 
a few minutes, so completely exhausted 
was he, he was sound asleep. 

How long he had been sleeping he 
could not tell, but gradually he be- 
came aware of a creaking and rum- 
bling noise. He raised his head and 
his.eyes almost started from their 
sockets as he beheld the lid of a box 
i: close proximity to him, slowly rise 
and from its depth, emerge a lion; a 
lion of the most ferocious aspect. For 
a moment the property man was par- 
alyzed with fright, then, as he realized 
the impossibility of it, he groaned, 
“God, I’ve got ’em again.” Slowly, but 
with stately grace, the lion lifted him- 
self clear of the box, sprang lightly 
to the floor. Mac continued to stare 
at the lord of the forest, and then 
suddenly whispered to himself, “My 
hon, why I’d know that lion anywhere! 
That’s the lion I made for ‘the Roger 
Bros. in Central Park.’” 

Meanwhile other boxes and crates 
were being opened and from them 
came one after another a horse, a dog, 
and animals of all descriptions, and all 
making for an open space, almost di- 
rectly in front of poor MacLane, who 
by this time was rendered speechless 
with amazement, and could only stare, 
unable to utter a sound. 

As the various animals grouped 
themselves in a semi-circle, with the 
lion in the center, Mac heard a bump- 
ing and scraping and presently a full 
grown crocodile appeared from around 
the corner, leading to the stairs. 

By one’s and two’s they came. A 
camel, an ostrich, a pig and several 
more, until the space in front of the 
terrified man was filled with a jostling 
crowd of beasts, all made of linen, 
glue, wire, papier mache and wood. 
The last to arrive was an immense 
elephant that caused considerable trou- 
ble as the rest of the animals all had 
to shift to make room for his bulk. 

The tout ensemble now being com- 
plete, the lion gave a muffled roar and 
in a loud stage whisper called the as- 
semblage to order. Mac’s surprise at 
hearing the beasts talk soon gave place 
to interest in their conversation. 

“We will resume,” said the lion, “the 
discussion we had at our last meeting, 
as to why the human actors ignore us, 
who in many cases, fill more important 
parts in some productions than they do 
themselves. What would the show 
amount to with us left out of the bill? 
What would the Beauty have done if 
there had been no beast? Why there 
wouldn’t have been any performance, 
that is all. They might as well have 
tried to play Hamlet, with Hamlet left 
out.” 

“Yes,” replied the Elephant, “the 
program announced DeWolf Hopper in 
‘Wang,’ but it never said a word about 
me. Yet when we made our entrance 
together in the great ensemble in the 
first act, I and not Mr. Hopper received 
the plaudits of admiring thousands. 
Never had such a wonderful piece of 
stage property been created. The 
realistic movements of my trunk, my 
eyes, my ears, were sources of un- 
bounded admiration and enjoyment.” 

“Here, here,” cried the crocodile, 
“What I would like to ask is what 


would have prevented Captain Hook in 
Peter Pan from climbing back on 
board his vessel, after they had thrown 
him overboard, if I had not swallowed 
him alive. And did I not scare the 
bioodthirsty villain, in the second act 
so that he actually ran away. And to 
think we animals should be relegated 
to ihe oblivion of a rusty storehouse, 
when the season is ended, while the 
human performer is feted and petted 
and made much of.” 

“It’s terrible,” said the Crocodile, 
“what we have to endure. For in- 
stance, one night in Fort Wayne, my 
crate became coated with ice in the 
alley where it had been placed. After 
the show I was put away in it, hauled 
to and loaded into a hot baggage car. 
When they unpacked me, in the next 
town, my head fell completely off. I 
leave it to you, my dear comrades, 
how I suffered. It took every minute 
of the time up to overture to fasten 
my head on again and it was a close 
shave at that. And that is not all. The 
man who worked me was the assistant 
property man; now he was a clever 
little fellow all right, but addicted to 
strong drink. About once in every two 
or three weeks, he would get a jag on 
and then how I would tremble and 
worry, for fear he would take me over 
the footlights into the orchestra pit.” 

“That reminds me,” said the Ele- 
phant, “some time after Mr. Hopper 
had discarded me and the rest of the 
production, we were doing one night 
stands with a repertoire company. 
While Mr. Hopper had the company. 


him to his senses and we went off the 
stage to be greeted by the irate stage 
manager.” 

“Oh, why be so pessimistic,” yapped 
a small voice. Mac looked and finally 
Iccated the speaker in the person of 
a minutive pug dog. “For two long 
seasons,” it continued, “I had the best 
of care and always traveled first class. 
You see it happened in this way: In 
the company was a little girl who did 
child parts and who was captivated 
with me at first sight. Nothing would 
do, but that she should have me, in 
place of the dolly she had left at home. 
So barring the time at night the prop- 
erty man claimed me to do my bit in 
the ‘Princess of Trebizone’ I was with 
my little mistress, stopping at the best 
hotels and was always kept neat and 
clean.” 

“T shall never forget,” said a large 
dog, “how one night in St. Joe a face- 
tious grip fastened me with a stage 
screw to the floor by my tail, as he 
was setting the scene. Although the 
pain was excruciating I dared not ut- 
tera sound. When it came time for me 
to go on I tugged and struggled, but 
in vain. At last with a violent wrench 
I tore myself locse, but in doing so 
I pulled up the screw that held a stage 
brace, which supported a heavy piece 
of scenery and as I made my entrance 
there was a deafening crash and down 
on the stage piled a great mass of 
broken timber and torn canvas. They 
had to ring down the curtain of course 
and it was more than half an hour be- 
fore the show could proceed.” 
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I always had the same legs; but when 
I was let out on royalty, in every town 
we played I had a different set of 
legs. Well, on one particular occa- 
sion I had for my forelegs a young 
lad who had never been behind the 
footlights before. Believe it or not, 
but covered as he was, in looking 
through the gauze peephole in my 
chest, he saw his folks and friends in 
the audience, and, forgetting that they 
could not see him, he became obstinate 
or stage frightened and at our cue to 
exit, he refused to move and there we 
stood, while the whole show was held 
up, until finally the hindlegs by vigor- 
ous language and punches, brought 


“As chairman of this meeting,” 
roared the lion, “I demand that we 
cease digressing and get back to our 
original subject. In ‘Evangeline’ did 
not the Heifer play as important a 
part as most of the humans?” 

The horse gave a loud neigh. “I 
neigh,” said he, “an affirmative, para- 
doxical as it may seem. Of course 
you all know that I, far beyond any- 
one here, attained fame and glory as 
the cabhorse in ‘Eight Bells.’ I’ve 

d to the coast and back so many 

times that in some cities the property 
could put me together without 
iction from the company’s man. 

: I may say without fear of be- 


ing considered egotistical that I am 
undoubtedly the most famous and 
best known property animal in this 
whole——” 

He was not allowed to finish. First 
a murmur arose, then they commenced 
to shout harsh words at the descendant 
of Pegasus and suddenly, as if by pre 
arrangement, the entire assemblage 
rushed upon the decrepit old horse 
and in less time than it takes to tell it 
they had battered him into a limp 
mass. Their angry passions. thus 
aroused, a general and heated argu- 
ment followed and eventually it be- 
came a riot. The lion quit its post 
and engaged in a terrific combat with 
the crocodile. A zebra and a donkey 
endeavored to kick each other’s ribs 
loose, while the elephant, lifting one 
at a time, several of the beasts, threat- 
ened to annihilate them unless they 
agreed with him. 

Pandemonium broke loose and poor 
Mac who had been a most interested 
listener and who had entirely forgot- 
ten his previous fears now began to 
tremble in anticipation of an attack 
upon himself. The melee was at its 
height and some of the smaller ani- 
mals practically hors de combat, when 
suddenly a chanticleer’s call, heralding 
the approach of day, rose high and 
shrill above the tumult of the affray. 
Instantly every beast and bird stood 
as if of graven stone. For perhaps 
thirty seconds, they remained motion- 
less and then silently the meeting dis- 
persed. Those animals that had come 
from other storehouses, quietly wend- 
ed their way to the stairs, while those 
that had their habitat in the Able Co.’s 
building noiselessly retired to the se- 
clusion of their boxes and crates. 


For a few minutes Mac lay and 
thought of the strange happenings of 
which he had been a witness, but grad- 
ially the recent events became a blur 
in his mind and he relapsed into un- 
consciousness. 

How long he slept thus peacefully, 
he does not know, but he was awak- 
ened some time later by the watchman 
shaking him and saying, “Hey, Mac, 
time to get up and see what Bill, the 
driver, sent you by his brother—a half 
caser. He says he don’t forget how 
you helped him when he was down 
and out, and for you to get a bite to 
eat and come up to his house; here’s 
the address.” 

Mac arose with stiff joints and ac- 
companied the watchman down stairs, 
where he again bathed his face before 
starting out. 


It would be too long a story to tell 
how Mac after a short struggle with 
himself partook of coffee and food in- 
stead of whiskey and how he went to 
Bill’s, the driver’s house, where he was 
taken in, decently clothed and fed and 
cared for until he regained some of 
his strength. How with the help of 
3ill and his wife he overcame his fail- 
ing, while seeking employment and 
afterward, too, how he, step by step, 
remounted the ladder, until now Ed 
Mac Lane is again recognized as a 
master in his line. He often thinks of 
kis dream as he works on some fero- 
cious animal and smiles and wonders 
if it too will attend the meetings in 
Able’s and listen to and relate expe- 
riences of the road. 
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THEATRICAL HOTELS 





Just as one instinctively thinks of 


book-keepers when office fixtures are 


mentioned, so do 


visions of footlights, 
scenery, Pullmans, changeful hamlets 
and theatrical hotels loom up on the 
mental vision when the person to 
whom you have been introduced, ad- 
mits to you a connection with the 
stage. 

“In the olden days, the good old 
the actor was “inned” 


olden days, 


right to his liking at the theatrical 
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boarding house, usually manned by 
some woman whose husband was a 
bally ballyhoo, or trying, or crying to 
be. Many tales are told of the fowl- 
tipped chicken soup, of prunes pruned, 
never-changing pie, sham pillows, shred- 
ded hash, and the hall bedrooms where 
authors of theatrical stories insist on 
incarcerating their heroines before 
they “arrive.” Fixed fiction owes 
much to these places, but fixed fiction 
is fixed. The world moves. So does 
the actor. In quite a manner to de- 
note its being passé, he now passes up 
the theatrical boarding house. Today 
he puts up at a theatrical hotel, and 
does not put up any more for putting 
up there than he put up for the b. h. 


Theatrical hotels aim to vary, but 
miss the mark. They are inserted in 
close proximity to the playhouse, a 
carfareless proceeding, but are easily 
discerned by the _ rocking’ chairs 
abounding on and abutting the front 
sidewalk. It is on these chairs they 
revere each other by word of mouth, 
or in silent reverie await the din of the 
dinner bell. Somebody has said mis- 
takenly that actors do not. eat. 
Any union hotel keeper will show 
statements of his larder to prove its 
utter untruthfulness. 

Theatrical hotels advertise European 
and American plan. The terms, how- 
ever, are synonymous of the same 
thing—room and board. Ordinarily, 
the European plan is a boardless room, 
seldom does one stop at a theatrical 


hotel without eating there. So the 
proprietor takes it for granted that 
when you state a preference for the 
European plan it is merely a ruse to 
appear stylish. 

Landlords of these 
old before their time. They 
must temper temperament; advance 
the advance men gratuitous fare in or- 
der to fare well in securing part of the 
income of the incoming company; sob 
with soubrets; lead leading ladies 
aright, and see to it that all linen is 
first run on room release days. 

Some landlords place the names of 
Time was 


caravanseries 


grow 


their hotels on _ towels. 
when this acted as a barrier to towels 
walking out. Nowadays it is merely 
done for advertising purposes, the 
actor, in his towel-kleptomania, hav- 
ing to take away an ad with his. looty 
booty. It seems the only remedy for 
preventing towel defalcation is to 
chain ’em, which might interfere with 
watchful washing. 

Theatrical hotels are family hotels. 
People live in them as one hig family. 
Everybody takes interest in the affairs 
of everybody. Theatrical hotels are 
not littered with help. The chamber- 
maids are not so plentiful as in the 
non-professional places, which is a dis- 
tinct asset in that one may sleep long 
without being glared at when emerg- 
ing from one’s room. There is also a 
corresponding decrease in bellboys. 
In the ordinary hotel you ’phone for 
a boy and he may come the same day. 
It’s all very different at a theatrical 
hotel. If you desire a boy make an 
appointment for him. 


The most singular thing about a 
theatrical hotel is its trunk room. The 
architect, in planning the building, 
provides a trunk room in measurement 
corresponding with the number of 
guests it is supposed to house. But 
most proprietors seem to evince a pen- 
chant for collecting trunks, and the 
trunk room grows to such proportions 
that gradually it takes up an entire 
floor. If you are unable to pay your 
bill for a week, the landlord will take 
your trunk. With four trunks, maybe 
four weeks. The landlords seem to 
have the theory some day there will 
be a premium on old trunks. 

O. M. Samuel. 


NO COMPARISON. 


“I fought with Grant,’’ the old man said 
“Against the rebel South, 
I've charged against a hail of lead, 
I’ve faced the cannon’s mouth, 
I was at Missionary Ridge 
And now, if life seems slow, 
I tumble off the Brooklyn Bridge 
Say once a month or so. 


“Things here at home are very tame 
And so, in foreign lands, 

I hunt and kill the biggest game 
With nothing but my hands, 

And when the sport of hunting wanes 
I win no small renown 

By hiring broken aeroplanes 
And flying upside down.” 


“Ah yes,” his listener replied, 
“You’re quite a man, no doubt, 
But there are things you haven't tried 
And never will, old scout, 
You're not so much compared to me 
For though your life is rough, 
I’m with a picture company 
That features ‘Action Stuff!’ ”’ 
Berton Braley. 


STARTING STOCKS 





Anyone can start a stock company 
upon a shoestring but it’s a hundred to 
one that without a fairly competent 
company and good plays failure will 
result. Starting a stock company 
and keeping it afloat are two different 
things. 

There is a vast difference between a 
traveling stock and a permanent house 
stock. One can organize a traveling 
repertoire outfit and maintain it at a 
much lower cost than a permanent 
company. 

A traveling stock can operate with 
the playing quota requiring less sal- 
aries than the permanent company and 
can also use a line of plays at less roy- 
alty. There are traveling stocks that 
use Broadway pieces and pay Broad- 
way royalties but most of them in the 
production end use three or four pieces 
that do not command the royalty pay- 
ments others require. 

In permanent stock the bills change 
each week. In some towns there is a 
split week bill. This requires weekly 
rehearsais for a new play during the 
running of another piece. <A _ stage 
director is engaged and in the perma- 
nent stocks he is generally of good 
experience and receives a substantial 
salary. With a traveling stock the 
stage director is not so important. His 
company starts and makes’. few 
changes. The bill for a week is se- 
lected, sometimes a change each night. 
The six shows are carefully rehearsed 
and then require no further study. 

With the permanent stock a scene 
painter and corps of assistants are 
hired for a season. There are also the 
carpenter and his assistants. These 
two stage departmental staffs work in 
unison in painting scenery and build- 
ing sets from week to week for the 
1ew productions. A traveling rep car- 
ries so much scenery for each piece in 
the repertoire, and neither paints nor 
builds up as it goes along. Some com- 
panies have their scenic equipment 
touched up en route but the scenic end 
is not as expensive for a season as 
compared with the permanent stock. 

Permanent stocks pay higher sal- 
aries and in the !ong run put out more 
money for pieces as they will play 
more plays in a season than a travel- 
ing outfit. A traveling stock though 
has railway ransportation to meet and 
in long jumps this is an item. 


Stocks have been started on the road 
with a $500 bankroll. A stock: man re- 
marked the other day he could carry 
a competent company and put on good 
shows for $1,000 a week. 

With the permanent stock managers 
a thousand a week wouldn’t mean much 
especially in cities close to New York 
where the top royalty price is demand- 
ed for plays and the people expect to 
see a $2 company play at $2 piece at 
popular prices. 

If a permanent manager plans to 
stay a solid year, if weather conditions 
permit, naturally he goes in for a big- 
ger outlay and with competition in- 
variably keener in the bigger city dis- 
tricts, he must get stock people with 
reputations and stock plays with the 
Broadway label. 

Stocks come and go in the cities 
without the losses going into the col- 


umns entailed when a big production 
in the legitimate falls by the wayside. 
There have been any number of shoe- 
string stocks, permanent and other- 
wise, with a disastrous ending proving 
more embarrassing to the players than 
to anyone else. 

Almost anyone can lease a house and 
announce stock as the policy. This 
person then visits any of the New 
York theatrical employment agencies 
and sets up an office for the time be- 
ing. The agents look over their alpha- 
betical files and send out cards to so 
many leading men, women, soubrettes, 
ingenues, characters, second business 
players and so on. They in turn re- 
port, often summoned by the telephone 
or messenger. Post cards are the most 
popular form of notifying an actor or 
actress that he or she is wanted to 
call at a certain time. 

In a short while the people are un- 
der contract and in no time have re- 
ported for rehearsal. Few new bills 
are on the tapis for the opening weeks 
and in many cases the stock people 
engaged have played the bill at some 
previous stand. So it takes but a few 
days for a first class stock company to 
open in a first class play. 

There is the royalty to be considered 
and in most instances a’cash part pay- 
ment must accompany the order and 
the remainder be paid upon the arrival 
of the play via the old C. O. D. way. 

Companies in some of the big cities 
in past seasons have given big legiti- 
mate stars as high as $350 a week for 
a several weeks’ starring engagement 
to head their house stock. This “ex- 
tra” is added to the regular weekly 
draft for stage direction, scenery, play- 
ers, house expenses and royalties not to 
mention the billing and newspaper ad- 
vertising. In employing high salaried 
leads the wardrobe is furnished by the 
players except in’ costume plays and 
these of course are supplied by the 
stock management. 

Some stocks have been formed sea- 
son after season by the same man- 
agers and a majority are still oper- 
ating. The profits are not as big as in 
other seasons but there has been 
enough remuneration to keep them 
everlastingly at it. 








HARRY ELLSWORTH 
AND COMPANY 


“THE SILK STOCKING” 
S’All Right, Fill ’em up again 
Greetings to All 


Playin 
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THE REAL PRESS AGENT. 


By Fred Schader 





Within the last five years there has 
been considerable change in the per- 
sonnel of that body of showmen who 
are designated as “press agents.” For 
this there are a multitude of reasons. 
The first and foremost is that man- 
agers will no longer tolerate the “hail 
fellow, well met” type of agent who 
was wont to spend the greater part 
of his time leaning against the pol- 
ished mahogany, relating funny storics 
to newspaper men and by the purchas- 
ing of large quantities of alcohol man- 
age to get his stuff over. 

Another reason is that the duties 
of press agent as they are popularly 
conceived to be, have changed entirely 
and no longer is the man who gets 
the biggest amount of space in the pa- 
pers the king pin of his kind. .The 
real press agent of today is the one 
who can actually show his worth to the 
box office by monetary tesults. 

This last fact has necessarily weeded 
out a large number of incompetents. 
But those remaining are known to be 
the top notch men of their chosen pro- 
fession, and as a whole the most un- 
derpaid men of all the branches of the- 
atrical craft. There is not another pro- 
fession in the world where the same 
amount of energy, aggressiveness and 
application that a press agent expends 
in behalf of his employer, would not 
bring a far bigger return to the em- 
ploye. 

The day of the “circus agent” is past 
and gone forever. With the passing 
of theatricals in general from its in- 
fancy to the staid maturity of commer- 
cialism there has sprung into exist- 
ence a different type of press agent and 
in latter years he has been designated 
as “business manager.” And business 
manager is the title that fits in fact. 
He is generally the whole works of 
the production and on him usually 
rests the burden of success or failure 
that the production he is repre- 
senting achieves. Whenever a show 
falls down it is because the agent is 
not worthy of his hire, but if the show 
is a success it is because the show is 
a good one. That at least is the man- 
ager’s version. However, the reverse 
is often the truth, for many a show 
has been turned from a failure into a 
success by the efforts of a clever pub- 
licity man. Yet there is not a single 
manager in the producing field who 
will admit this and give the devil his 
due. 

There is not another line of business 
in this entire country where the sales- 
man is so universally blamed for fail- 
ure and so seldom credited with his due 
when success is achieved. Let a play be 
a hit—the manager will go back stage 
and pat all his actors on the back and 
perhaps hand some a raise in salary— 
but does the agent ever get any of 
the pats or the raises? 

In trying to place the theatricals on 
a dollar and cents business basis the 
manager has entirely overlooked his 
agent. If the manager ever stopped to 
realize that his agent is to him just 
what the traveling salesman is to the 
merchant, he would naturally form a 
higher opinion of the members of this 


particular craft. There isn’t another 
line where the salesman is supposed 
to go along and sell his goods on noth- 
ing more than a gift of conversation 
that is laid before the public either by 
word of mouth or in cold type. Nor 
is the commercial salesman supposed 
to go along day after day and sell bills 
of goods ranging from $800 to $2,000 
without a single fall down. 








Merry Bat 
LEW PALMORE 


And His Eccentric Hats 
THE JUGULER 
Now touring the LOEW TIME after a suc- 
cessful trip in England and South America. 
Booked solid. 
Under personal direction of IRVING COOPER 





Just as a matter of supposition, what 
sort of a salary could any commercial 
salesman command if he could go to 
a merchant or manufacturer and state 
that he was capable of selling on the 
average of $1,000 worth of goods daily 
without carrying a sample line. Just 
imagine $350,000 in sales annually— 
don’t you think that his salary would 
be more than $100 a week? And yet 
there are men in the theatrical pro- 
fession who do just this and there 
isn’t a manager who would think that 
they should receive more than $100 a 
week on a bet, because it is the show 
that is “pulling them in,” not the 
agent, If that be so, why do they give 
up even the hundred to an agent? Why 
not send out the show with an office 
boy to carry “copy” and let it go at 
that. 

However, there is a definite trend in 
the commercial world, in business otli- 
er than theatricals, where the value of 
the press agent is becoming recog- 
nized to the extent of his true worth. 
Even kingdoms and empires have had 
to realize his worth and the confiict 
raging in Europe has but further 
brought his value to light. Each of 
the warring nations is represented by 
its press bureau and while they dig- 
nify this particular work with some 
disguising title it is nevertheless noth- 
ing but press work, and the men who 
are turning out the material are press 
agents in the fullest sense. 

The power of the press in many 
ways is a wonderful thing, but it has 
been abused in as many ways through 

(Continued on page 106.) 


PICTURE PRESS AGENTS 





The development of the costly fea- 
ture picture has brought to the front 
a new variety of film press agent, a 
real executive and man of business as 
compared to the “squib writing” pub- 
licity man who ran the manufacturer’s 
publicity campaign in the earlier days 
of the industry. 

The old time press agent ground out 
reams and reams of small items many 
faked and few having any real news 
value. They sought to “gold brick” 
publications into exploiting the little 
fads of leading !adies, the $4,000 auto- 
mobiles just bought by their com- 
pany’s leading men, accidents in tak- 
ing pictures and an endless variety of 
similar trifling affairs. 

This material, together with bushels 
particular 
company’s actresses, actors and prod- 
uct came to the editor’s desk and as a 
matter of routine went into the waste 


of gushing praise of the 


paper basket, except when advertising 
contracts called for the publication of 
a certain amount of the material as a 
matter of reciprocity. 

With the later growth of the indus- 
try to a place of dignity and impor- 
tance in the amusement field, the new 
type of press agent has become an ad- 
ministrative officer of the manufactur- 
er. The dissemination of the news of 
his concern is but one department of 


his activities, and probably for this rea-- 


son he is chosen rather for his knowi- 
edge of the film business itself than 
because of his training in the newspa- 
per craft. 

First of all he is the writer of adver- 
tising copy and the contractor for ad- 
vertising space in the trade journals. 
In this duty he handles considerable 
sums of money. Upon his discretion 
depends an important source of the 
manufacturer’s outlay; he controls a 
big item of the fixed charges of doing 
business. 

Trade journal advertising is but a 
branch of the general business of ex- 
ploiting pictures by means of printer’s 
ink, There are the posters to be made 
up and the endless variations of ad- 
vertising novelties. If the picture, by 
reason of some defect in subject .or 
studio detail is somewhat below stan- 
dard, the press agent is called upon to 
devise means for pushing the sale. 

He is called in as an advertising spe- 
cialist—a sales expert—and on his ad- 
vice is fixed the amount of money to 
be expended in that particular sales 
campaign. He may even be called 
upon to decide on the question wheth- 
er the film shall be marketed under 
the name of the program under which 
it is released, or sold to another pro- 
gram for what can be secured, the 
maker pocketing a loss rather than en- 
danger the reputation of his brand. 

These details are quoted here mere- 
ly to point out that the picture press 
agent’s interests are too much 
tered. He could do better and m 
publicity work if he were able to con- 
centrate his attention on that depar! 
ment. 

There seems to be a movement in 


this direction. One of the most suc- 
cessful feature makers in the field re- 
cently signed a publicity man trained 
solely to that work and in connection 
with a special campaign a big film 
manufacturer recently 
services of one of the biggest publicity 
men in the business. Several of the 
big programs issue “house organs,” 
publications dealing with their own in- 
terests and these for the most part are 
handled by trained newspaper men, 
paid entirely for that purpose and con- 
tributing nothing otherwise to the pub- 
licity business of the manufacturer. 


retained the 


BURLESQUE IN CHICAGO. 
Chicago, Dec. 23. 

Burlesque in Chicago has had its ups 
and downs, and the map has been 
changed variously since the opening of 
Things opened fairly well 
with a new house, the American Music 
Hall offering the Progressive brand, but 
things did not go very well there and 
it became dark after six weeks. The 
Englewood deserted the Progressives 
for Columbia Circuit shows, the Hay- 
market took over the shows from the 
Empire, and the latter went into drama. 
The Casino had a precarious season, and 
closed just before Thanksgiving. 

In order of business the Columbia 
runs ahead, the Star & Garter, second, 
and the Englewood, third. In fact, the 
Columbia is said to be the banner 
house on the circuit and has had a most 
prosperous season under the manage- 
ment of William Roche, who succeeded 
E. H. Wood. At the Star & Garter, 
Paul Roberts succeeded Dick Rider. 

The weather has been the greatest 
drawback to this section of the show 
business, as it has been warm all the 
season which had not been conducive 
to big attendance. 

William Roche, Chicago representa- 
tive of the Eastern Wheel, in speaking 
of conditions in Chicago, says: “We 
have no complaint to make except that 
weather conditions have been bad. I 
have found that Chicago demands 
bright, clean burlesque shows. They 
want real burlesque and not musical 
comedy. The managers must learn to 
know the difrerence between a clean 
and a smutty show, and when they do 
they will demand what the public 
wants. A smutty show may please a 
few drunks down in front, but will of- 
fend 500 or 600 sober people in other 
parts of the house. 

“Here at the Columbia, we have a 
large attendance of women, and they 
are all of the better sort. There is 
never a show but that the mezzanine 
floor has a big showing of women, and 
many occupy seats on the main floor.” 


the season. 





The picture camera has shown many 
actors things they never expected to 
see. 


A man can act while he lives—a 
woman while she looks good. 


Any number of house managers 
should still be travelling men. 


The advance man is seldom ahead 
of the show, excepting distance. 
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right now that are considered anything to his old love—the road—and try to 
STOCKS like a bonanza. Far from it. A few recoup. Yet another stock manager 
e towns have'taken to stock but those’ says that this former road stock fa- 
few are showing such little remunera-  vorite will find that he has long been 
In puttin ck under the micro- ing a bigger and older piece that hit tion that managers would sell for a forgotten. New stock favorites have 
ope one will find that it has done the manager’s pocket harder. song and welcome the getaway with sprung up and taken all the play of 

nusually well during the past year From the Coast come reports that open arms. Southern stocks that are ees 


[his is especially true. in certain sec- 


have turned 


tions of the country that 

profit season after season with nev- 
er-failing regularity. In some locali- 
ties repeated efforts to put over stock 
have proved futile yet in those same 
sections stock bobs up now and then 
with the chances that other managers 
may try time and again in the future 
with the same old fervid desire of be- 
ing among those finally able to make 
it pay. 

No matter 

knowing every inch of the stock field 
throughout the United States and Can- 
ada) talks his head off, advising this 
manager or that against installing a 
company in certain territory, predict- 
ing what they say is sure financial 
disaster yet right into that very sec- 
tion goes Mr. Stock Manager and 
opens up a new company. Once in a 
while the have their the- 
ories exploded high with a big win- 
ner being turned where many had 
fallen down before with a similar ven- 
ture. 

Not many weeks ago a New York 
man sized up a certain town in New 
Jersey as ripe for stock. When he 
made public his intention of opening 


a company in this particular spot his 


how many times one 


wiseacres 


intimate theatrical friends looked at 
him in amazement. “Man, are you 
crazy? That place has been done to 


death with stock. There isn’t a chance 
of you making it pay.” But he went 
in and in less than a month had a nice 
little profit to his credit in the bank. 

A veteran stock man stood the other 
day in the midst of stock managers 
and producers and quietly told them 
that he had been operating from one 
to four companies of stock in the New 
England region, but that of late he 
was barely getting out even in two 
towns where in other years he had 
pulled down big profits. Yet this same 
man said he was going to stick until 
the times showed better promise in the 
commercial interests outside of the 
theaters. He avers the people are re- 
trenching on their amusements for a 
few months anyway. 

In the group was a playwright whose 
pieces, omce a success, have passed 
away. He asked the New England 
manager to take a certain play and 
produce it in one of his Atlantic sea- 
board towns. The manager declined, 
saying the piece was too old and fur- 
thermore that it would cost him nearly 
$1,500 to produce it, the costumes be- 
ing one of the most important items 
to be considered. The author pointed 
out where it had done a remarkably big 
business in smaller places but to this 
the manager replied he had to give 
his houses plays hot from Broadway 
or close up shop. 

Pieces like ‘‘Bought and Paid For” 
and “At Bay” were used as illustra- 
tions by this The 
had had a successful and recent well 


manager. former 


3roadway. 
small and 


proclaimed existence on 
The cast was exceedingly 
the scenic investiture and costuming 
called for little expenditures. Besides 
the small cast and the piece’s recent 
success in New York made it far more 


important and less expensive than tak- 


stock is still doing a nice, conservative 
business in certain theaters that have 
been established stock centers. 
In the northwest there are several sec- 
tions where stock has fizzled out al- 
most altogether yet in other centers 
it has been a moneymaker. No mat- 
ter what happens Minnesota, Michigan, 
Ohio and Illinois have stocks that op- 
erate every season without any great 
losses. There have been changes of 
managers and house lessees to be sure 
changes 


; 
iOng 


but in some instances. the 
have been all for the better. 

Stock in Canada in years gone by 
has proven as a whole a moneymaker 
yet the war hit Canadian theatricals a 
body blow from which it will take a 
long, long time to recover. Canada 
has more stocks in summer and while 
the war may prevent many from play- 
ing the Canadian territory it’s a cer- 
tainty there will be some sort of stock 
playing permanently in the bigger 
cities. 

The east and New England in par- 
ticular have been deluged with stock 
but right now there are a number 
flourishing and ahead on the season. 
Granted that become rich, 
yet there are several making a little 
money and paying salaries regularly. 


none has 


doing anything may be counted on one 


hand. 
Stock comes up strong where man- 
agers have tried every other policy 


under the sun and failed to make the 
house pay and for a time some of the 
managers see success with a capital S. 
Yet all of a sudden out drops the bot- 
tom of the stock venture and he be- 
gins to wonder why. Perhaps his 
leads have gotten themselves in wrong 
someway; maybe poor plays in suc- 
cession or changes in his company 
have been responsible. At any event 
the returns are off. 

In some localities where prominent 
stock managers have opened compa- 
nies and closed them as suddenly it 
has been found the company was not 
only mediocre and below the standard 
but that the stage direction was la- 
mentably off. 

If several stock managers were pre- 
vented altogether from organizing or 
attempting to operate in any section 
the stock world would be a big gainer 
thereby. These same managers are 
known to have stranded a company 
here and a company there yet they 
have gone right out without batting 
an eyelid and repeated it. 

Stock is a pretty funny bedfellow. 





You have seen me put ’em to sleep in the prize ring 
Now see me wake ’em up in Vaudeville doing Monologue—(Bat). 

















Direction JAS. J. MCKOWEN 





On top of the fact that the east and 
southeast have their own companies in 
operation, both winter and summer 
traveling stocks the past season have 
found this section pretty good pick- 
ing. 

At least five stocks that invariably 
confine their activities to the west and 
middlewest have jumped into the east 
with the results so gratifying that they 
are going to stick in that territory for 
some time to come. 

When the south is considered there 
are precious few points down there 


One manager goes into a town that 
looks absolutely certain of proving a 
ten-strike, opens big and in less than 
a month is forced to give up. Anoth- 
er manager goes into other territory 
that looks impossible—opens poorly 
and then climbs to a fat profit and a 
long season. 

Only recently a stock manager that 
made his fame and fortune on the road 
and for years had been opening, clos- 
ing and reopening stocks in New York 
and vicinity with little success an- 


nounced to friends he was going back 











NOBLE and 


Taken on the steamer “Sonoma” before sailing 
for their Australian tour. 


BROOKS. 





popularity away from the former lead- 
er. The old boy does not believe it. 
He intends to disprove it if he can. 

Stock in New York fluctuates like 
a stock market. One year it is good 
and another it’s away off. Some years 
about a half dozen New York and 
Brooklyn theaters acquire the stock 
habit, try it and then find that they 
have more on their hands than they 
can take care of. 


At present several houses in Great- 
er New York are making money but 
not of sufficient proportions to have 
any of the banks staying open nights 
to keep track of the deposits. There 
are more behind on the season than 
are ahead. 

During the fall Variety published 
several stock stories to the effect the 
presentation in pictures of recognized 
stock success had hurt stock in gen- 
eral and in one story it was recorded 
certain stock managers were mighty 
glad to play the same pieces that had 
been done in pictures, saying that it 
meant bigger houses and a greater in- 
terest in their stock companies. 


Pictures may have hurt stock but 
only in those sections where general 
depression and consequent retrench- 
ment made pictures the choice. There 
are neighborhoods where stock is 
drawing in the face of close and multi- 
plied film activity. 

One thing a stock manager has. It 
is hope. He may have a half dozen 
stock failures through no fault or in- 
capacity of management, yet he comes 
right back and tries again. He believes 
sooner or later he is going to put it 
over. And there is also consolation in 
the fact that operating stock is not as 
expensive a hobby as promoting or 
producing a big production. 

Variety of late has received a num- 
ber of statements from small traveling 
stocks and each made the positive 
statement that it was making good 
money. So there you are! 
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By WALTER ROSENBERG 


The Real Condition of the Motion Picture Business Expressed by a Man 
Who Pays for Film Service in All Sized Houses. 


The motion picture business started 
in a peculiar way as far back as 1905. 
Honky tonky management was all that 
was necessary, or a well illuminated 
exterior of bright lights with the words 
“Motion Picture” or “Photo Plays” in 
English, German or French. Every- 
body flocked in, particularly on ac- 
count of the small price of admission 
(at that time it was five cents or in 


some better equipped stores, ten 
cents). 
In 1905, 1906 and 1907 there were 


released 
per day, with a few foreign releases 
imported by various film concerns who 
brought the negatives to this country, 
printed duplicate copies and leased 
them at a nominal rental, but in 1914 
the General Film Company is releas- 
ing 12 individual subjects per day. The 
Mutual, seven, and the Universal, five. 
The films of the above concerns are 
leased on a rental basis at the price 
of $7.50 per day, the price scaling down 
according to the age, and eventually 
leased at the low rate of 50 cents per 
day per reel. 

The above is mentioned merely as an 
illustration of how the films are ex- 


approximately five pictures 

















DOC O’NEIL 


Wishes Everybody 
[A Merry, Merry Xmas and * 


A Gappy, Gappy New, Year 
Direction PAT CASEY 

















hibited. Two years ago it was abso- 
lutely necessary to advertise in the 
local papers, pushing and boosting in 
reference to the age of the film, and 
showing how recently it had been re- 
leased by the manufacturer. This phase 
of the picture business has been entire- 
ly eliminated during the past twelve 
months. 


A good film if it has not been shown 
in the immediate territory or in the 
city retains its value regardless 
of whether it has reached the age of 
twelve months. 

The success of the exhibitor in the 
picture business is narrowing down 


day by day, owing to the extreme op- 
position in the manufacturing of the 
films, and the over-abundance of pic- 
ture’ theatres. The manufacturers 
are also assisting in driving a great 
many men out of the business by their 
indifference in treating with the ef- 
forts of the exhibitor to do business 
with them. There was a time, three 
years ago, when the film companies 
solicited the patronage of the customer, 
the same as the milk man would go 














PAUL GILMORE 


The well known, high-class dramatic star, has 


taken to vaudeville for a rest. He has been 
roducing, acting and managing his Ri lays 
or years. “A Friend in Need,” y HS 
Sheldon, has cade a big hit in a odaria, r, 
is 90 per cent. comedy, with a strong dramatic 
foundation. Something entirely different from 
anything seen in tapleviia, 


Mr. Gilmore is pespenany a pearing in this 
sketch, for which he carries a heautiful produc- 
tion of scenery and light effects. It is Mr. 
Gilmore’s intention to produce sketches and 
appear in them himself in and about New York; 

atter which he intends to put other stars in his 
parts and send them on tour over the different 
circuits. Mr. Gilmore is so well known all over 
the country that he should be a valuable asset 
to New York vaudeville in drawing out-of-town 
patronage. 


Mr. Gilmore’s office address is Room 214, 1549 
Broadway 





out and solicit business from the local 
grocer, but this is not done now. 


The outlet of the single reek is being 
restricted more and more for this 
very reason. It is well known that 
seven-tenths of the picture exhibitors 
are absolutely unsuccessful. There is 
more new money put into this branch 
of the picture business than any other 
commercial line in the United States. 


The various manufacturers are con- 
tinually howling by writing articles for 
daily publications, weekly magazines, 
etc., and also pounding it into their 
own literature which they distribute, 
that the exhibitor should raise his price. 
The moment this is done in America, 
the writer predicts the picture busi- 
ness will receive its death blow. While 
in certain localities one is able to 
charge 15 cents for a picture program 
consisting of six reels, in most small 
towns the only reason it ever was a 
success, was because it was ten cents, 
and only for that reason, 


very large auditorium seating approxi- 
mately 2,000 or 2,500 people will be 
able to operate successfully at 25 cents 
top price, but never in excess of that. 
business having been 
started at the low price of five cents, 
one may readily see it will be very 
hard to impress upon the theatre-going 


The exhibitors’ 


public that a picture performance 
once sold for five cents must command 
more than 25 cents to show a profit. 

This has also been proven with the 
exhibiting of touring reels, the writer 
being thoroughly familiar with the 
release of every big film, including 
“Traffic in Souls,” Annette Kellermann, 
“Quo Vadis,” “Pompeii” and “Cabiria” 
and finds that in very few instances 
have these productions been exhibited 
successfully where the price of admis- 
sion was over 25 cents. 

The writer predicts that nothing in 
the way of motion pictures will ever 
be successfully sold for more money 
than that. 

The general condition of the film 
business among exchanges around 
Greater New York and in other towns 
is in such poor condition at present 
that all the new accounts taken on in 
the film exchanges must either pay 
cash or bring certified checks. ° This 
simply tends to demonstrate that col- 
lections from the exhibitors have been 
so unsatisfactory the film exchanges 
can no longer take the risk of supply- 
ing service to the theatres unless the 
service is prepaid. This applies to both 
the feature and single reel productions. 

One or two of the larger manufac- 
turers of feature reels, The Paramount, 
Alco, etc., have attempted to make the 
exhibitors pay for four weeks’ service 
in advance. This idea is not meeting 
with great success, owing to the ir- 
regularity of the “money getters” 
which either firm is releasing. The big- 
gest demand at the present time for 
any particular class of releases by the 
general public is for “slap-stick,” 
“rought-house comedy,” the Keystone 
having met with the greatest success in 
this particular line, nobody being able 
to compete or produce anything that 
gives within fifty per cent. as much 
satisfaction as this brand. 

In summing up the entire picture ex- 
hibitors’ business in a few words, it 
may be said that with reference to the 
prices paid for service, it is practical- 
ly an impossibility for the exhibitor to 
pay $40, $45 or $50 per day for any 
individuai feature. In paying this price 
for a feature and attempting to sell it 
for 10 or even 15 cents, the exhibitor 
is aware before he starts he will lose 
money. These features have become 
so sirong it is practically a necessity 
to offer them to the public at this cheap 
price, as it is suicide to ask for more, 
since the public will not pay more, and 
at any theatre where the exhibitor has 
tried to get more, the public has passed 
the theatre by absolutely. 

The writer mentioned before in this 
article that seven-tenths of the pic- 
ture exhibitors are losing money, and 
it looks as though they will so con- 
tinue until the exhibitor can buy the 
big, four, five and six-reel subjects at 
the rate of $10 or $15 per day. Then 
he will be able to make money, but 
not until then. 


depression and the general impression 
this year is about the worst in the last 


decade from the theatrical viewpoint, 
the fact remains that several firms are 
making big profits on the season. 
The biggest unquestionably is A. H. 
Woods, who it is understood, has 
cleaned up on an average of $12,000 
a week, including his New York 


shows and the flock of road companies 
he has out. 

Next, the firm of Cohan & Harris 
is believed to be the biggest winner, 
having turned in profit with three 
shows of the current season. Two of 
these in particular have been big win- 
ners. 


Oliver Morosco has registered un- 
usually big takings on his “Peg O’ My 
Heart” shows. Selwyn & Co. have 


come out on the right side of the 
ledger so far, although several plays 
that fell by the wayside will cut down 
their percentage on the year’s count- 
up. 

Slowly forging to the front is 
Charles Dillingham, who has been re- 
turning immense profit on the “Chin 
Chin” show and is now harvesting big 
gains on “Watch Your Step.” 

Others may come out on the right 
side of the ledger by the end of the 
season, but the accredited big money- 
makers are the above. 

Flo Ziegfeld has done very big with 
his “Follies,” while David Belasco will 
also share profitably in some of his 
(Belasco) productions. 


GREAT WHITE WAY. 


For some the country’s glamor 
Where the brooklets purl, 

For me the city’s clamor 
And the rush and whirl, 

I hear the joybells tinkle 
That it’s time for play 

When the lights are all a-twinkle 
On the Great 


White 
Way! 
When the labor and the hurry 
Of the day is done 


Then the word is, “I should worry !” 
And the night spells fun, 
And my face begins to crinkle, 
And my heart is gay 
When the lights are all a-twinkle 
On the Great 
White 
Way! 


Oh the stream of life you swim in 
On that thoroughfare, 

With the laughing men and women 
Who have slain dull care, 

I forget my every wrinkle 
And my hair grown gray, 

When the lights are all a-twinkle 
On the Great 


By day I labor under 
Duty’s stern command 

By night I’m prince of Wonder 
In a Fairy Land 

For I hear the joy bells tinkle 
That it’s time to play, 

When the lights are all’ a-twinkle 
On the Great 





TRYING “REP.” 
Lynchburg, Va., Dec. 23. 

The Academy is trying a new policy, 
to fill in open time. The Clara Turner 
Stock Company, playing repertoire, 
will commence with a matinee Xmas 
Day and continue indefinitely. 

The Turner company has just finish- 
ed several week’s run at Providence. 
Its removal here completes stock in 
all of the Jake Wells’ southern houses 
where that policy has been installed 
this season through a dearth of legit 
attractions. 
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36 VARIETY 
? 
an 
By THE SKIRT 
(Copy of agreement entered into between London Music Hall managers and 
artists in England, following the war, under which the artists participate in a The past season has been a dressy grows restless while a change is being 
percentage of the gross receipts, in lieu of their contracted or customary 41. for the women in vaudeville. Miss made. One handsome frock should 
salary.) Vaudeville must dress, as “the act” is suffice, even for éccentric stuff. A little 


London, Dec. 10. 


BY ARRANGEMENT WITH THE 
VARIETY ARTISTES’ FEDERATION. 
SLIDING SCALE SCHEME FOR LONDON 


(APPLICABLE TO THE HALLS CONTROLLED BY THE LONDON 
THEATRES OF VARIETIES, LTD. AND OTHER HALLS 
SIMILARLY SITUATED.) 


EXPIRES SATURDAY, JANUARY 30TH, 1915. 


i. A deduction of one-half per cent. sha’ 


rnade from the gross door receipts (including 


ransfers) weekly, and forwarded to the Co-vuperative Adjustment Fund. 
_ 7 Any single performer contracted at a saiury of £5 or less, shall be paid in full; and 
no such act contracted for more than £5 shall be paid less than £5. 

: Any act consisting of more than one person contracted at a salary of £8 or less, shall 


be paid 
than £8. 
4, All other salaries: 


in full; and no such act contracted at a salary of more than £8 shall be paid less 


(a) Over £5 and under £10 shall be reduced by ten per cent. 
(b) Of £10 and under £50 shall be reduced by twenty per cent.; but no such act shall 


be paid less than £9. 


(c) All salaries of £50 and over to be reduced by twenty-five per cent.; and no such 


act shall be paid less than £40 


5. In the case of sketches, Troupes, etc., where the Proprietor of the act engages other 
artistes, the actual salaries of the artistes so engaged in such Sketches, Troupes, etc., shall be 
guaranteed, and only the difference between such salaries and the contracted salary of the act 
shall be subject to a reduction; the reduction in question to be made at the rate applicable 


to the full contracted salary of the act. 


6. No reduction in salary shall be made in connection with any contract entered into on 
or after Monday, November 9th, 1914. In such cases full contract salary shall be paid. 


GENERAL CONDITIONS. 


. This Scheme shall come into operation 
on the week commencing Monday, November 
9, 1914, and shall enenes in force for a 

of twelve weeks. 

pestoall managements desirous of adopting this 
scheme shall make application in writing to 
the Variety Artistes’ Federation, stating the 
name of the hall (or halls) concerned. All 
sich applications must be received on or be- 
fore November 18, 1914, and after that date 
no new applications shall be entertained. 

8. In the case of recognized circuits or tours 
where a number of halls are booked in con- 
junction, and are under the control of one 
head office, then either all the halls so con- 
cerned shall be placed under the same scheme 

ne at all. : 
“im halls once entered under the scheme 
shall remain permanently on the list for the 
full period of twelve weeks, with the alterna- 
tive only that any management desiring to 
withdraw from the scheme prior to the ex- 
piration of twelve weeks may do so, provid- 
ing that each and every hall under their con- 
trol is withdrawn simultaneously, and that it 
be clearly understood that no such hall or 
halls shall be reinstated in any circumstances 
whatsoever. A hall, however, shall not be 
eonsidered withdrawn in the event of drama 
being played for the week, or if the company 
be taken over by an individual artiste, or a 
combination, paying the other artistes on the 
programme full salaries. 

5. An agreement to abide by the conditions 
of the scheme shall be signed by each man- 
agement concerned, and shall be deposited 
with the Variety Artistes’ Federation. 

6. A copy of the conditions of the scheme 
signed on behalf of the Variety Artistes’ Fed- 
eration shall be provided by the Variety Ar- 
tistes’ Federation, and shall be exhibited per- 
manently at the stage door, or on the official 
notice board at each and every music hall 
placed under the scheme, so that no artiste 
shall be under any misapprehension as to the 
position of the hall in question. 

7. In order to meet claims for adjustment 
of salary made by members who, as proprie- 
tors of small acts, troupes, etce., may suffer 
through any excessive reduction of salary in 
comparison with their standing expenses, a de- 
duction at the rate of ten shillings in every 
one hundred pounds (£100) shall be made 
from the gross receipts, prior to division be- 
tween the management and the artistes at each 
hall weekly, and such amount shall be sent by 
the management to the Co-operative Adjust- 
ment Fund. 

R. Each artiste, prior to his appearance, 
shall be given at least one full week's notice 


in writing to the effect that his engagement 
will be subject to the conditions of the scheme. 
with the exception of the week commencing 
November 16, when the best possible notice 
shall be given. 

9. The artistes shall be called upon only to 
pay agent’s commission on salary actually 
recetved, and the managements shall indem- 
nify the artistes against any further claims, 
in the event of any such claims being made 
by any agent or agents. 

10. In: anv circumstances whatever, an ar- 
tiste, dissatisfied with the salary paid to him, 
shall be entitled to sign ‘‘on account,”’ or only 
for the money absolutely received. The name 
of any management refusing to permit an ar- 
tiste so to sign shall be immediately removed 
from the co-operative list. 

11. Ful) salaries shall be paid at all halls 
(whether in London or the provinces) where 
any one of the new schemes is not in opera- 
tion. The strongest support will be given to 
any member whose salary is reduced by any 
scheme not sanctioned by the Variety Artistes’ 
Federation. 

12. A Joint Committee consisting of three 
managers and three members of the Variety 
Artistes’ Federation shall be called at any 
time to decide on any dispute which may arise 
out of the new co-operative scheme, and the 
decision of such committee shall be final; the 
three managerial representatives shall be se- 
lected from 

7 Entertainments Protective Associa- 
on. 
The Independent Variety Theatres Asso- 
ciation (London). 
The Provincial Entertainments Proprie- 
tors’ and Managers’ Association. 
In the event of the Variety Artistes’ Federa- 
tion giving notice that a meeting of the Joint 
Committee of Reference is desired, should the 
management, not have appointed their repre- 
sentatives within three days of such notice, 
the V. A. F. shall have the power to select 
at its discretion three managers to act on the 
Joint 'tommittee of Reference. 

13. This scheme shall not in any way in- 
terfere with contracts whereby individual 
artistes, companies or combinations take over 
the rest of the programme at sixty per cent. 
or any other percentage. but in such cases the 
artistes so taken over shall be guaranteed full 
salaries. 

14. Any Act contracted for a salary of £10 
per week, or less, shall be permitted to appear 
within the barred area eicht weeks prior to 
its appearance at any hall at which it mav 
be contracted. 








GUITAR FOR PRISONER. 
In response to the appeal 

through Variety, by Sam Moore, a life 
prisoner in the Atlanta penitentiary, 
for a guitar as a Christmas gift, Jos. J. 
Hamil, of the Lyric Music Co., 1 Union 
Square, New York, called at VARrety’s 
office Monday morning and delivered a 


made 


brand new instrument with a full com- 
plement of attachments, strings, picks, 
adding that as soon as this guitar has 
served its useful purpose, another one 
will be waiting. 

The gift was shipped to Moore by 
VARIETY in time to make his holiday 
dinner a tuneful one. 


No Americans at Olympia. 
(Bpecial Cable te Vanrwryr.) 
London, Dec. 22. 


The Siegrist-Silbon Troupe failed to 
appear, though booked for the Christ- 
mas circus at the Olympia, Liverpool. 
The reason given is the contract was 
never confirmed by the act. 

Owing to this there will be no Amer- 
ican circus act at the big building this 
year. 





17 OLD-NEW SHOWS. 
(Special Gable to Vanrerr.) 
London, Dec. 22. 


Seventeen new productions are being 
shown in the West End theatres of 
London this week, consisting mostly of 
pantomimes and revivals. 


partly judged by its dressing. Some of 


the feminine vaudevillians devote much 
pains to bringing their acts up to a 
higher standard. They have found that 
it takes money to dress an act in this 
day of gorgeous costuming. 

If women for street wear and in the 
ballroom dress well, women of the 
stage must go them one better. The 
legitimate stage has always led the 
fashions, but vaudeville is giving it a 
close run. 

Some stage women are known by 
their clothes. Women go to theatres 
for fashion hints. 

The trouble with the average vaude- 
ville artiste is that she doesn’t display 
enough individuality in dressing. She 
is content to go into a ready-to-wear 
shop and choose what she considers 
pretty, only to find a dozen others 
wearing the same dresses. 

The most strikingly dressed wom- 
an on the American stage, who is in 
vaudeville, is Valeska Suratt, followed 
by Grace Leigh. Miss Suratt and Miss 
Leigh go out for the uncommon. Their 
clothes are mostly designed by them- 
selves and carried out by a clever mo- 
diste. That is the point. Find a mo- 
diste who devotes her time to stage- 
craft. 

Alice Lloyd, finding English clothes 
didn’t suit an American audience, 
sought an American dressmaker. Re- 
sult, Miss Lloyd now dresses in the 
best of taste. Irene Franklin is an- 
other artist who is going in for 
“clothes.” The Dolly Sisters are two 
good stage dressers. The gowns are 
bright and dainty and show variety. 
That is another good point. Has a 
woman enough clothes to play a circuit 
of theatres around New York? Al- 
most all the women playing the several 
New York big time vaudeville houses 
go the round without change in ward- 
robe. This is a mistake. 

Handsome wraps have played an im- 
portant part in this stage season, and 
much money has been spent on this 
detail of costuming. 

The day of changing costumes for 
each song has passed. The audience 








“OSWALD” 


Wishes all those who have fed him a very 
Merry Christmas and Happy New Year. 


“Oswald” is running the 


xay Rawson- Frances 
Clare act, “Yesterdays,” 


touch and a frock can give the eccen- 
tricity the song requires. 

Looking back, it has been a great 
season for crystal frocks. Colors have 
run to the pale shades. With the re- 
turn of full skirts, the gorgeous petti- 
coats of former days will again be in 
evidence. 


The one thing is to be original. Wear 
something different. Don’t stint in 
your stage dressing. Too much de- 
pends upon it. And see that your 
clothes are clean and hang well. Eva 
Tanguay is an individual dresser and 
always looks as though she came from 
a band box. Miss Tanguay shows in 
her dressing an originality found in 
few women of the stage. 


Mrs. Vernon Castle is another who 
deserves credit for her stage costumes. 
Mrs. Castle wears clothes different 
from all others, and to Mrs. Castle 
other professional dancers should give 
thanks for having such a dresser to 
copy, for copy they surely have. 


The men in vaudeville are now dress- 
ing better than in former seasons. 
Carter de Haven and his wife are a 
well-dressed pair. Wellington Cross 
(Cross and Josephine) is a careful 
dresser and looks the gentleman. There 
are others who dress well, but not 
enough. All men should dress well; it 
is so easy for a man. A good tailor, a 
careful barber are really all he needs. 


While speaking so freely about hav- 
ing an assortment of “clothes” for the 
women, the money or salary point of 
that has not been forgotten. But 
“clothes” as an investment for an act 
must be considered the same as the 
cost of the production for vaudeville. 
There are so many angles, however, 
to this the artist or artiste must work 
it out for himself or herself, although I 
do want to say that where there is a 
husband, and he is stinting his wife 
upon her stage clothes in the same act 
with him, he is making a mistake. 


A few weeks ago I saw a show at 
the Columbia, mentioning a _ poorly 
dressed woman in it. She protested 
the gowns worn by her were furnished 
by the show’s management. If this 
was so, the woman should have de- 
clined to accept them. 


The producer most extravagant 
on “clothes” furnished his chorus peo- 
ple is Flo Ziegfeld. But he could not 
afford to chance the ruination of the 
“class” of his productions with poor 
dressing. Nor can a vaudeville turn 
chance that either. 


There must be a way to dress, with- 
out adding an enormous’ expense. 
The individual dress is the thing, it 
occurs to me. Every one need not 
run to a Broadway or Fifth avenue 
shop or dressmaker. There are others, 
and if the girl has the idea, the mo- 
diste can carry it out. This also has 
another advantage; the dressmaker 
away from Broadway doesn’t know so 
many stage people she can spread 
your idea about universally, as seems 
often to have been done, 
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BURLESQUE By FREDERICK M. McCLOY . 











The past year in burlesque was prin- 
cipally notable for the extraordinary 
activities of the Columbia Amusement 
Co. When it is remembered that as 
recently as 14 years ago a handful of 
men broke away from a powerful or- 
ganization that absolutely dominated 
the burlesque business in this country, 
and against which opposition of any 
kind seemed hopeless, prevailing con- 
ditions in this field are absolutely 
amazing. 

The Empire Circuit, operated by men 
of great wealth and ability and hav- 
ing possession of a solid chain of the- 
atres and domination over nine-tenths 
of all classes of burlesque players, re- 
garded that handful of secessionists 
very much as the mighty Niagara cat- 
aract would look upon a spray from an 
atomizer. Steadily and unerringly this 
group of determined men forged ahead. 
One by one theatres were acquired and 
leading actors, discerning the trend of 
affairs, threw off their shackles and en- 
tered the ranks captained by the in- 
dependents. 

Those inside and outside the circles 
immediately concerned watched the 
battle with increasing interest. The 
young Columbias advanced step by 
step, gaining ground everywhere. They 
kept their own council and refrained 
from bombastic announcements, thus 
mystifying their opponents as to their 
real condition. But when, two years 
after the company was incorporated, 
they bought the Empire theatre, Al- 
bany, thereby giving the other side its 
first inkling of financial strength, the 
transaction hit the enemy’s camp like 
a shell from a 42-centimeter gun. Fol- 
lowing this, two seasons later, they 
closed long term leases for the Stand- 
ard, Cincinnati, and the Murray Hill, 
New York. 

These achievements were regarded 
with alarm by the opposition, but 
actual consternation was projected 
when, with a bound, contracts were 
closed for the building of the beautiful 
Gayety theatre in Baltimore. At this 
point Niagara gasped in horror at the 
atomizer whose spray had grown to 
something like overwhelming propor- 
tions and this impression was strength- 
ened a year hence when two addi- 
tional theatres were erected. 

As though to give the older concern 
time to catch its breath, visible activi- 
ties ceased until the lapse of another 
two years. Then as a forceful remind- 
er of continued progress fine theatre 
structures were erected in Kansas City 
and Louisville. 

But the surprise of all came the next 
season in the construction of the twin 
Columbia theatres, in New York and 
Chicago. By this time the Empire 
Circuit gave pronounced indications of 
serious wabbling. All but the body- 
blow had been administered and this 
came shortly after with the building of 
the Gayety, Detroit, the Gayety in 
Cincinnati, and the Gayety, Buffalo. 
The complete eclipse of the Empire 
Circuit (or: Western Wheel) was then 
only a matter of arranging details, and 
in 1913, or 13 years years after incor- 
poration, the Columbia was alone in its 
supremacy. 

Some of the men, constituting the old 
group, harbored the idea that they still 


had a fighting chance. Calling them- 
selves the Progressives, they picked 
theatres here and there and organized 
companies. With an interesting display 
of courage began the new opposition. 

The Columbia people serene in their 
commanding position, sat back and con- 
fined their activities against the new- 
comers to quiet and amused observa- 
tion. They discovered, after the lapse 
of several weeks, that the youngsters 
were actually cutting into their busi- 
ness at various points. Then they got 
busy. At the end of that season, or 
about seven months ago, the Progres- 
sives collapsed like a pricked bubble. 
An immense amount of work was 
necessary to the accomplishment of 
this, but the executives of the Colum- 
bia Amusement Co. had always thrived 
on hard work. So the end of this 
brief campaign found them all without 
a sign of physical or financial dis- 
turbance. 

Today there is not a more perfect 
business organization in the world. 
With 81 theatres and 73 shows, the 
Columbia system moves like clock- 
work. At times it was found neces- 
sary to depart from fixed purposes that 
had always formed the basis of their 
general scheme of operation, such as 
permitting certain shows to give a cer- 
tain type of performatice in certain 
theatres, but this attitude was negative 
rather than quiescent. During all of 
the manouevring the separate man- 
agements have stood loyally at the 
back of the directors, assisting in the 
consummation of their plans without 
a thought of possible personal conse- 
quences. They have made their shows 
better in every particular than  bur- 
lesque shows had ever been, and they 
have convinced the public of the verity 
of the Columbia Amusement Co.’s oft- 
repeated promise of clean, wholesome 
entertainment. 

Credit for all of these achievements 
is due to those intrepid, tireless, intel- 
ligent, “on the square” men who have 
continued to guide the destinies of this 
great corporation, practically from its 
very beginning up to the present day. 
They are J. Herbert Mack, Samuel A. 
Scribner, Rude. K. Hynicka, Charles 
H. Waldron, and John G. Jermon. 

To name all those who have been 
steadfast in their allegiance to these 
leaders, both in management and upon 
the stage, would require’a page. But 
their names are recorded in letters of 
gold in the archives of the great cor- 
poration, and the record will stand an 
imperishable monument to each one’s 
unfaltering fidelity to the task of mak- 
ing burlesque worthy. Adherence to 
the same lines that have marked the 
progress of this institution from its 
inception is ample assurance of its per- 
petuation among the worthy pursuits 
of the stage in America. 


TOMMY GRAY AN ACTOR? 

Tommy Gray, the long-hand writ- 
ing humorist, is trying hard to be an 
actor. Tommy thinks he will succeed 
Jan. 4. He is booked to open as a 
vaudeville act on that day, at the AI- 
kambra, New York. 

Tommy has been booked before, 
several times, but always postponed for 
some reason, which he easily explains. 





MILLION DOLLAR DOLLS. 


A combination of class and rattling 
good, lively burlesque distinguishes the 
show that is this week being given at 
the Columbia theatre by “The Million 
Dollar Dolls.” If the specialties that 
are done were presented in an olio en- 
tirely apart from the two acts the show 
would be typical of the kind that would 
remove burlesque from any semblance 
of the musical comedy form of enter- 
tainment and fully accomplish the 
much needed individuality. Here is a 
refutation of the arguments persisted in 
by a majority of burlesque producers 
that an effective olio would entail an 
imprudent expenditure. 

There are at least four specialties 
introduced in this performance that 
could be arranged for an olio without 
in the least detracting from the attract- 
iveness of the two acts. But this is 
merely a matter of arrangement and 
suggested only for the purpose of tak- 
ing the show out of the straight two- 
act class. 

The performance in its entirety is 
one of the best that has been seen on 
the Columbia stage. The comedy is 
excellent all through, the musical num- 
bers are spirited and uncommonly well 
presented, the scenery is beautiful in 
harmonious coloring and impressive in 
its design and immensity, and the cos- 
tumes, of which there is a prodigal dis- 
play, are of attractively original model- 
ing and brilliant, tasteful color-blend- 
ing. The cast from top to bottom is 
exceptionally well-balanced, every one 
of the principals having plenty of good 
material to work with and taking full 
advantage of every opportunity. 

Credit for the production is given in 
the program to Dan Dody. Heretofore, 
Mr. Dody’s activities have been con- 
fined to the arrangement of musical 
numbers only. In this instance, how- 
ever, he is made responsible for the en- 
tire stage management, and the skill he 
has displayed, even to the minutest de- 
tails, takes him out of the ranks of 
mere producers of numbers and quali- 
fies him for classification among the 
foremost all-round producers. 

T cannot recall a more perfectly 
dove-tailed show or one whose arrange- 
ment of scenes and musical features 
excels those of the Million Dollar 
Dolls. Speed never slackens from start 
to finish, and the spectators are kept 
constantly interested, entertained and 
amused. Sam Lewis and Sam Dody, 
individually and as a team, display per- 
fect knowledge of the requirements of 
the sort of show that patrons of bur- 
lesque enjoy and this essential is aug- 
mented by pronounced abilities as per- 
formers. Their talents as entertainers 
include acting of a high order of ex- 
cellence, and they sing and dance with 
wholly, delightful results. This is the 
first time these men have appeared at 
the Columbia, and by their work in 
this performance, they have placed 
themselves solidly in the front rank of 
Columbia favorites. 

Not less pronounced is the success 
achieved by Eddie Nelson. This young 
man brings to his work an individual- 
ity all his own. In the performance of 
the vernacularly called “Nut,” he is dis- 
tinctly original. Without uttering a 
word, he creates incessant taughter by 


gyrations never before shown in the 
work of any performer. Originality in 
everything that he does distinguishes 
Mr. Nelson’s efforts even to his seedy 
unkempt make-up. Suc- 
cessful as Mr. Nelson is in the per- 


though not 


formance of the character assigned to 
him, he makes an even greater hit in 
his singing specialty. His rendition of 
“Come Back to Me” at the opening of 
the second scene of the first part scored 
tremendously, and this was immediate- 
ly followed by a duet with Miss Talbot 
that was deservedly rewarded with 
many hearty encores. Mr. Nelson’s 
value to this performance cannot be 
measured by ordinary words of praise. 
It is as pronounced as is the work of 
the stars of the organization them- 
selves. 

Burlesque has few such beautiful and 
gifted girls as Florence Belmont and 
Florence Talbot who share equal prom- 
inence in the principal feminine parts of 
this show. Refinement and charming 
grace distinguish their appearance and 
movements, and they both sing delight- 
fully. May Mack, the soubret, is youth- 
ful, petite and desirably roguish. She 
sings acceptably and dances uncom- 
monly well, and Frank Ward and Tal- 
bot Kenny measure up with the 
others in efficiency. With the possible 
exception of one other cast that has 
appeared at the Columbia this season, 
there is not another assemblage of 
principals comparable with this in all- 
round cleverness. They all give the 
impression of having been selected with 
a view to securing types in accordance 
with the present day idea of choosing 
players in the distribution of parts. 

Supplementing all this, there is a 


chorus that fully reaches the standard ° 


of high-class musicai comedy. The 
twenty young women are far beyond 
the average in appearance and in vocal 
ability, and their action is entirely un- 
like the stereotyped movements that 
are conspicuous in the work of a large 
majority of burlesque choruses. In its 
endeavor to present to the public de- 
lectable and genuinely meritorious bur- 
lesque without encroaching a single 
step beyond the musical comedy line, 
the Theatrical Operating Co. has in 
this show made an exceedingly valua- 
ble contribution to the Columbia 
Amusement Co.’s general plan. With 
more shows like “The Million Dollar 
Dolls” the public would accept bur- 
lesque with unmixed delight. 


CHICAGO OPENINGS. 
Chicago, Dec. 23. 

Two theatres will be lighted Christ- 
mas Eve. The Blackstone will reopen 
with “My Lady’s Dress” and the 
American Music Hall with “At the 
Ball.” Other openings scheduled are 
“The Dummy,” Powers’, Jan 3; Rose 
Stahl in “A Perfect Lady,” Illinois, 
Jan 10, and “Across the Border,” Fine 
Arts, Feb. 22. 

Shows that have been running since 
the beginning of the season which will 
leave town this week are “Peg o’ My 
Heart,” Garrick; “Under Cover,” Co- 
han’s Grand; “A Pair of Sixes,” the 
Cort, and “Kitty MacKay,” Princess. 





If you don’t advertise in VARIETY, 
don’t advertise 
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BILLS NEXT WEEK (December 28) 


In Vaudeville Theatres, Playing Three or Less Shows Daily 


(All houses open for the week with Monday matinees, when not otherwise indicated.) 
Theatres listed as “Orpheum” without any further distinguishing description are on the 


Orpheum Circuit. 


Theatres with “Loew” following name are on the Loew 


Circuit. 


Agencies booking the houses are noted by single name or initials, such as “Orph,” Orpheum 


Circuit—“U. 


B. O.,"” United Booking Offices—“W. V. 


A.,” Western Vaudeville Managers’ Asso- 


ciation (Chicago)—“P,” Pantages Cireuit—“Inter,” Interstate Circuit Shocking, throngs W. V. A.). 


—“*M,” James C. Matthews (Chicago).—“B B O,” Broadway Booking Office.— 


New York 
ALHAMBRA (ubo) 
Clark & Hamilton 
Fannie Brice 
Scenes from Opera 
Haversan’s Animals 
Moore & Yates 
Marion Murray Co 
Gregory Treupe 
Weimers & Maase 
ROYAL (ubo) 
Franklin & Green 
Chip & Marble 
Lyons Yosco 
The Veterans 
Jarrow 
McMahon Diamond & C 
Rayno’s Dogs 
Ed Morton 
Roberts & Verera 
MSOLONIAL (ubo) 
Ryan & Lee 
Alan Brooks Co 
Ideal 
Hazel Cox 
Burr & Hope 
Casinos 
(Others to fill) 
seonscy ~~~ tame 


(ubo) 

Anna Held'’s Daughter 
Lambert & Ball 
Bizley & Fink 
Laddie Cliff 
Charlie Case 
Helen Trix 
Kajayma 
Flanagan & Edwards 
Chas & Fanny Van 
Burns & Fulton 
Grace DeMar 
Indiana Troupe 
Diamond & Beatrice 
Susette & Oliver 
French Twins 

PALACE (orph) 
Eva Tanguay 
Mason & Keeler 
Lipinski's Dogs 
The Castillians 
Harry ‘arroll 
Adier & Arline 
Lucy Gillet 
(Two to fill) 


Brooklyn 
PROSPECT (ubo) 
Howard & McCane 
Bickel & Watson 
“Telephene Tangle” 
Adelaide Hermann Co 
Felix & Barry Sis 
Conlin Steel 3 
Harris & Manion 
Harry B Lester 
Sprague & McNeece 
ORPHEUM (ubo) 
Annette Kellermann 
Brandon Hurst Co 
Bert Fitzgibbons 
Cherbert’s Manchur’ns 
Clark & Verdi 
Derkin’s Animals 
Orr & DeCosta 
Fridkowsky Troupe 
BUSHWICK (ubo) 
ank Keenan 
Emma Carus 
Jack Wilson 
Bert Erroll 
Flanagan & Edwds 
Claudius & Scarlet 
Sally Fields 
Chretienne & Louiset 
Rose Valera Sextet 


Allentown, Pa. 
ORPHEUM (ubo) 
(Splits with Easton) 
ist half 

Walters 

A §8ullivan Co 

Augusta G V Xosce 
ORPHEUM (ubo) 


Altoona, Pa. 
(Splits with Johns- 
town 


) 

ist half 
Pope Keene & J 
(Others to fill) 


Atianta, Ga. 
FORSYTH (ubo) 
Soretti & Antoinette 
Roach & McCurdy 
John & Emma Ray 
Splegal & Jones 
Corradini’s Animals 
(Others to fill) 


Baltimore 
MARYLAND (ubo) 
Rochez’s Monkeys 
Harry Breen 
Comfort & King 
Lohse & Sterling 
Brunnelle Girls 
Turelll 
Blanche Ring Co 
(Others to fill) 


Billings. Mont. 
BABCOCK (loew) 
Roy & Arthur 
Ogden Quartet 
Tower & Darrell 
J K Emmett Co 
Clark & Rose 
3 Donals 


Birmingham 

ORPHEUM (ubo) 
Gordon & Rica 
Ward Baker 
“School Playground” 
Trans Atlantic 3 
Leonard & Russell 
Eddie Howard 
Vinton & Buster 
Kramer & Morten 


Bloomington, Ill. 
MAJESTIC (wva) 


Dale & Boyle 
“All ror Kiss” 
Van Brothers 


Zertho’s Dogs 


Boston 
KBITH’S (ubo) 

Juliet 
Great Howard 
Hopkins Sisters 
Lupita Perea 
Henry Dixey 
Lew Dockstader 
4 Entertainers 
“Lawn Party” 
Marlo & Duffy 


Bridgeport, Conn. 
POLI’S (ubo) 
Ist half 
Kaiser’s Degs 
B & M Keller 
Mr & Mrs Cappelin 
Norman & Gliaire 
“Bachelor Dinner” 
half 
J F Sullivan Co 
McCarthy & Carson 
Brooks & Bower 
Spanish Goadinis 


Buffalo. 
SHEA’S (ubo) 
Trixie Friganza 
Gardiner Trio 
Roxy LaRocca 
George Brown Co 
Fisher & Green 
Hawthorne & Inglis 
Alpine Troupe 
Milton Pollock Co 


Butte 
EMPRESS (loew) 
Parise 
Trovollo 
Moore & Elliott 
Bell Boy Trio 
Gasch Sisters 


Oharieston, 8. C. 
VICTORIA (ubo) 
(Splits with Savan- 
nah) 
ist half 
La Crandall 
Chain & Templeton 


Bungalow Girl 
Abou Ben Hamid 


Chicago 
PALACE (orph) 
Houdini 


Leo Carrillo 
Kramer & Patterson 
Edwin George 
MAJESTIS (orph) 
May Irwin Go 
Alexander & Jarrott 
Ethel Green 
M Montgomery 
Homer Miles Co 
Two Caritons 
Muler & Stanley 
Finn & Finn 
Mabelle & Ballet 
ACADEMY (wva) 
Eldora Co 
Genevieve Victoria 
Lillian Mortimer 
Mr & Mrs Tuohy 
Montamba & Wells 
2d half 


“Follies of Broadway” 
GAIETY (wva) 
George Moore 
Billy & Edith Adams 
“Curse You Jack Dal- 
ton” 
Wesley Seals 
24 haif 
Alex Thomas 
Lelie Davis Co 
Jean Challone 
Rice Elmer & Tom 
(One to fill) 


fRectens 
KEITH’S (ubo) 

Mr & Mrs McGreevey 
The Kramers 
Primrose 4 
Toney & Norman 
Alf Holt 
Ford & Hewitt 
Pekin Mystertes 
(Others to fill) 


Glev 
KEITH’S (ubo) 

Arthur Prince 
Nat Wills 
Litte Hap 
Lee & Cranston 
“Green Beetle’”’ 
Claire Rochester 
Bounding Pattersons 
Coakley Hanvey & D 
(One to fill) 


Columbus 
KEITH'S (ubo) 
Moran & Weiser 
Dooley & Rugel 
Bill Fruitt 
McDevitt Kelly @ L 
Sylvester Schaeffer 


Danville, Ind. 
LYRI$ (wva) 
lst half 
Adams & Guhl 

2d haif 
Nathano Bres 
Mile Marion 
Hurst Watts & Hurst 
When Love Is Young 


heme er 

ORY HEUM 
Swor & Mack 
Bert Merkett 
Ann Tasker Co 
Jack & Forts 
Gertrude Hoffman Co 

EMPRESS (loew) 

Ethel & Lucy Baker 
Rags Leighton & R 
Grace PeWinters 
Ryan Riehfield Co 
Harry Thomson 
Cycling MecNutts 


Des Motnes 
ORPHEUM 
(Open Sun Mat) 
“The Beauties” 
Chief Caupolican 
Bertish 
Libby & Barton 
Cleo Gascoigne 
Servo 
Eadie & Ramsden 
Detroit. 
TEMPLE (ubo) 
Ioleen Sisters 
Britt Wood 
Jack Kennedy Co 
Harriet Burt 
W C Fields 
McCloud & Cpar 
“Song Revue 


Duluth 
ORPHEUM 
(Open Sun Mat) 

Reisner & Gores 
Harry Tsuda 
Stan Stanley 3 
Merrill & Otto 
Chas Ahearn Co 
Ismed 
(One to fill) 
NE 


Carson 
Harry Gilbert 
Banda Roma 

2d haif 
Smith & Pullman 
Mattie Choate Co 
Ernie Forest 
Lavine Cimeron 3 


Edmonton, Can, 

PANTAGES (m) 
Golden Russian Tr 
Tong War Sketch 
Bertie Fowler 
Dunlap & Virdin 
Gordon Bros 


Faston. Pa. 
ABEL O HI (ubo) 
(Splits with Allen- 
town) 
Lewis & Morton 
Gillette & Monroe 
Lancton Lucier Co 
Cavano Duo 


Elkbart, Ind. 
ORPHEUM (wva) 
Mina Espey 
LeRoy & Cahill 
Stone & Hayes 
Ching Ling Lee Tr 
2d half 
Games & Brown 
Maxim’s Models 
Hover & Bogg3 
Gordon 8 B® Kangaroe 
Erie. Pa. 
COLONIAL (ubo) 
Harry Beresford Co 
Van Hoven 
Nardini 
Pederson Bros 
Cooper & Smith 
Fvanseville. Ind. 
NEW GRAND (ubo) 
Murray & Sterm 
Pearl & Roth 
Foror & Waters 
Flying Kays 
24 haif 
Mafestic Musical 4 
Mullany Pinegree Co 


r,” Proctor Circuit. 


Bordon & Shannon 
Kluting’s Animals 
Rooney & Bowman 


Grané Rapids, Mich 
COLUMBIA (ubo) 

Waliacé Weston Co 

Marie Dorr 

Berlin Madcaps 

Three Johns 

Mack & Orth 

(Others to fill) 
Hammond, Ind. 
ORPHEUM (wva) 

DeRossi’s Cats 

Gardner & Nicolai 

Field Winefiill & G 

Johnson Howard & L 

2d halt 
“The Squawman” 


Harrisburg, Pa. 
ORPHEUM (ubo) 
Spencer & Williams 
Nan Halperin 
Kitty Gordon To 
Keane & Window 
(Others to fill) 


Hartford, Conn, 
POLI’S (ubo) 
Brooks & Bowen 
Baraban & Grohs 
(Others to fill) 
PALACE (ubo) 
ist half 
McCarthy & Carson 
Gallerini Four 
W E Whittle 
Brooks & Bowen 
“Water Lillies” 
2d half 
Argyr Ward 
B & M Keller 
“Water Liilies”’ 
(Three to fill) 


Indianapolis. 

KEITH’S (ubo) 
Marx Bros 
Trevitt’s Dogs 
Herman Timberg 
Flying Henrys 
Joe Jackson 
Jane Connelly Ce 
(Others to fill) 


Jacksonville, Fia. 
ORPHEUM (ubo) 
(Open Sun Mat) 
Al Rouget & Part 
Annie Abbott 
Howard & Syman 
Jacob’s Dogs 
(One to fill) 
Kansag City 
ORPHEUM 
Hermine Shone Co 
Kingston & Ebner 
White & Jason 
Rube Dickinson 
Frank North Co 
“Bride Shop” 
Alco Trio 
EMPRESS (loew) 
Geo & Lilly Garden 
Bogart & Nelson 
Hippodrome 4 
Eugene Emmett Co 
Stantons 
Wormwood’s Animals 


Lineoln 

ORPHEUM 
Claude Golden 
Meehan’s Dogs 
Eugene Trio 
Morris Cronin Co 
Jos Jefferson Co 
Miller & Vincent 
Ward & Cullen 


Loe Atzeies 
ORPHEUM 
Dorothy Toye 
Genevieve Warner Co 
Asahi Quartet 
El Rey Sisters 
“Red Heads” 
Chas Howard Co 
Trovato 
EMPRESS (loew) 
Golden & West 
Sallie Stambler Bros 
Holmes & Riley 
Cameron DeVitt Co 
Wilson Bros 
Slayman Ali Arabs 
PANTAGES (m) 
Staley Birbeck Co 
Edgar A Ely Co 
Quinn & Mitchell 
Jode Lanigan 
Three Kratons 
Louisville 
KEITH’S (ubo) 
Two Pucks 
Vandinoff & Loule 
C & F Usher 
Stuart Barnes 
Ray Dooley 8 
The Brads 
Nora Bayes 
Mullen & Coogan 
(One to fill) 
Memphin 
ORPHEUM 
Hyams & McIntyre 
‘Matinee Girls” 
Clara Inge 
Diamond & Brennan 


Billy S Hall 
Ryan & Tierney 
Gormley & Caffrey 


Milwaukee 
MAJESTIC (orph) 
Lillian Shaw 


Donlin & McHale 
Allan Dineheart ‘To 
Keno & Mayne 
Fred Sosman 
Binns & Burt 
(Two to fill) 
Minneapolis 
ORPHEUM 
(Open Sun Mat) 
6 American Dancers 
Alexander & Scott 
Weston & Tlare 
Chas Kellog 
Mijares 
Fredrika Slemons Co 
Harry DeCoe 
The Grazers 
UNIQUE (loew) 
David Kalikoa 
Hartley & Pecan 
Marshall P Wilder 
“Grey of Dawn” 
Reekless Trio 
NEW GRAND (wva) 
Dancing lyrells 
Joe Roberts Co 
Marshall & ‘Cumbey 
Standard Bros 
Moatreal 
ORPHEUM (ubo) 
Flo Irwin Co 
Connolly & W 
Okabe Japs 
3 Leightons 
Baby Helen 
Hanlon Bros 
LaHoen & Dupreece 
Moor & Maxfield 


New Haven. 
POLI’S (ubo) 
lst half 
Chas Thompson 
Madden & Fitzpatrick 
Morrisey & Hackett 
Spanish Gaudins 
(Two to fill) 
2d haif 
Kaiser’s Dogs 
De Zellos 3 
Mr & Mrs Cappelin 
Josie Heather Co 
Eddie Ross 
(One to fill) 


New @ 
ORPHEUM 
H Crossman Co 
Billy MeDermott 
Rooney & Bent 
Young & Jacobs 
Kremaline & Darras 
Weston & Leon 
Frank Wilson 
Norfolk, Va. 
ACADEMY (ubo) 
Note change of house 
(Splits with Rich- 


mond 
det half 


Kelso Boys 
Jewell Comedy 4 
‘““Solonial Bays” 
(Two to fill) 
@akiand 
ORPHEUM 
(Open Sun Mat) 
Montgomery & Moore 
Sebastian & Bentley 
A Monkey Circus 
Williams & Wolfus 
Cartmell & Walker 
Alfred Berger 
Barry & Wolford 
Dainty English 3 
PANTAGES (m) 
(Open Sun Mat) 
Maurice Samuels Co 
Nadell & Kane 


Dunlay & Merrill 
Agnes VonBrachdt 
Reed’s Dogs 


@G@géen, Utah 

ORPHEUM (loew) 
Davis & Matthews 
Hoyt & Wardell 
McIntosh & Maids 
Bernard & Harrington 
Fred Hillebrand 
Nichols Nelson Tr 


Omaha 
ORPHEWM 
(Open Sun Mat) 
Martin VanBergen 
Mack & Walker 
C Gillingwater Co 
Rae Samuels 
Preile’s Dogs 
Adair & Adair 
Cross & Josephine 
Ottawa, Can. 
DOMINION (ubo) 
J C Nugent Co 
3 Lyres 
Loretto Twins 
Frank Mullane 


Sonaya 
(Two to filly 


Peorta, Ill. 
ORPHEUM (wva) 
ist half 

Hopkins & Axtell 
Santley & Norton 
California 

Creighton Bros & B 
Will Rogers 

(One to fill) 

24 half 
Harris & Gold 
Martini & Maximilian 
Hickey Bros 
Louise Galloway Co 
(Two to fil) 


Philadelphia 
GRAND (ubo) 
Pielot & Scofield 
Haney & Long 
Geo Nagel €o 
Jessie Standish 
Howard & Chase 
“Dream Orient” 
GLOBE (ubo) 
He She & Piano 
Gordon Eldrid Co 
Friend & Lesser 
Melody 3 
MeCormick & Irving 
Hoey & Lee 
Treat’s Seals 
NIXON (ubo) 
lainette Sisters 
¥vette 
C H O’Dorneii So 
Lyceum Show 
Frank Terry 
—_ Franz 
OLONIAL (ubo) 
1st half 
Robin’s Elephants 
Onaip (both full wk) 
Doc O'Neill 
D’Arcy & Hive 
Warren & Brockway 


Pittsburgh 
HARRIS (ubo) 
Hugh Cameron Co 
Capt Auger 
Gordon & Kinley 
C Chaloner Co 
Mildred & Ruth 
Gibson & Dyson 
Sadié Fondelier 
GRAND (ubo) 
Girl from Milwaukee 
Eddie Foy Family 
The Langdons 
Holme’s Animals 
(Otkers to fill) 
Pertiand, Ore. 
ORPHEUM 
Rebla 
Mr & Mrs J Barry 
Costa Troupe 
Fred V Bowers Co 
Chas F Semon 
Australian McLeans 
Wallenstein & Freeby 
(One to fill) 
EMPRESS ({icew) 
Warner & Corbett 
Nip & Tuck 
“Bower of Melody” 
Princeton & Yale 
Melnotte Twins 
Aerial LaVails 
PANTAGES (m) 
Imperial Opera Co 
Haley & Haley 
Sherr & Herman 
Four De Hooks 
Sherbourne & Monty 
Previdence, R. I. 
KEITH’S (ubo) 
Meyakos Trio 
Joe ook 
Moore & Young 
Conroy & LeMaire 
Howard & Syman 
The Gaudsmiths 
5 Annapolis Boys 
Toby Claude Co 


Richmond, Va. 
LYRIC (ubo) 
(Splits with Norfolk) 
ist half 
Gleesons & Houlihan 
J K McCurdy Co 

Nonette 
“Prince Chas” 
(One to fill) 


Rochester 

TEMPLE (ubo) 
Mr & Mrs Wilde 
Donaghue & Stewart 
Leroy Lytton Co 
Edward Marshall 
Arnaut Bros 
Bessie Clayton Co 
Schooler & Dickinson 
Burghadi 


Rock Island, Ili. 
EMPIRE (wva) 
2d half 
Beeman & Anderson 
Myles McTarthy Co 
Crigkteon Bros & B 
(Two to fill) 


Sacrameuto 
ORPHEUM 
(28-29) 
Princess Rajah 
Johnny Johnston Co 
Spinette Quintet 
Minnie Allen 
Grover & Richards 
Brown & Rochelle 
(One to fill) 
EMPRESS (loew) 
(Open Sun Mat) 
Amoros & Mulvey 
Meredith & Snoozer 
Pisano & Bingham 
“Sidelights” 
Cabaret 8 
Alvin & Kenny 


Salt Lake 
ORPHE™M 
(Open Sun Mat) 
Burnham & Irwin 
Hunting & Francis 
Hubert Dyer Co 
Al Rover & Sister 
Will Oakland ‘To 
Ben Deeley Go 
John Geiger 
EMPRESS (loew) 
Canaris & Cleo 
Bill Robinson 
Bobbe & Dale 
Svengatt 


Haydn Burton & H 
Black & White 
San Die 
PANTAGES 
Claire Rawson Co 
Creole Orchestra 
Arthur Whitlaw 
McConnell & Niemeyer 
Great Harrahs 
San Francisco 
ORPHEUM 
{Cpen Sun Mat) 
Alice Lloyd 
Nine White Plussars 
LaFrance & DeVoe 
Pierre Pellietier Co 
Billy B Van Co 
Imhoff Conn & Cor 
Violinsky 
DeHaven & Nice 
EMPRESS (loew) 
(Open Sun Mat) 
Dixon & Dixon 
Mellor & DePaula 
Chas L Fletcher 


‘ *‘Wifie” 
Sisters 


Nichols 
Wanda 
PANTAGES (m) 
(Open Sun Mat) 
Mayer Diving Girls 
Strenuous Daisy 
Laurie Ordway 
Pavis & Walker 
DeWitt Young & Sis 
San Jose Cal. 
VICTORY (orph) 
(1-2) 
(Same bill as at Sac- 
ramento this issue) 


Savannah, Ga. 
BIJOU (ubo) 
(Splits with Charles- 

ton) 


ist haif 
Innes & Ryan 
Red Raven 3 
The Bar«ens 
(Two to fill) 


Scranton, Pa. 
POLI’S (ubo) 
Novelty Clintons 
Kimberly & Mohr 
“Buyer Fr Pttsbgh”’ 
Ball & West 
Chick Sales 
Rosie Lloyd 
Doria’s Dogs 
Seattle 
ORPHEUM. 
(Open Sun Mat) 
Eis & French 
Lew Hawkins 
Four Danubes 
Anna Chandler 
Eleanor Habor Co 
Elsa Ruegger 
McRae & Clegg 
EMPRESS (loew) 
(Open Sun Mat) 
Les Casados 
Ward Sisters 
El Cleve 
James Grady Co 
Sampson & Douglas 
Russell's Minstrels 
PANTAGES (m) 
Taipen Chinese Tr 
Fred Duprez 
So J Woodward Co 
Paine & Nesbitt 
Guadaloupe 


Sieux City 
ORPHEUM 
(Open Sun Mat) 

Lockett & Waldron 
Joe & Lew Cooper 
5 Metzettis 
Loughlin’s pee 
Ashley & Canfield 
Kalmar & Brown 
Cressy & Dayne 
(One to fill) 


Spohene 
ORPHEUM (loew) 
(Open Sun Mat) 
Purcella Bros 
Holmes & Holliston 
Joe Kelsey 
LaVier 
Brown & Jackson 
“Love in Sanitarium” 
(Open Sun Mat) 
“Water Lilies’ 
Harry Girard Co 
Hamilton & Barnes 
Quinn Bros & Marion 
Hilliar 
Springfield, Mass. 
POLI’S (ubo) 
1st half 
Arthur Ward 
De Bellos 8 
J ~ Sullivan Co 
Josie Heather Co 
Ecdie Ross 
Nuisy Students 
2d half 
Chas Thompson 
Madden & Fitzpatrick 
Gallerini 4 
W E Whittle 
Morrissey & Hackett 
“Bachelor Dinner” 
St. Leuis 


COLUMBIA (orph) 
Cing Ling Foo 
Grace La Rue 
Natalie & Ferari 
Dolan & Lenhar 
W H Wakefield 
M & B Hart 
Burkhardt & White 
Miller & Lyles 


Stockton 
YOSEMIT® (orph) 
(30-31 


(Same bill as at Sac- 
ramento this issue) 


St. Pa Minn. 
ORPHEUM 
(Open Sun Mat) 

Horelik Troupe 
Wharry Lewis 5 
Edwin Stevens Co 
Haviland & Thornton 
Hines & Fox 

Ida Divinoff 

Act Beautiful 


- (One to fill) 


EMPRESS (loew) 
Juggling DeLisle 
Stuart Black To 
Crawford & Broderick 
“Olde Time. Hallow’n”’ 
Tom Mahoney 
Ergotti’s Lilliputians 

PRINCESS (wva) 

ist half 
Smith & Pullman 
Mattie Choate Co 
Ernie Forest 
Lavine Cimeron 3 
half 
Frawley & Hunt 
Diehl & Carson 
Harry Gilbert 
Banda Roma 


Syracuse, N. Y. 
GRAND (ubo) 

Conroy & Models 
The Volunteers 
Cameron Girls 
Val Trainor 
Lucille & Parret 
Twisto 
LaToy Bros 


Tacoma. 
PANTAGES 
DeLuxe Girls 
James J Corbett 
Skipper Kennedy & R 
Transfield Sisters 
Baltus Bros 


Tampa, Fila. 

TAMPA (ubo) 

(Open Sunday) 
Grarto & Maud 
Gilmore & Castle 
E & M Foster 
Rozella & Rozella 
Malia & Bart 


Tesiede, 0. 

KEITH'S (ubo) 
Frank Fogarty 
Bruce Duffett Co 
Grace Wilson 
Max & Mabel Ford 
Maxine Bros & Bob 
Flying Martins 
(Others to fill) 


Toronto 

SHEA’S (ubo) 
Willie Bros 
Julius Curtis 
Adelaide & Hughes 
Misses Campbell 
Dooley & Sales 
Farrell Taylor 3 
Sid Baxter 
Australian Woodchprs 
Tom Lewis Co 


Unien Hill, N. J. 
HUDSON (ubo) 

E F Howley Co 

5 Martellis 

“Society Buds” 

La Graeiosa 

Marie MacFarland 

(Others to fill) 


Vaneouver, B. C. 
LOEW’S 


Joyce & West 
Valentine Vox 
Bush & Shapiro 
When it Strikes Home 
Sophie Tucker 
6 Olivers 
PANTAGES (m) 
Jiu Jitsu Troupe 
Wright & Lane 
Danny Simmons 
Ted & Uno Bradley 
Jules Marceau Co 


Victeria. B. C. 

PANTAGES (m) 
Whirlwind Beauties 
Cora Simpson Co 
Remi & Ballengeri 
O’Neal & Walmsley 
Baker Troupe 


Washington. 

KBITH’S (ubo) 
Hymack 
Doyle & Dixon 
Mr & Mrs C DeHaven 
J & W Hennings 
Valerie Bergere Co 
The Astaires 
y D Keliy 
Soion Singers 
(One to fill) 


Winni 
ORPHEUM 

Chas Grapewin So 
Newhouse Snyder Co 
Rae Eleanor Ball 
Reynolds & Donegan 
Brenner & Wheeler 
Mr & Mrs D Crane 
Milt Collins 

STRAND (wva) 
Wm DeHollis Co 
Nick Santora Co 
Bensee & Baird 
Imperial Japs 

PANTAGES (m) 
Lander Stevens ‘To 
Cheyenne Minstrels 
Knapp & Cornalla 
Leona Guerney 
Gilmore & Raminoff 
Corr Thomas Trio 


(m) 
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Earl Cavanaugh 


John Clinton 


Chester Barnet 


Harry Hewitt 


Chas. Cartmell 


Irving Cummings 


Lerrie Clifford 




















Re OA RE NEY SUR PRC A an RS 


d PRES | | CREE T NITE 


ee 











VARIETY 








FILM BUSINESS IN ENGLAND 


By STANLEY W. BISHOP 


(UI Bishop, 


Pessers 


& Co., Ltd., London). 





London, Dec, 10. 
When our thoughts should be of the 
succulent turkey, the luscious plum 
pudding, and all the fun and frivolities 
the greatest festivity the pro- 
vides, it is hard to turn one’s thoughts 
to the stern realities of business life 

and more so to the horrors of war. 
The first bombshell of the declara- 
tion of European war caused conster- 
nation in every walk of life in this 
country, and fears and doubts of every 
description rife on all sides. 
When the “smoke,” as it were, cleared 


year 


were 


away, and we were able to see things 
more clearly, many doubts were dis- 
pelled and many fears allayed. 

The film trade recovered 
first shock with wonderful speed 
mediately warlike preparations 
afoot, the ever-alert man 


from the 
[m- 
were 


movie was 


on the job with his camera, recording 
events that will pass down to history 
for all time. 
as the results of 


As a natural consequence, 


as soon his labors 








W. D. THOMAS. 


A newcomer to the field of filmdom is W. D. 
Thomas, manager of the Mica Film Co., dis- 
tributors of the Kriterion program. Mr. Thomas 
comes from the commercial world, having been 
advertising and sales manager of the 
Linen Co., Chicago. 





were in circulation, the masses, money 
or no money, could not stem their ap- 
petite for sensation nor their curiosity 
to see what was actually happening. 

The newspapers told them many 
things they could not believe; at the 
picture theatres were recorded actual 
events they could believe, thereby once 
again demonstrating the immense edu- 
cational value of pictures. 

The South African war did more to 
bring the cinematograph to the front 
in this country than anything else. It 
started the ball rolling and the pres- 
ent terrible upheaval will surely give 
it further impetus. 

Following the success of Topical 
War Pictures, British film manufac- 
turers were not slow to realize the pos- 
sibilities of patriotic dramas. Many 
were quickly on the market and their 
success was instantaneous. Then the 
rush commenced to make more, and 
yet more, and detail and plot soon suf- 
fered. 


British “Tommies” were made con- 
spicuous in deeds of heroism of the 
superhuman type, until the public be- 
gan to tire. Thousands upon thous- 
sands of men joined the colors and be- 
came acquainted for the first time with 
what is, and what is not, correct in 
military matters. They imparted their 
knowledge to brothers and sisters and 
friends, and before long gallant deeds 
of fighting and WAR began to pale 
and bring forth laughter instead of 
cheers. And so the cheap and trashy 
War Picture is dying a natural and 
well-merited death, mourned by no one 
except perhaps the over-enterprising 
manufacturer. 

The majority of the picture loving 
public as before the war, is asking for 
good, rollicking comedy, and thrilling 
dramas; they are heartily sick of hav- 
ing War! WAR! WAR! served out to 
them morning, noon and night. This 
is a good thing for American manu- 
facturers, who, being non-partisan and 
able to provide stories that appeal to 
the taste of the British public, are get- 
ting a big share of the business. 

And what of the immediate future 
and after? The “movies” will continue 
to attract, come what may, and 
American films will comprise the major 
portion of programs in British the- 
atres. Why? Simply because they are 
making films the British public can un- 
derstand and like, and because Con- 
tinental manufacturers have been prac- 
tically “put out of business” by the 
war and will find it an almost impos- 
sible task to get back the position in 
the London film market which they 
held before it. 


In short, the war and all its accom- 
panying miseries and possible prolon- 
gation, notwithstanding, has not dim- 
med the horizon of the future of the 
film business, which holds out promise 
for both British and American film in- 
terests. 


WAR TAX CLOSING THEATRES. 


New York show managers and 
booking agencies are receiving numer- 
ous complaints against the war tax on 
the one-night stand theatres and in 
some cases wires are coming in can- 
celling dates already booked through 
the house managers closing rather 
than play and meet the tax payment. 
Less than a fortnight ago a few thea- 
tres uttered a long wail by letter, but 
paid the tax. A few others closed up, 
while last week brought the cancella- 
tions by wire. 

“From the middlewest has come the 
hardest kick. In Iowa some managers 
say theré isn’t a chance of paying the 
$100 tax as the times are too hard, 
business is away off and there are 


precious few road shows drawing 
anything. 
One New York manager, who has 


two shows out west, got a wire from 
Big Rapids, Mich., confirming the en- 
gagement but asking the show owner 
to pay his theatre tax. 








HOW ADVERTISING SELLS PICTURES 


By CHARLES MORTIMER PECK 
(Assistant General Manager of the Balboa Amusement Producing Co., of 
Long Beach, Cal.) 


If you think the picture business is 
“soft,” and you are merely a man with 
a lot of money, but no experience, step 
in and see how quickly your bank roll 
will vanish. 

If there ever was a time when any 
one could embark in the game and 
then could spend the rest of his life 
counting profits, that time has passed. 

The picture business is a fine busi- 
ness and a big 


business, but it has 


progressed.’ It has developed to a 


point where experience is necessary— 


where even those 


who occupy high 
places must summon 


to their aid. 


other. energies 
And one of the potent 
factors in present day motion picture 
success is advertising. 

In the few brief years of its life 
cinematography has outstripped other 
forms of amusement in the applica- 
tion of up-to-date advertising princi- 
ples, but the tremendous truth that ad- 
vertising will establish a brand of pic- 
tures in public esteem, has not been 
sufficiently recognized. The consump- 
tion of motion pictures, like the con- 
sumption of newspapers, is so rapid 
that there is no time in which to ex- 
ploit any particular picture, but it is 
possible to advertise and create a gen- 
eral demand for productions bearing 
a trade-mark that signifies quality. 
This function may belong to daily, 
weekly and monthly publications, but 
there is a distinct and very important 
function that can only be performed 
by publications of the that 
VARIETY represents. 

I advertise the Balboa company’s 
products in trade papers because | 
want to find a market that will be 
waiting for them when they are fin- 
ished—want to build up a demand for 
them in the minds of those who oper- 
ate national exchanges. The price of 
negative ranges from $1 to $3 per foot. 
At the intermediate value a two-reel 
feature represents $3,000, a three- 
reeler $4,500 and a four-reeler $6,000. 
I do not expect a flood of purchasing 
orders with checks inclosed, which is 
the sort of results some advertisers 
look for, but I do plan to make the 
selling of Balboas easier. Advertising 
tills the soil in the neighborhood of 
42d street and Broadway. It acquaints 
a field of buyers with Balboa qualities. 
It reminds them that the Balboa com- 
pany is a live concern with the blood 
of enterprise pulsating through its 
veins. They figure that a picture man- 
ufacturer who advertises possesses 
pictures “that he isn’t afraid to show. 
They reason that goods which are 
good enough to advertise are good 
enough to buy. 

Advertising begets confidence—the 
kind of confidence that influences a 
man to pay down his money. 

I know that no man will pay for 
pictures he has not seen, so I aim to 
discover the whereabouts of the pos- 
sible purchaser and arouse in his mind 
a willingness to give the representa- 


class 


tive of my company an audience. If 
he does that and views what the Bal- 
boa Company has to offer, I know that 
I have received ample returns from 
my advertising. And the more I ad- 
vertise, and keep on advertising, the 
more surely will Balboas succeed. They 
will soon begin enjoying the cumula- 
tive effects of advertising. Those who 
have not given Balboas much thought 
will begin to sit up and take notice. 
They will learn through trade paper 
channels, for instance, that Charles 
Pathe has purchased a large number 
ot Balboa dramas. They will discover, 














2 Say 


PECK. 








C. H. 





in time, that the Eclectic Film Co. is 
to release these features and they will 
want some of them for their own use. 

As a matter of fact the Balboa com- 
pany has sold the entire output of 
its plant for months to come, but that 
does not mean that the Balboa com- 
pany will cease advertising. On the 
contrary a vigorous campaign will be 
continued throughout the year and the 
year to follow. 

And with Lieutenant Advertising on 
the job to help, I have no doubt about 
a prosperous future for the Balboa 
Co. 


“MATERNITY” FOR PRINCESS. 

There has been an unusual amount 
of secrecy connected with the rehears- 
als of Brieux’s “Maternity” which have 
been in progress for the last two 
weeks. Richard Bennett has been con- 
ducting them while he was playing at 
the Hudson theatre in “Damaged 
Goods.” It is said the production 
will go into the Princess. 

What will become of the Princess 
Players in the event of the Bennett 
piece going into the little playhouse 
has not been determined. 


FOX RETAKES WATERBURY. 
Waterbury, Conn., Dec. 22. 
The theatre vacated by the Loew 
Circuit a week or so ago, has been re- 
leased by William Fox, who first occu- 
pied it. The Fox people will take pos- 
session after the first of the year, with 
no decision yet reached upon policy. 
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Jack Cunningham this week put one over. 
He arranged a series of lectures on Dickens 
and his works to be delivered by Tom Terriss, 
the English actor, who is filming a feature 
for the Kinetophote, to the school children of 
New Rochelle. The lectures on Dickens’ 
Christmas stories are given before 1,000 school 
children. 





Arthur N. Smallwood, president of the 
Smallwood Film Corporation, is developing a 
lighting device by which he hopes to make 
it possible to take interior scenes in actual 
settings. He already has what he believes 
is a practical portable lighting system which 
can be paoked in two suit cases and proves 
adequate for the needs of the camera. Scouts 
are employed to discover appropriate settings 
and arrange for their use instead of stage car- 
penters and painters to build them. 


A special invitation showing will be given 
“The Eternal City,’’ made by the Famous 
Players Co., featuring Pauline Frederick, at 
the Lyceum theater to-morrow (Sunday) eve- 
ning at 8.15. 





The United Film Service has established a 
branch in Toledo in charge of Bert Diener. 
This makes 43 exchanges on the United list. 





One “Elaine Dodge’”’ in an open letter print- 
ed as an advertisement in the New York 
World Monday, appeals to the people of New 
York to protect her from ‘unseen and un- 
known enemies.’’ It’s the new Pathe Serial, 
“The Exploits of Elaine,’’ of course. 





Arthur Leslie, picture publicity man, has 
gone to court in an effort to recover $200,000 
from the estate of his grandmother. When 
the latter, the late Baroness de Bazus, widow 
of the late magazine publisher, Frank Leslie, 
died, an estate worth about $2,000,000 was 
left in trust with Mrs. Carrie Chapman to be 
used in the cause of woman's suffrage. Les- 
lie contends that the old woman never meant 
that any of his money should be bequeathed 
to woman’s rights. 


The film exchange for educational subjects 
started last month by the University of Kan- 
sas, is said to have been deluged with requests 
for service from school superintendents all 
over the state. 


Suit has been instituted in the United States 
District Court in New York on bebhaif of Sir 
Artaur Wing Pinero demanding $10,uvu0 dam- 
ages tor alleged copyrignt intringement arising 
out of the unauthorized ftilming of ‘the Sec- 
onuu Mrs. Tanqueray.”’ 





Louis Gasnier, of the Pathe, sailed on the 
Patria for italy Dec. 19. He will remain at 
the rathe italian studios several months to 
give tne proaucers their instruction in the 
likes and dislikes of American picture au- 
diences, 





Arthur Roussel, former vice-president of 
Pathe Freres, died at his home in West New 
York, N. J., Dec. 14, atter a long illness. He 
was 34 years old and leaves a widow and a 
son. 





The Smallwood Film Corporation, allied 
with the United Film Service, well send a com- 
pany to Los Angeles within a few days. A 
studio has been secured and two-reel comedies 
will be put on, featuring Ethel Grandin. Ray 
C. Smallwood and John Brownell will accom- 
pany the company. 





The plan of the Aico to preseat Mrs. Fiske 
in a phetoplay has fallen through. 





Two features of the Box Office Attractions 
Co. were started at the Pathe Studio on Mon- 
day. They are “The Children of the Ghetto,” 
which is being produced under the direction of 
Frank Powell, and “Ihe Gilded Fool,’ which 
Edgar Lewis is directing. 





Frank Kugler, president of the Camera 
Club, is to retire from the position of grind 
ing the camera for other directors and become 
a director in his own right. As soon as the 
production of ‘The Gilded Fool’’ is completed 
he will begin directing dramas for the Box 
Office Attractions. 





The World Film has engaged Howard Esta- 
brook, who will appear in “The Butterfly.’ 
The same company has engaged to handle 
‘*Money.”’ 





Lillian Russell is in Savannah completing 
her “Wild Fire’ picture with the World’s 
stock company, directed by O. A. C. Lund, 





Frederick Scott Probst has been engaged to 
play comedy leads with the Crystal. 





PO eer 
SE a bkecavqnccivceuet $s. ae 








RELEASED NEXT WEEK (Dec. 19 to Dec. 26, inc.) 


MANUFACTURERS INDICATED BY ABBREVIATIONS, VIZ.: 


GENERAL UNIVERSAL MUTUAL 
Vitasraeh accscevscvocces V SNE Vanedad cnavibed-ootbionks GOUMONE ©. . ceccsccccssccns 
Biograph ........ dneecdees B BOO: sisesiceessghasdcss Bi01 American ........ cdeedsus A 

alem ..... eer eendenseese = CRPPRCE sicscccsucds eeskee KeystOme ..ccccrcescees Key 
Lubin eesenndssogs 966éen » ne eee REPT EEC eT TTT Sknawe as RGMGREE coicoccedivccessas Rel 
PEMD. cicccevencdccecey See POWSCE iiecesss wadeebes a eee erry ey ‘ =a 
Selig ..... pebsacdiesdccseckerie PROORAT ch bid cc0ceenenss Thamnouser. sisiccrcrccive 
PEE: wend nncesveieesenace! ae ME cacdiessscanashs o4ibs cae Kay-Bee ..... seseassaen: ee 
MOSDORY  accccccvceccccseRee Frontier @.......00. Se er hs ver 
Blin? .cccicccccccevccces ViCtOr ...-cccecccees cous Wa Mutual ......... seseneess 
Melies .......cccscccccee Mel Sk ESS eee S Princess ....cercocceesss 
Ambrosio ............. Amb OMGP  ckikae-o Momic ..ccoce bivssceests aae 


bbdpesctaec: SOE ABOUE cciccecccrscccssss AD 


niversal Ike 
Sterling ..... 


The subject is in one reel of about 1,000 feet unless otherwise noted. 
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DECEMBER 28—MONDAY. 


MUTUAL—When a Woman Waits, 2-reel dr, 
A; Keystone title not announced; Our Mutual 
Girl, No. 50, Rel. 

GENERAL F—The House of Silence dr, B; 
The Black Sheep, 2-reel dr, K; Mr. Daly’s 
Wedding Day, com, E; Sweedie Collects for 
Charity, com, S-Ai; Patsy at School (lst of 
Patsy Boliver series), com, L; Pathe’s Daily 
News, No. 89, Pathe; The Flower of Faith, 2- 
reel dr, and Hearst-Selig News Pictorial, No. 
87, S; The Product, dr, V. 

UNIVERSAL—The Submarine Spy, 2-reel 
dr, I; “Virtuoso,” dr, Vic; The Chief’s Re- 
venge, com, Ster. 


DECEMBER 29—TUESDAY. 


MUTUAL—Lucy’s Elopement, 2-reel dr, T; 
The Baby’s Ride, dr, Maj; Love Knows No 
Law, dr, Be. 

GENERAL F—The Crimson Moth, 2-reel dr, 
B; The Lesson of the Flames (Sixth of 
Olive’s Opportunities” series), dr, BE; The 
Way of the Woman, dr, S-A; Love, Oil and 
Grease, com, K; A Cowboy Pastime, com, L; 
‘vactus Jake, Heart-Breaker, w-com, S; The 

Plot, 2-reel dr, V. 

UNIVERSAL—A Study in Scarlet, 2-reel dr, 
GS; The Fat Girl’s Romance, com, C; When 
It’s One of Your Own, dr, N. 


DECEMBER 30—WEDNESDAY. 


: MUTUAL—The Face on the Ceiling, 2-reel, 
3r; The Unseen Vengeance, dr, A; The Mes- 
Sage, dr, Rel. 

GENERAL F—The Courtship of the Cooks, 
com, E; Two Dinky Little Dramas of a Non- 
Serious Kind, com, S-A; The Derelict, 2-reel 
o K; The Intriguers, 2-reel dr, L; Pathe’s 
ay | News, No, 99, Pathe; The Old Letter, 
tr, S; Forcing Dad’s Consent, com, V 

UNIVERSAL—The Village Post-Master, 
oe J; Within an Inch of His Life, 2-reel dr, 
el Universal’s Animated Weekly, No. 147 


DECEMBER 31—THURSDAY. 


MUTUAL—Flower in the Desert, 2-reel dr, 
Dom; Keystone title not announced; Mutual 
Weekly No. 105 M. 

GENERAL F—Two Strays Souls, dr, B; 
Snakeville’s Rising Sons, com, S-A; Fate and 
Fugitive, 2-reel dr, L; The Siege of Liege, 
com, Mi; Hearst-Selig News fictorial, No. 
88 S; Love Will Out, com-dr, V. 

UNIVERSAL—Winning the Prize, com-dr, 
I; Hounded, 2-reel melo-dr, Rx; Love and 
Water, com, Ster. 


JANUARY 1—FRIDAY. 


MUTUAL—The Deadly Spark, 2-reel, dr, 
K B; When Fate Rebelied, dr, Pr; Shep the 
Sentinel, dr, T. 

GENERAL F—The Efficiency Squad, and 
Diogenes Weekly, No. 4-11-44, split-reel com, 
B; Young Mrs. Winthrop, 2-reel dr, E; The 
Shanty at Trembling Hill, 2-reel dr, S-A; Get- 
ting Father’s Goat, com, K A; A Clean Slate, 
dr, L; Wipe Yer Feet, com, S; Auntie’s Por- 
trait, com, and Rattlesnakes, educ, split-reel, 
V. 

UNIVERSAL—Pruning the Movies, com, 
and Mount St. Bernard, Switzerland, educ, 
split-reel, N; The Beautiful Unknown, 3-reel 
dr, Vic. 


JANUARY 2—SATURDAY. 

MUTUAL—A Banakie Maiden, 2-reel dr, 
Rel; Keystone title not announced; Putting It 
Over, com, ‘ 

GENERAL F-—All for the Boy, dr, B; Uncle 
Trusty, dr, E; Broncho Billy and the Escaped 
Bandit, dr, S-A; The Girl Telegrapher’s Peril 
(Eighth of the “Hazards of Helen’”’ series), dr 
K; He Gave Him a Million, and What He 
Forgot, split-reel com, L; Lassoing a Lion, 
dr, S; In the Latin Quarter, 2-reel dr, V. 

UNIVERSAL—A Mixed Up Honeymoon, 
com, J; Frontier title not announced; In 
Jungle Wilds, 2-reel dr, B101. 
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WITH THE WOMEN 


By The Skirt 





At the Broadway theatre last Thurs- 
day was an act called “Captain Kidd, 
Jr.” (“The Dream”). It consists of 
nine girls and a comedian. The girls 
are very small and young. The girl 
who does “Capt. Kidd” is a pretty bru- 
nette with a marvelous contralto voice 
The girls all dance and sing well. The 
air of youthfulness about the sketch 
is what appeals. The comedian is a 
young fellow who is really funny. Julia 
Rooney (on the same bill) nas put to- 
gether a pleasing act. She sings and 
does some high kicking. Miss Rooney 
discards a cloak of white velvet fur 
trimmed revealing an accordion plaited 
dress of white trimmed in brilliants. 








is black satin with long net tunic. She 
also has some beautiful fox furs. 





The American the last half of the 
week was provided with a good bill. 
The acts ran smoothly. William 
Hutchinson has a rather silly sketch. 
The girl in it wore an overtrimmed 
taffeta and satin dress. “The Winning 
Widows” are a goodly bunch of fem- 
ininity. They are tall and run to the 
brunette type. In black skirts and vel- 
vet jackets with small toques, the wid- 
ows appear first. A change is made 
to dresses of purple charmeuse, band- 
ed in black lynx. The one fellow in 
the act isn’t quite classy enough. Billed 





LAURETIE TAYLOR. 


In London, playing in 
“PEG 0’ MY HEART” 
By J. Hartley Manners 





Melbourne MacDonald (also there) is 
too good an actor to waste his time 
with his present sketch, “Human Drift- 
wood.” The three people concerned in 
it, talk, talk, talk, and never reach any- 
where. The woman is heavily uphol- 
stered in brown velvet. 

There may be some excuse for Wil- 
liam Faversham wearing a wrist watch, 
for most English men do, but when 
it comes to tying pumps a la Tango, 
that is going the limit. Mr. Faver- 
sham does this in “The Hawk,” and it 
quite surprised me. Mlle. Gabrielle 
Dorziat is very emotional. Her arms 
are never quiet. Mlle. Dorziat wears 
some beautiful clothes in the play. Her 
first dress is black satin, banded with 
jet. In the second act she wears a 
crystal evening dress, flounced and 
caught up in the back. Her last gown 


as “Danse des Arts with Orchid” the 
curtain goes up on a dimly-lighted 
stage, revealing eight girls with very 
little drapery and hugh butterfly wings. 
Each girl does a few steps and then 
comes down to the footlights, disclos- 
ing some “shapes.” 
ACTOR SUES ZANFT. 

James J. Ryan, a stock actor and a 
member of the Academy of Music cast 
during its stock run, has filed suit 
against Manager John Zanft of the 
Academy, asking for two week’s salary, 
amounting to $120. 

When Zanft abolished the stock 
policy at the Academy, he retained 
Ryan for a so-called indefinite period 
to appear in one act playlets at $60 
weekly. Ryan did well the first week, 
but the producer objected to his pres- 
ence thereafter. Hence the litigation. 
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FILM REVIEWS 











HER DUPLICATE HUSBAND. 


A picture made by the Ideal and leased 
through Warner's. it has a meller tinge, 


with a fight on a convict ship, and the burn- 
ing of a house, as the big climaxes of the 
three-part feature. Where shown it was oper- 
ated so siowly the film appeared to be about 
five parts long. A man is branded a mur- 


derer when another is guilty. He is sent 
along with a big batch of convicts who break 


from their cages on the boat and overpower 
the captain and sailors and take charge. Jean 
Brant, the innocent, is placed in command of 
the Bayard. A rescue is effected of the Count 
Touchay, who has forsaken his wife and child 
and run away with an actress. On board is a 
man called Kanak, who has the power of 


changing men so they look like somebody else. 
The Count dies but leaves a promissory note 
for a million francs behind. Kanak trans- 
forms Brant into the living image of the 
‘Sount. The bogus count goes back and when 
he wins the good graces of his wife a tire 
ends the picture, Brant’s male companion, 
who acted as his secretary, losing his life in 
an effort to save his friend. The picture is 
ordinary and contains less thrills than some 
of the two-part releases. Looks typically for- 
eign and is of the inconsistent kind that 
swamped these shores some seasous ago. Will 
get the attention in the cosmopolitan neigh- 
borhoods where they are not so particular 
about the more pretentious and more finished 
American features. 





THE GREAT TRAIN ROBBERY. 


A four-part melodramatic thriller made in 
Germany, before the war siarted. it is a tanci- 
ful and as far-fetched as any dime nove) tale 
Old Cap Collier ever starred in, but it bas 
lots of punch and action and that is what is 
wanted by the exhibitor that has a little 5-10 
house catering to a cosmopolitan clientele. The 
feature has a flashy and lurid line of paper 
bound to bring them in and once that is ac- 
complished, the greater part of the battle is 
won. But to go beyond that the film enter- 
tains the type of an audience frequenting the 
cheap picture house, The story has an under- 
lying romance that gives cause for the strong 
arm events that follow. A young bank mes- 
senger is a favorite of the higher officials. He 
falls in love with the daughter of one and 
the girl reciprocates, much to the annoyance 
of a member of the board of directors of the 
bank. Although very much older than the 
girl, he is in love with her. The young man 
is promoted to confidential messenger and is 
entrusted with a large sum of money, to be 
delivered to a depositor in a distant town. 
The unsuccessful suitor for the girl’s favor 
conspires with a number of high class crooks 
to have the boy robbed in such a manner he 
will be suspected. The messenger takes a 
train, carrying with him a bag with the 
money. The thieves have engaged the com- 
partment adjoining. and while the train is in 
transit the woman crook of the trio saws a 
hole in the wall dividing the two sections and 
extracts the bag, empties and replaces it. 
Then the real thrill. One of the men of the 
band is in the third car forward. He makes 
his way over the top of the moving train to 
where the woman accomplice is and transfers 
a bag in which the loot has been placed, to his 
compartment. The messenger arrives at his 
destination and delivers the empty bag; is 
suspected of having committed the crime and 
arrested. The thieves in the meantime learn 
there is to be a large shipment of builion 
made on a train returning to the city from 
whence they hail. One crook arranges for pas- 
sage on the same train. The bullion is loaded 
in a large case, guarded by soldiers, who sit 
on top of it. During the night, while the train 
is moving. the crook makes his way to the 
brake beams under the money car and, by 
sawing through the flooring and the bottom 
of the chest, reaches ‘the money bags and 
drops them out along the ties. When he has 
emptied the treasure, he makes his escape 
and, with his two accomplices, who have fol- 
lowed in a motor, picks up the loot. They re- 
turn to the city. On the second robbery being 
discovered the suspected clerk is turned loose 
and sets off on the trail of the robbers. He its 
instrumental in running them down and wins 
the girl, while his rival is sent to jail. The 
characters in the film story are well acted, the 
“- is well directed, and the photography 
s good. 





THE THIEF. 


“The Thief” is a five-part feature bearing 
the Box Office Attractions trademark with 
Dorothy Donnelly in the title role. Playing 
the husband is Richard Buhler, also drafted 
from the legitimate. The picture holds inter- 
est but not in the intense, breathless manner 
one may expect. The picture makers stuck too 
closely to the play version and thereby lost 
some golden opportunities. On the produc- 
tion the film flashes class one minute and then 
jumps back to the studio environment that 
flourished when pictures were in their baby 
stage. It’s the same of the photography. Now 
and then the camera does some fine work and 
in other scenes the negative development was 
dim and indistinct. There are also moments 
when the picture drags and flounders around, 
the thieving part of the film slipping a few 
cogs when it should be of the calibre that 
quickens the pulse and leads up gradually 
to the big climax to come later. The 
scene between the husband and wife when he 
realizes and she confesses was tame. It lack- 
ed the natural and Miss Donnelly did not work 
it up as she could and should have done before 
the camera. There is entirely too much full 
and half-dissolving. Sometimes this brings 
out the visualization effectively and again it 
does not. It would not require much of a de- 
tective to learn or apprehend the thief ac- 
cording to the studio setting of the two rooms 
and hallway wherein the woman skipped from 
one to another in robbing her friend’s allow- 
ance hoard. Not once did the picture show 
the wife making sure that the path was clear 


and her friend’s wife out of the way during 
that long time she took committing the burg- 
lary. 


THE THREL OF US. 


Rhy MacChesney...........-Mabel Taliaferro 
ge i a Lhe ate aeerea em Creighton Hale 
BOORY . nk. cnccdeaceceetécoscoeres Master Stuart 
Steve Towney.......-ceeeseeees Edwin Carewe 
Louis Beresford. ......eess+- Irving Cummings 
PEABHIO. .am cc cccbscscsecesssees Madame Claire 
Se Ws is c'c be eceen ed aoe oVeeeees Harry Smith 
Be, BR ic cccn tens cbaoenccenage Mayme Kelso 

The film version of “‘The Three of Us” has 


been made by B. A. Rolfe and is released by 
the Alco Corp. The picture play is in five 
reels and has as the star Mabel Taliaferro. 
The Rolfe forces traveled to Wilkes-Barre, 
Pa., for all the exterior scenes, the local color 
called for in the picture being found in that 
vicinity. Miss Tallaferro plays a young girl 
who has a mine (not making much money 
for her) and two young brothers. She meets 
a wealthy young man and intends to marry 
him but her final choice is a young miner who 
makes a rich strike. The picture was directed 
by John Noble and the direction has been well 
done. The settings of some of the cabin scenes 
are much too rich, especially when the story 
says it is hard times in the village. Miss 
Taliaferro charmed with her playing in every 
scene. Her mobile features suit the screen to 


good advantage. Others handled their parts 
satisfactorily. A five-reeler with plenty of 
action. 

THE SIGN OF THE CROSS. 
Marcus Superbus..........+. William Farnum 
Mercia, Maid...see...ceeeecees Rosina Henley 
POOP Os bd SNe SUN SERER HG 00 cc ce 808 Sheridan Block 
Favius. ..cessees ach wabeceen’ Morgan Thorpe 
Berevice. .iccrenceecnessees Ethel Gray Terry 
POPPAEA. ..cscccvecescscsecscers Lila Barclay 
TigellinuS.....ccccsoreses ..Giorgini Majeront 
Stephanus......+.+ Seb ceeesansses Ogden Child 
DACIR ciccccecs coccvessesescess Ethel Phillips 
Glabrio. .ccecsoccvccsecccess Charles E. Verner 
PHILOASINUSG ..00 cc cccccdsvess Rienzi de Cordova 


“The Sign of the Cross,” well remembered 
from a few years ago as a legitimate dramatic 
success, has been put into picture form by the 
Famous Players and released as one of the 
Christmas pictures of the Paramount. The 
picture was chosen as the attraction at the 
Strand this week. William Farnum is the 
leading player, with Rosina Henley playing 
opposite. Mr. Farnum is Marcus Superbus, a 
noble Roman. Miss Henley as Mercia is of 
the small group of Christians who try to 
make Rome their home before that country 
has been Christianized. The various forms 
of torture that these people have to go through 
and the courage which they have and their be- 
lief in Christianity as well as his love 
for the young Christian girl make Marcus 
turn from his country and take up Chris- 
tianity only to die in the lions’ den with 
other people who did not believe as Nero 
did. Farnum is the type and his work was 
fascinating. Miss Henley was rather slender 
but acted with remarkable power. Giorgini 


Maierioni in a heavy part was capable of 
securing many hisses. The picture is 
well casted and the playing end was well 


taken care of. The production could not be 
called exactly costly compared with other 
features of this tyre. Only two big scenes that 
look expensive. The first was the banquet 
scene and the second the usual lion pit or 
arena scene. The latter has the animals doing 
the big finish, and left a good impression. 
The film is interesting and the action is well 
divided throughout the five reels. The Sunday 
afternoon audience at the Strand applauded 
generously. 


LAND OF THE HEAD HUNTERS. 


In this four-reeler Edward S. Curtis, pro- 
ducer and author of the story, presents an 
educational exhibition that should interest all 
who like historical topics. The aborigine of 
the North Pacific is depicted in all of his 
customs. Every participant in the picture is 
a genuine American Indian. The film was 
taken somewhere on the northwest coast of the 
United States and a prettier spot for the sub- 
ject could not have been selected. There is 
a plece of water shown in several parts of 
the film that must be an itnland lake and 
through the stillness of the water some won- 
drous tableaux are shown. Of course in the 
story the Indian does not make a very con- 
vincing actor, but when given something his 
ancestors were wont to do, he becomes adept. 
The tale deals with the son of a chief starting 
out in life as a man. The impression gained 
is that every young brave has to go through 
the same routine as this so called Motana, 
the son of a great chief, Kenada. Motana in 
his quest for manhood, first succumbs to a 
matden’s charms which interferes with acquir- 
ing the power from the Gods which he is 
after. He then seeks the power in real rest 
and also will test his strength by hunting the 
sea lion and the whale. This part fs truly 
remarkable. On a rock of tremendous size 
are a thousand or more sea lions, and their 
antics will always interest. A whale is also 
shown, rather uncommon on the screen. In- 
dian warfare is reproduced and none of the 
horrible details are left out, though the mas- 
sacres are all done in semi-darkness and what 
resemble the heads of the Indians are freely 
handled. The only drawback to the feature fs 
the inattention at times paid to detail. The 
photography {s superb, and with afd of sun and 
moonlit waters, many beautiful views are 
shown. The story resembles the tales told 
by Rider Haggard when he writes of the life 
of the African native. 


THE TIGRESS. 


“The Tigress” is a four-reeler, made by the 
Popular Plays and Players Co., and released a 
few days ago in the Alco program. Olga Pe- 
trova is featured in the melodrama, making 
her screen debut. The subject ts highly melo- 
dramatic. It starts with the military execu- 


tion of Stella‘s husband and progresses from 
that promising beginning to international in- 
trigue involving the shelling of a foreign war- 
ship by the big coast defense guns at Sandy 
Hoek. The feature has a plentitude of thrills, 
capital acting throughout, particularly on the 
part of Mme. Petrova, who is disclosed as a 
cinema artist of a good deal of power, and 
finally a quantity of highly effective studic 
work. Stella (Mme. Petrova) repulses the 
attentions of the governor (the titles call the 
principality “Eutruria,” to be on the safe side 
of neutrality, presumably, but the Russia of 
the setting is unmistakable), and he causes 
the murder of her husband and kidnapping of 
her child. Then he throws her into prison. 
She escapes by taking the place of a dead 
prison nurse and when the supposed body is 
cast into the sea from the prison wall swims 
until she is picked up by a vessel bound for 
the U. S. Swearing vengeance against all 
mankind, she joins a band of international 
spies. Meanwhile the abandoned child has 
been adopted by two American youths, then 
studying in Europe. One of them becomes an 
American diplomat and from him the spies 
steal plans of fortifications. Stella at the last 
minute learns that the robbed diplomat is the 
savior of her child and schemes at risk of 
her life to return to him the stolen papers. 
The spies are about to deliver them to an 
“Eutriurian” warship, then off Sandy Hook. 
Stella. returns the papers to the diplomat, but 
the warship enters New York harbor and the 
spies deliver to her commander other stolen 
American war plans. Stella discloses the plot 
to the diplomat who has the warship held up 
at the point of the Sandy Hook guns and 
forces’ the sples to deliver back the stolen 
plans. The warship (really it is only a 
torpedo boat destroyer, but the titles insist on 
“battleship’) tries to run out of the har- 
bor. Big coast guns are shown in actual 
operaiton and neatly dove-tailed into the nar- 
rative to work up a highly effective climax. 
The warship is also used in several extremely 
beautiful marine views with exceptionally fine 
photographic and light effects. The lights are 
skilfully handled throughout. This is par- 
ticularly true in the prison scenes. The 
tricky use of massed shadows and a curious 
yellow tone to the figures go a long way to 
secure the ‘creepy’ atmosphere the director 
aimed at. The figures move about in a 
shadowy way except when they come into the 
foreground, when their faces and figures grip 
attention by the way they stand out. This 
part of the picture is grim and a little de- 
pressing, but from first to last action never 
for an instant lags and interest is nailed un- 
til the finish. The story is unusually clear for 
a picturized play. 


“ 
ARE THEY BORN OR MADE?” 

The Warner’s Features Co. pretty well an- 
swers the titled question in this four-part film, 
written by Jack Rose of Becker case fame. 
It deals with the later life of a gang-leader 
in which there is a pretty love story. The 
gangster is first seen upon his vacation in 
a small fishing town. He rescues the girl in 
the story an marries her later, running 
away to New York with her without her 
knowing what business her hubby is in. Out- 
side of being a gang leader he is a saloon 
keeper. The story when switched to New 
York gives an idea of the inner workings 
of political bosses in the underworld. Andy, 
as the gangster is called, is employed by Ho- 
gan the: political leader of one party to aid 
him at the primaries while another gang- 
ster, Martin, is hired by the party of which 
Dobbs is the leader. The Hogan side triumphs 
after some poll workings are shown by the 
rival gangs. The cast of the picture is not 
disclosed, but the man who plays Andy the 
crook deserves much credit. 


SPRINGTIME. 


Val De Vallette.......... --William H. Teoker 
Raoul De Villette.............. Frank Holland 
eS SSeS ee Charles Travers 
is de |, oe E. J. Flanagan 
See eee Bert Gardner 
WPRIEERS 5:05 604640 oO Ok ode 000% Edward F. Roseman 
ME. a nib Ab5-6 bas aoe ae Warner P. Richmond 
Madeline De Valette........... Florence Nash 
EEN Ss 6 6.600 0.04:45-55450560 068 Adele Rey 
BONN obs kn 900 besitaisicas Sue Balfour 
p * ee en ne aI Armin Tooker 


Springtime is a five-reeler made by the Life 
Photo Film Corp. and released through the 
Alco Corp. It is based on the play of the same 
name by Booth Tarkington. The picture taking 
was done in New Orleans and St. Augustine. 
The big name in this feature is Florence Nash, 
who plays Madeline, a young girl in love with 
the son of a man who is trying to get her 
home and belongings from her father. The 
man she was to have wed was her own cousin. 
She became infatuated with the other man with 
the result her cousin marries another girl and 
Madeline marries the man she loves. The cast 
has been well chosen. Miss Nash acts her 
part sweetly but looks a trifle older than the 
girl should be. Good judgment in the selec- 
tion of exteriors but some of the interiors do 


not rig’ ly belong in t*e picture. As a 
five-reel this picture will do, although the 
action is ot overbrisk at times and the story 


is somew at drawn out. 


THE SACRIFICE OF PAULINE. 


Not a bad idea, but spoiled by over-acting. 
The scene of this four-reeler (I. S. 'P. BE.) 
supposed to be laid in New York, resembles 
Paris very much. The actors are of the for- 
eign type. The story could have easily been 
put into one reel. A mother, who is a trusted 
servant of rich family, has a son, a noted 
gang leader and thief. He demands money of 
his mother, and states he will be back that 
night to get it. He comes back and forces 
his way into the kitchen, rushes past his 
mother and, after a struggle with the mistress 
of the house, kills her and escapes with the 
money he has taken. The mother takes the 
blame for the murder. The mistress, however, 





before dying, writes a few words, telling of 
the son. When the police arrive the mother 
refuses to talk. She is sentenced to 15 years 
as an accomplice, the murderer getting away. 
Eight years elapse. The mother is pardoned 
while the son has become a successful crook 
and mingles with society. The plot gets thick- 
er. He tries and succeeds in getting the hus- 
band of the woman he murdered to force his 
daughter to consent to marry him. On the 
day of the wedding the murderer’s mother 
who has obtained employment in a florist shop, 
delivers the bride’s bouquet and recognizes 
her son. She stops the marriage and it is 
postponed for a month. He is pretty nervous 
about his mother being alive. He calls on her 
but is followed by the girl he is engaged to 
and the man she really loves. They are sus- 
Picious of this smooth crook, hence the sleuth 
business. They overhear the conversation be- 
tween the two, in which the mother recalls 
her son's crime. In the end the lovers enter 
the room and force a confession out of the 
murderer in writing, after whick he leaves 
them to commit suicide in a convenient stream. 


SAINTS AND THEIR SORROWS. 


A four part Apex. Scenes and people of 
foreign location. Young squire trifles with love 


of fair maiden and then casts her aside. Girl 
and baby later make futile appeal to him. 
The former are picked up on the wayside by 
a preacher. This minister has his own defined 
ideas of the gospel which has certain members 
in his flock turning up their noses at his 
sermons. The girl-mother and offspring are 
taken care of in the minister’s home. He also 
sends the former to college. Meanwhile the 
minister uses physical strength in subduing 
the town bully and wins everybody over. The 
girl falls in love with a young man at school, 
An injury to her boy hastens her return home. 
Her father breaks a leg and sends for his 
daughter. She attends him and while there 
the college sweetheart comes on to find out 
why she has not returned to school. The 
preacher from a distance learns the truth. 
The woman of his dreams loves another. The 
preacher then swallows his heartaches and 
ties the bond that makes the girl and the col- 
lege boy man and wife. The preacher is 
splendidly played and stands out. The story 
is excellently told and is consistenly treaded 
together. lit will hold interest anywhere. A 
portion could advantageously be lopped off. 








THE CRUCIBLE. 
The picturization of Mark Lee Luther’s 
novel in five parts, featuring Marguerite 
Clark, was released in the Paramount pro- 


gram Dec. 14 by the Famous Players com- 
pany. In building a screen scenario from the 
long stery the adapter has made his action 
jerky. It is clear enough, but in the effort to 
follow the independent adventures of half a 
dozen principal characters there are sudden 
leaps from one scene and set of characters 
to another scene and entirely different set of 
characters that startle and puzzle any but the 
most alert minded. Another defect is that the 
story does not progress easily. It moves for- 
ward by fits and starts of separate incidents 
rather than by smooth cumulative progress. 
There is no orderly arrangements of the nar- 
rative and one is constantly bothered by puz- 
zlement, only momentary puzzlement, but in 
final effect most exhausting. One result is 
that the picture (although it runs less than 90 
minutes) seems extremely long. It could be 
cut down. A scene that occurs at random is 
the one following the escape of Jean from 
the Refuge. This shows the matron writing 
a telegram to Jean’s mother, the receipt of the 
dispatch and half dozen minor bits in con- 
nection with the telegram. The whole tele- 
gram incident hangs suspended in the air. It 
has no independent interest and does not affect 
the story, action or characters at all. It could 
be cut in toto. Other minor elisions might be 
mentioned. The story of the persecuted little 
girl is super-sentimental. The agonies pile 
up endlessly. Perhaps in a novel it was pos- 
sible to make it all convincing. On the camera 
it is not, although Miss Clark makes a most 
appealing Jean, and her youth and frailty give 
many of the scenes a tender touch of sym- 
pathy. The settings are good. several bits of 
gy scenery being exquisitely blended into 
the m. 


THE SONG OF THE SOUL. 


“The Song of the Soul” is a Kleine three- 
reel foreign feature, the story of which is 
rather time worn and not especially well pro- 


duced in this instance. A girl pianist is the 
sole support of her sickly mother. The girl 
loses her position in a conservatory and is 
greatly depressed. She wanders around the 
town and finally meets a young composer. 
He makes himself very agreeable and the two 
are often together. The man has an opera 
he is unable to finish and the girl composes 
the last part. It is a great success. Man and 
= contemplate matrimony. The old mother 
rally dies and the two young people are left 
together in the world. The composer makes 
a good deal on his first opera and he and his 
wife are very happy. The wife is ill on one 
occasion. They go to the seashore. While 
there the husband meets with an adventuress, 
and the wife dies of a broken heart. The pic- 
ture has some good points but as with the 
majority of the foreign pictures it is incon- 





sistent. The story should have ended with the 
dying of the mother. After that it grew 
boring. An inconsistency was a letter that 


was flashed on the screen with 1913 as the 
year, and a few minutes later another flashed 
said to have been two years later, bearing the 
same date. This may have been the fault of 
the tianslations. The acting was fairly done. 
Bid wife and the adventuress looked too much 
alike. 





Se -EPEE :20SNN S NRTSRSNG UNGBORIRR 4 SMUD URE RIN FETS a A UR SN A RRS ARE A bes 



































atres in the outlying districts have had 














West was in Antwerp and was re- 


VARIETY so 
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ae would naturally expect, and that a should be with thousands of visitors | 
2 FRISCO—THIS YEAR AND NEXT good attraction can command patron- due to pour into the city from al f 
other age here, regardless of conditions. No parts of the country. Those engaged 1 
wore better proof can be offered than the in the hotel, rooming house, etc., busi- 
ee a 2 return engagement of “The Bird of ness are sure to make their “pile” and 
lick. San Francisco, Dec. 20. stead of figuring on a picture to fit paradise.” which played to a week’s those who control theatres that are 
bus- The universal opinion of those who his vaudeville bill, Levey wisely gauged gross amounting to more than $13,000 centrally located should do well. Prac- 
the are directly interested ; in theatricals his vaudeville show according to the at $1.50 top scale against an $8,000 tically all these houses have completed 
hop: along the Pacific coast, is that the cur- size and importance of his feature. To- week Jast year at $2.00 top. If the at- preparations for the fair and those the- 
tts rent season has been an exceptionally day the Princess is a steady consistent traction comes in with a certified stamp trical men who expect to locate a 
fo bad one ‘rom every standpoint, the one winner, playing to family audiences of quality on it, the money will be house here at that time will be sadly 
1 to surviving factor being the picture ex- that seems to take the Princess as a forthcoming. mistaken. The Savoy and American, 
ath hibitor and in a great many instances daily habit. ' The big feature film houses are do- dark for some time past, have made 
ame even that branch has suffered. A com- Two of the local musical comedy ing well and their business has re- ~° final preparations to reopen and may 
nter bination of causes is offered as an ex- stock companies are getting by nicely, mained firm throughout the season. A import some eastern productions for 
oa cuse. The European was is considered one playing at “pop” rates in the out- jm occasionally comes along with a the exposition crowds. 
am. a prime factor in the “hard times” lying district, the other handled by two remarkable draught, but on the whole It is impossible to predict at this 
: argument, but a conservative manager well-known comedians playing in 4 the business has remained generally time what influence the Exposition will 
e * probably solved the problem when he downtown house. But with the dra- good. The moving pictures seem to have on the vaudeville situation. 
of estimated that the large majority of matic stock houses it’s a different have caught on permanently here and Men who dabble in theatricals and 
att native sons are holding onto their story. The Alcazar, perhaps the most the fyture holds splendid promises for movies that plan on coming here and 
im. money for the Panama-Pacific Exposi- unique organization in the country, has the film investors. grabbing a nickelodeon during the fair 
a tion, meanwhile foregoing their usual suffered considerably this season. It The big thing around San Francisco may as well lose that idea, for a picture j 
— luxuries, Then, too, the abolition of has always carried an excellent com- js the theatrical possibilities contained house of this sort that is doing well i 
are San Francisco’s famous or infamous pany, and has been noted for its ex- in the coming exposition. The field is won't be for sale, if well located. Every- q 
me Barbary Coast, followed by the ar- cellent selection of productions. This crowded with speculators, investors thing at present indicates the Exposi- if 
ng rival of a brand new “lid” that has season business fell off and continued and the many other grade of money ex-_ tion will open on time. It also indi- ii 
ol. totally enveloped the city in general the wrong way until the management perts that follow the crowd, every one cates that it will be a success. . 
o- has had its own effect on business. decided to lay off the regular company particularly sure of a fortune to be Other indications are that everybody H 
— The vaudeville business has fallen off in the show business figures on doing . i 
he perceptibly, the most prominent in- the fair while it is in progress. Un- i 
he stance being the Orpheum, San Fran- doubtedly during that period San Fran- iF 
“4 cisco’s largest theatre. During the cisco will flourish commercially, the- } 
is past season business has hardly been atrically and otherwise, but those who i 
4 up to the usual standard of the house. figure on coming here and grabbing zt 
A Formerly one would have to reserve good things should not be over-posi- i 
Sunday tickets four or five days in ad- tive. Some will strike it lucky. What- iF 
vance, while now one can easily be ever is left now requires a good in- iH 
r. accommodated for the Sabbath night vestment to start with and there is i. 
te 4 performance as late as Sunday even- some good reason for it being open, Hs 
D- i ing. The Orpheum is the best estab- after the most astute showmen in the u 
a : lished house in the city and a house- country have passed it up. This ap- " 
a hold word practically throughout the plies strictly to the amusement field. 
Z ' state. Pen See 
; Pantages and the Loew houses have SH! PRESS AGENTRY? 
f been doing fairly well, at least well Pittsburgh, Dec. 22. 
: enough to spread an optimistic at- Mrs, Patrick Campbell, who is here 
: mosphere among the management’s with the “Pygmalion” company, has re- 
. staff and if one can figure on box of- ceived word from England that her 
4 fice appearances there seems every husband, George Cornwallis West, who 
, reason to believe that business has been was reported to have been held for 
) fully up to their expectations, consid- treason, or executed as a spy, is safe in 
‘ ering the prevailing circumstances. England. He writes he is doing re- 
: The “pop” priced combination the- cruiting work. 
} 


to hustle this year to show figures on 
the profit side of their ledgers. The 
methods utilized to draw business last 
year did not prove as effective this 
season. In the past it was customary 
to feature the vaudeville attractions in 
preference to the films engaged, but 
this year the moving picture portion 
of the program is decidedly emphasized 
in the billing, while the vaudeville pro- 


ported to have been shot by the Ger- 
mans on a charge of espionage. Later 
it was reported he was accused of trea- 
son by the British, because his sister 
is the Duchess of Pless, and is of Ger- 
man royal blood. 


PREACHER-ACTOR IN ROW. 
Cincinnati, Dec. 23. 
Rev. Alfred N. Kelly, pastor of the 








“Free Lunch” church and a former 
actor, caused the arrest of the woman 
secretary of his church a few days 
ago on a charge of assault and bat- 


gram is referred to as a side issue. 
The present tendency among these 
managers seems to be that an increase 
in the film section and a decrease in 


ANDREW J. COBE. 
General maneget of the ALLIANCE FILM CORPORATION, a program distributing multiple- 


reel features in t 
said Mr. Cobe 
reco 


e United States and Canada. “The producers who contribute to the Alliance,” 
[ “are making only high grade, artistic photoplays, adapted from the works of 
ized authors. Some o America’s foremost players are appearing in them. 
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the vaudeville attractions will prove 
more to the satisfaction of their clients 
than the former way. Some of these 
houses formerly offering six acts and 
pictures, generally one or two two- 
reelers, are now playing three of four 
acts with a feature picture of five, six 
or seven reels featuring the program 
in conjunction with a large quantity 
of films of minor importance. That this 
is profitable lies in the story of the 
Princess, generally recognized as a 
white elephant when Bert Levey took 
it over. Levey studied out the situa- 
tion and decided to run big feature 
films with vaudeville to fill in, In- 


and artistic product to the exhibitor.” 


n the coming year we will not deviate from our policy of extending every aid of service 





and play road attractions, Early in 
the year it is expecte ‘:that the old 
company will return, b, it is barely 
possible an entirely netv policy will 
be inaugurated. 

Business at the two legitimate 
houses has varied according to the re- 
spective merits and drawing powers of 
the attractions played Che principal 


facts demonstrated at these theatres 
are that it doesn’t pay to play a show 
more than two weeks, that “No. 2” 
companies do not draw as well as one 


made from the fair. According to the 
officials, most of the concessions have 
been disposed of. Most_of the attrac- 
tions at the fair have bken arranged 
for. Most of the enterprises that look 
like money-making ventures are well 
under way or all ready for the grounds 
to open. Those who have weathered 
the storm of the present hard times 
are not going to let go of their projects 
unless they get a fabulous price. 

The commercial outlook for the com- 
ing year is exceedingly bright and it 


tery. He denies there was any im- 
propriety in his relations with her. 
Government agents have been making 
inquiries into the case. 

Kelly traveled through Ohio as 
added feature of “In Old Kentucky,” 





Shubert, Utica, Pop. 
Utica, Dec. 23. 

The Shubert, formerly Wilmer & 
Vincent’s big time vaudeville house 
here, has been leased by the Phoenix 
Amusement Co. of New York, and will 
play pop vaudeville, with Harry Hearn 
house manager. Another small time 
house is here. 
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THE FEIST SYSTEM 


A six-minute chat with Leo Feist, 
founder and manipulator of the Feist 
Music Publishing Co., and its numer- 
ous subsidiary business links, is quite 
as instructive as a ten-day grind in 
the office of an efficiency expert. This, 
of course, provided the guest can twist 
the conversation around a business 
angle, particularly around the angle of 
the Feist business. 

Dealing with a reluctant talker, an 
interview with Leo Feist is about as 
simple a proposition as a trip across 
the English Channel in a leaky barrel. 
The important position in the world of 
music publishing occupied by the Leo 
Feist concern is in no manner due to 
a lucky streak of fortune, but on the 
contrary, to a carefully worked out 
plan of business procedure, formulated 
years ago and carefully adhered to since. 

The average singer of songs hasn’t 
the remotest idea of the massive busi- 
ness machinery around which the 
modern music publishing profession 
revolves, nor probably does he ever 
waste a thought on the essential meth- 
ods of procedure required to bring a 
popular number from the writer’s copy 
to a lead sheet. If conditions made it 
consistent for every Feist client to 
journey through the Feist song “fac- 
tory” it would develop into the most 
educational jaunt imaginable. The pro- 
fessional parlors on West 44th Street, 
represent only the show-rooms of the 
finished product without a trace of 
confusion, but a hop, skip and jump 
through the headquarters down on 
40th street, where Mr. Feist and his 
hundreds of employees labor around 
the lyrics and melodies, would give 
the visitor a keen insight on the neces- 
sities of music publishing as a business. 

Leo Feist started in business as a 
publisher of instrumental music, 
waltzes, marches, etc., over a score of 
years ago and at that time published 
popular music as a side issue, merely 
to keep it in stock and have his estab- 
lishment complete. A short time later 
he added a standard catalog of teach- 
ing material, which gradually developed 
into one of the big features of the con- 
cern and still commands a big depart- 
ment of its own. Five years ago, when 
Feist had practically accumulated a 
small monopoly on this particular 
branch of his industry, he decided that 
a change in the music business was 
due and set about to prepare his organ- 
ization, not to offstand the threatened 
change, but to take advantage of it and 
utilize it for financial gain. The pub- 
lic became song mad and Feist, with 
the other established concerns at that 
time, went into the popular end, par- 
tially because it meant big money, but 
principally because it meant eventual 
extinction if he didn’t—Feist, however, 
didn’t go in on a speculative scale, but 
made it a permanent proposition and 
invested a good many dollars. 

As the popular music began to make 
itself felt, Feist decided to separate his 
professional studios from his main es- 
tablishment and looked around for a 
capable man to handle this new de- 
partment. Phil Kornheiser, who had 
been in the Feist business family for 
many years, was chosen. Although 


comparatively young in years, Korn- 
heiser possesses particular ability in 
the professional line and has figured 
prominently not only in the launching, 
but in the selecting of a large number 
of Feist hits. Kornheiser was forced 
practically to live the life of a per- 
former in his new position and gradu- 
ally learned their wants and their 
moods. As professional manager, it is 
up to Kornheiser to put the final O. K. 
on every number that goes into the 
Feist popular catalog, for Kornheiser 
is monarch of all he surveys, just as 
is every other department manager of 
the Feist concern. 

It is not uncommon for the Feist 
writers to turn in as many as 50 num- 
bers before one is selected for publica- 
tion. 

Many a singing turn now prosperous 
in vaudeville owes its existence to the 
Feist professional department. Some 
of the biggest vaudeville features of 
the season had the “inspiration” 
planted in one of the rehearsal rooms 
of the Feist parlors and with the aid 
of the Feist professional department, 
which seems to have innumerable 
strings at its finger tips, received their 
vaudeville start. Some of the singles, 
doubles, trios and quartets that have 
earned a niche in vaudeville fame 
teamed up in the Feist offices, and gen- 
erally at the suggestion of Kornheiser, 
who seems to possess an uncanny in- 
sight into human nature. 

And many of the present day writers 
of popular music who can lay claim to 
a reputation in their particular line 
owe their professional existence to the 
same Leo Feist, who through his chief 
aide, held them on the staff expectantly 
waiting for the inspiration that leads 
to a hit and a big seller. 

The Feist writers probably compose 
the best, as a group, of any publishing 
house in the country with an aggregate 
line-up of “hits” that would measure 
high in selling value. With Messrs. 
Monaco, McCarthy, Fisher, Wenrich, 
Piantadosi, Johnson, Bryant and Glo- 
gan, the professional end is carefully 
protected, particularly at the present 
time with such numbers as “Tulip and 
Rose,” a _ sensational present-day hit, 
“There’s a Little Spark of Love,” “I 
Want To Go To Tokio,” “The Violin 
My Great Grandaddy Made,” “I’ve 
Loved You Since You Were a Baby,” 
“Bum Diddle Dee Um Dum” and 
“Why Don’t They Do It Now,” the 
latter all sure-fire numbers that are 
just about seeing daylight 

This aggregation comprises a num- 
ber of new songs that promise to out- 
bid some of the past Feist hits for 
vaudeville favor, most having still to 
make their way across the footlights. 
And behind this bunch comes another 
still greater, according to the conten- 
tions of Kérnheiser, an _ invincible 
optimist, that will follow the present 
catalog as the current one is following 
its predecessor. 

The “Why Don’t They Do It Now” 
number is the first one contributed by 
Monaco since his signature was at- 
tached to a Feist contract and was in- 
troduced at the Winter Garden by Al 
Jolson but a week ago. 


MUSIC HALL AUDIENCES 


By ANDRE CHARLOT 





London, Dec. 20. 

“Music Hall Audiences”—it would be 
as easy for a psychologist to write a 
short article on the subject, “woman,” 
or for a doctor to give a brief com- 
prehensive essay on “disease.” 

There is no such thing as “The Mu- 
sic Hall Audience”’—there are Music 
Hall Audiences—and again other—and 
again others—and again others. 

A music hall manager must treat his 
audiences as a conscientious physician 
treats his patients—he must constant- 
ly take notes of their symptoms—tak- 
ing their temperature, feeling their 
pulse. 

It is obvious the difference between 
an American and an English audience 
must be very great—but why there 
should be almost as great a difference 
between the patrons of one variety 
house and another that may be situated 
only a few hundred yards away is a 
problem difficult to answer—but it is 
so. In New York, for instance, Ham- 
merstein’s and the Palace are only a 
stone’s throw from one another and 
the atmosphere of both houses is ab- 
solutely different—it is the same all the 
worid over and the only similarity 
there is between music halls is, if one 
may so express it, the difference in 
atmosphere between them. 

There are also certain artists—clever, 
talented and endowed with a personal 
magnetism which “fetches” an au- 
dience, who while they will score a 
great personal triumph at one hall, if 
they should appear elsewhere, will fail 
to produce anything like the effect they 
generally secure, and this is one of the 
most interesting questions for a variety 
manager. 

I believe the policy of management 
which makes for lasting success is to 
be found less in the engagement of al- 
ready popular and expensive stars, 
than in the formation of a good stand- 
ing company that forms an ensemble. 
A star has generally won popularity in 
one particular direction and, knowing 
that certain methods and tricks have 
pleased the public in the past, is often 
afraid to attempt anything new or 
original, and so a manager finds him- 
self in the position of being obliged 
to present to the public what is prac- 
tically the same show under another 
name and other costumes—whereas the 
younger members of a company are 
only too pleased to attempt anything 
new. There is nothing more interest- 
ing to a manager than to watch the 
career of a young artist and the in- 
creasing hold that he or she attains 
on their public. 

In the days of the old stock theatres 
in England, there always were local 
favorites who had won their spurs in 
the particular company of which they 
were members and who had gradually 
endeared themselves to the hearts of 
their audiences and I have many times 
during the anguish of a “first night” 
derived the greatest comfort from the 
feeling of the affection which has 
grown up between the patrons of the 
Alhambra and some of the members 
of the company who had (in a the- 


atrical sense) been born at that par- 
ticular house. 

It is the fashion to say often that 
such theatre has a “smart” audience— 
such other a “popular” one—but my 
theory is that any show should be so 
constructed as to appeal to every class 
of audience—from the occupants of the 
most expensive private box to the boy 
in the six penny gallery. I don’t mean 
to say it is easy to obtain this result, 
but it can and should be done. 

Perhaps one of the most astonish- 
ing changes that has ever come over 
music hail audiences was that which 
took place at the beginning of the war. 
At first it was necessary to strike the 
patriotic note—symbolic tableaux and 
national anthéms were responded to 
every night with the greatest enthus- 
iasm, but after the first great burst was 
over and the Allies settled down to the 
serious business of war, one could feel 
very strongly that what the public re- 
quired was a rest from all the serious 
war problems, and that when an au- 
dience entered a theatre what it re- 
quired was the lightest and gayest 
style of entertainment. One felt that 
people did not want to think and that 
what they sought was purely an hour 
or so of distraction free from any but 
the merest allusion to the lighter side of 
the war. 

One of the great characteristics of an 
English audience is its desire to laugh 
—a joke becomes almost a physical 
necessity to an Englishman in times of 
stress and I must say that the results 
at the Alhambra have fully justified 
this opinion. 

On the other hand, the theatrical po- 
sition in Paris today is a totally dif- 
ferent one. My own country does not 
seem to have the power of reaction 
(speaking from a theatrical point of 
view). Undoubtedly it is difficult for 
English people to realize the gloom 
which envelopes Paris today. The the- 
atres have been closed for many weeks 
and the absence of any form of en- 
tertainment must certainly react upon 
the spirits of the inhabitants of a great 
city. 

In the presence of this and also of 
the fact that the closing of the theatres 
deprives many hundreds of people of 
their means of livelihood it is difficult 
to understand the action of the French 
government which, instead of facilitat- 
ing the reopening of places of enter- 
tainment, seized the moment to impose 
a further heavy tax on theatrical man- 
agers which has practically prevented 
theatrical enterprise to any important 
extent in Paris. 


RECOVERS COMMISSION. 
London, Dec. 23. 

Hartley Milburn, the London agent, 
has recovered judgment for $1,500 
against Eli Hudson, Olga and Elgar, 
for commissions due on engagements. 
This musical act was first brought to- 
gether and introduced to the halls by 
Milburn, but “jumped” him for Jack 
Goodson, another agent. 

Milburn had a sole agency agreement 
with the act. 
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VARIETY 


DILLINGHAM AND VAUDEVILLE 





To one manager, more than any 
other, is due the intimacy that has de- 
veloped in recent years between vaude- 
ville and musical comedy. It is al- 
most needless to say the manager is 
Charles Dillingham. 
is, as the leading producer of musical 
comedy in this country, it is gratifying 
to note, and to have his own acknowl- 
edgment, that considerable of his suc- 
cess in this field is due to the drafts 
he has made from vaudeville. Some 
idea of the faith he has in vaudeville 
talent transferred to the musical com- 
edy stage can be had from a glance 
at the casts of his two great successes 
now running in New York—*‘Chin 
Chin,” at the Globe, and “Watch 
Your Step,” at the New Amsterdam. 

The stars of “Chin Chin” are Mont- 
gomery and Stone, who were given 
their first opportunity outside of vaud- 
eville by Mr. Dillingham twelve years 
ago. Others in this company are 
Charles T. Aldrich, Belle Story, Zelma 
Rawlston, the Breen Family and the 
Six Brown Brothers. 

It was at a vaudeville theatre in 
Paris Mr. Dillingham first saw Mr. and 
Mrs. Vernon Castle dancing. He made 
a contract with them, and with Frank 
Tinney they are now starring in “Watch 
Your Step.” This company, too, has 
several artists whose names are well 
known in vaudeville, Harry Kelly, Eliz- 
abeth Murray, Brice and King (who 
first appeared together in a production 
in Mr, Dillingham’s “The Slim Prin- 
cess;” Sallie Fisher, Halligan and 
Sykes, and Harry Ellis. 

The music of “Watch Your Step” is 
by Irving Berlin, with whom Mr. Dil- 
lingham made a contract for his first 
score after hearing him sing his own 
songs one afternoon at Hammerstein’s. 

At the time Mr. Dillingham took 
Montgomery and Stone from vaude- 
ville he was one of Charles Frohman’s 
managers, and, in engaging a company 
to support Edna May, Mr. Dillingham 
saw the opportunity to place vaude- 
ville pecple where their specialties 
properly introduced would help the 
play. It was at Miner’s Bowery the: 
atre one Sunday night he first saw 
“The Boys”—as they are called by 
their friends—and realized their possi- 
bilities. They were then among the 
highest salaried people in vaudeville, 
receiving about $300 a week. He told 
them he could only pay them $200 to 
go into a play, but that if they made a 
hit there would be no limit to what 
they could earn within a few seasons. 
The proposition of giving up $300 to 
take $200 at first did not seem like 
good business to the “Boys,” and Mr. 
Dillingham said: “Think it over to- 
night and come back in the morning.” 
They thought it over and saw their 
chance. The result was that the first 
year of “The Red Mill” in which they 
were starred by Mr. Dillingham they 
received besides their salaries (which 
had grown steadily year by year to 
“four figures”) the sum of $50,000 each 
as their share of the profits. It is a 
coincidence that in the same Edna 
May company that Montgomery and 
Stone first appeared out of vaudeville 
there were Harry Kelly and Charles 


Recognized, as he 


Aldrich, both of whom return this sea- 


son, after twelve years, to Mr. Dilling- 
ham’s management, 

Elsie Janis, another of Mr. Dilling- 
ham’s stars (for whom he has a new 
play in preparation), first attracted his 
attention when she was appearing on 
the roof-of the New York theatre. He 
told her mother then he wanted Elsie 
for a play, and the season after she ap- 
peared as a star under his direction 
and has been with him ever since. 

Anne Caldwell, who was one of the 
best known soubrets in vaudeville, was 
commissioned by Mr. Dillingham to 
write a play for him, and she has been 


successful as an author ever since. Her 
best known pieces are “The Lady of 
the Slipper” and “Chin Chin,” both 
written for Mr. Dillingham. 


The list of people from vaudeville 
who have starred under the Dilling- 
ham management is a long one and 
includes Blanche Ring, Bessie McCoy, 
Frank Lalor, Louise Dresser, Lucy 
Weston, Lydia Lopokowa, Nat Wills, 
and Rock and Fulton. Walter Kelly, 
the “Virginia Judge,” got his first part 
in a Dillingham show, “The Office 


Boy.” He played a policeman. In the 
Same company Eva Tanguay did a 
number with Frank Daniels, entitled 
“Sweet Mamie O’Hooley.” Nora 


Bayes signed her first contract to play 
a part with Mr. Dillingham in a Frank 
Daniels company, but she was taken ill 
that season and could not fulfill it. 
Maurice, the dancer, was in the Dil- 
lingham production -of “Over the 
River” and got his present partner, 
Florence Walton, from that company. 

W. C. Fields was a member of 
“Watch Your Step,” and was a big hit 
in the play but the extreme length of 
the original performance necessitated 
cutting somewhere and he had to drop 
out, but it was not his fault. Mr. Dil- 
lingham saw Bertram Wallis play in a 
sketch entitled “The Three Muske- 
teers,” and brought him to this coun- 
try to be leading man for Lulu Glaser. 
He afterwards became one of the big 
matinee idols of London, and starred 
in two productions at the Prince of 
Wales theatre. In a company with Al- 
bert Chevalier, managed by Mr. Dil- 
lingham, were the Abott Sisters, who 
used to come on with mandolins and 
sing “A Hot Time in the Old Town 


Tonight.” Now Bessie Abott sings 
“Juliet” at the Metropolitan Opera 
House. 


Even a partial list of vaudeville art- 
ists who have appeared in Dillingham 
plays is imposing: Isabel D’Armond, 
Al Hart, D. L. Don, Daly and Healy, 
Beaumont Sisters, Coakley and Mc- 
Bride, the Original Pony Ballet, Ber- 
lin Madcaps, English Rosebuds, Mar- 
velous Millers, Methven Sisters, Joseph 
Sparks, Bertram (known in London as 
the King’s Magician), McBride and 
Cavanagh, Ward Brothers, Rice and 
Weimers, Qualters Sisters, Molly King, 
Bliss Milford (now a star in moving 
pictures), Rogers and McIntosh, Reed 
Sisters, Dave Abrahams, Bennett and 
Decker, song and dance men (Bennett 
afterward became stage manager at the 
Winter Garden and Decker leading 
man for May Robson), Toots Paka and 
her Hawaiian dancers, Monroe and 

(Continued on page 47.) 











GREETINGS! 
MAY the NEW YEAR BE ONE SWEET (“stern”) SONG 








Oh! What a Song! Wolfie wrote another hit! 


WEEP NO MORE MY LADY 


(Let Me See Your Smile) 





You sang the “Robert E. Lee” and “You Made Me Love You.” Well, the boys who wrote 
them, wrote this one. 


May Be a Day---May Be a Year 


(It’s Bound to Come Sometime) 





Gilbert’s New Year’s Ballad, Oh, how the spotlight acts will flock in for this knock-out! 


THE SAME OLD TOWN 





Another landslide by the writers of “Ballin’ the Jack” 


FIFTY-FIFTY 





CHRIS SMITH and JAMES BURRIS have another hit in their latest novelty creation 


AT THE FOX-TROT BALL 








Going bigger every day—a double knockout—Song and Fox-Trot 


BALLIN’ THE JACK 


i UIA A 
Frank Sturgis’ Timely song with a stirring appeal to the great historic personage 


JOAN OF ARC 


THEY'RE 





CALLING 





Here Are the Most Popular Dance Hits in America 


FOX TROTS HESITATIONS TROTS,' TANGOS, MAXIXES 


Ballin’ the Jack *Love’s Melody ‘Castle Walk 
By Heck Parfum D’Amour 
Meadowbrook *Ilusion 

Reuben *Nights of Gladness 
Old Folks’ Rag *Fascinating Night 
Chevy Chase sen Domino 


Sugar Lump 
Sweetie Dear *Love’s Own Sweet Song 


*Marigny. (P (Poesie C Campera) 
“Polke Bresilienne 





Vocal numbers above mentioned sent free on receipt of late program. Otherwise, Sc. per 
copy; Orchestrations, 10¢. each. 


Dance numbers above mentioned for Piano Solo, excepting those marked * sent on receipt 
of 10c. each, any 12 for a Dollar. Pieces marked * are 25c. each. Orchestrations (10 parts, 
Piano and ’Cello) of Dance Numbers, 15c. each; (“Fascinating Night,” “Sari” and “Lilac 
Domino” are 38c. each for 10 parts, Piano and 'Cello). 


JOS. W. STERN & CO. 


10314. WEST 38th STREET NEW YORK CITY 


L.. WOLFE GILBERT, Manager 


Professional 
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VAUDEVILLE’S SWEETEST TENOR 


|[CHAUNCEY IRELAND 
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is not received) for 
this department. 


ADDRESS DEPARTMENT 


Where Players May Be Located 
Next Week (December 28) 


Players may be listed in this department weekly, either at the theatres they are 
ermanent or temporary address (which will be inserted when route 
yearly, or if name is in bold type, $10 yearly. 


All are eligible to 
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A 


Abeles Edward Varicty N Y 

Adair & Adair Orpheum Omaha 
Adams Rex & Co Variety N Y 

Alco Trio Orpheum Kansas City 
Alexander & Scott Orpheum Minneapolis 





ALPINE TROUPE 


Next Week (Dec. 28), Keith’s Philadelphia 
Management M. S. BENTHAM 





Alpine Troupe Shea’s Buffalo 

Arnaut Bros Temple Rochester 
Asahi 5 Orpheum Los Angeles 

Ashley & Canfield Orpheum Sioux City 


B 
Barnes & Crawford Variety N Y 
Barnold’s Dogs & Monkeys Variety N Y 
Barnum Duchess Variety N Y 
Big Jim F Bernstein 1493 Bway N Y C 
Bowers Fred V & Ce bd wing 
mowers Walters & Crooker Orpheum Circuit 


racks Seven care Tausig 14 E l4th St N Y C 


B & Mahoney Variety N Y 

Brooks Wallie Variety N Y 

Buch Bres Variety N Y 

Busse Miss care Cooper 1416 Bway N Y C 





CARL DORA 
BYAL and EARLY 


Direction, M. S$. BENTHAM 
Byron & Langdon 174 E 7ist St N Y C 








Ethel 
Barrymore 


IN VAUDEVILLE 





Cc 
Cantwell & Walker Orpheum Oakland 
Carr Nat 10 Wellington Sq London Eng 
Caupolican Chief Orpheum Des Moines 
Ce Dora 9 Riverside Ave Newark N J 


CHIP and MARBLE 
in “THE LAND OF DYKES" 


Comfort & King Maryland Baltimore 
Connolly & Wenrich Orpheum Montreal 
Conrey & LeMaire care Shuberts 

Cook Jee Variety N Y 

Cooper & Smith Colonial Erie 

Corradini F care Tausig 104 E 14th St N Y C 
Costa Troupe Orpheum Portland Ore 

Cross & Josephine Variety N Y 

Curtis Julia Shea’s Toronto 


D 


DAVIS and MATHEWS 


Touring Loew Circuit 
Xmas Week, Empress, Los Angeles 














D’Arville Jeanette Montreal Indet 
DeCoe Harry Orpheum Minneapolis 
De Felice Carlotta Variety N 
De Long Maidie Variety N Y 
Devine & Williams Varicty N Y 





SYBIL 


JIM 
DIAMOND and BRENNAN 


“Niftynonsense” 





Dickinson Rube eppone Kansas City 
Dooley Ray 3 Keith’s Louisville 
Dooley & Sales Shea’s Toronto 
Doyle & Dixon Keith’s Washington 


Elizabeth Mary Variety London 

El Rey Sisters Orpheum Los Angeles 
Emmett Mr & Mrs Hugh 227 W 46th St N Y 
Erroll Bert Bushwick Brooklyn 


F 


Fagan & Byron care Conese Wiis Bway N Y C 
Fields Teddy Variety N 


G 
Gardiner Trio Shea’s Buffalo 





JACK E. GARDNER 


In “CURSE YOU, JACK DALTON” 
Direction, HARRY WEBER 





Gibson Hardy Variety N Y 

Glenn Carrie Variety NY | 

Godfrey & Henderson Variety N Y 
Gillingwater Claude Co Orpheum Omaha 
Gilmore & Castle Tampa Tampa 

Gordon & Elgin Variety New York 
Gordon & Rica Orpheum Birmingham 
Granto & Maude Tampa Tampa 





JOHN R. GORDON 


In “KNIGHT AND DAY” 
Next Week (Dec. 28), Keith’s, Lowell 





Gray Trie Variety N Y. d 

Grazers The Orpheum Minneapolis 

Grees Karl 3 Mariahilf Str Bingen-Rhkein Germ 
Guerite Laura Variety London 

Gygi Ota Variety N 


Hagans 4 Australian Variety N Y 
Hamilton Jean Touring England 
Harrah Great Savoy San Diego 

Hart Marie & Billy Columbia St Louis 
Havilans The bara N Y 

Mayama 4 Variety Y 


MR. HYMACK 


“At Missitt Junction” 
Direction, ROSE & CURTIS 








Hayward Stafford & Co Variety N Y 
Haywards The White Rats N Y 
Hermann Adelaide Reyal Bronx N Y 


I 


Ioleen Sisters Temple Detroit 
Irwin Flo Co Orpheum Montreal 


J 
Jack & Foris Orpheum Denver 
—— Joe Keith’s Indianapolis 
ehnstons Musical Empire Sunderland Eng 


Jordan & Dohe Variety N Y 
Josefssohn John Iceland Glima Co Variety N Y 


Juliet Keith’s Boston 


Kalmar & Brown Orpheum Sioux City 
Kammerer & Howland Rehoboth Mass 
Kelly Walter C Keith’s Washington 
Kelso & Leighten 167 W 45th St N Y C 
Kennedy Jack Co Temple Detroit 
Keuling gar Louis Variety N Y 


Charles Virgmia 


ing — Thornton Co. 


Vaudeville Stock Sketch Artists 
Care VARIETY, San Francisco 











Kramers The Keith’s Cincinnati 


L 


La Ceunt Bessie care Bohm 1547 Bway N Y C 
La Croix Paul Fountain Pk Louisville 
Langdons The Grand Pittsburgh 

LaToy Bros Grand Syracuse 


Lamb’s Manikins 


LOEW CIRCUIT 
Direction, FRANK BOHM 








Lauri Roma Variety N Y 
“Lawn Party” Keith’s Boston 
Lee & Cranston Keith’s Cleveland 


FRANK LE DENT 


JAN. 4, EMPIRE, STRATFORD, LONDON 








Leslie Bert & Co Orpheum Montreal 





Blanche Leslie 


LOEW CIRCUIT 





EDDIE FOY 





AND SEVEN LITTLE FOYS 
IN VAUDEVILLE 
Frank J Herbert Vitagraph Studio Bklyn 
Frey Henry 1777 Madison Ave N Y C 


Lewis Tom Co Shea’s Toronto 





Ak. LEWIS! 


Original “Rathskeller Trio” 
Care VARIETY, New York 





Libby & Barton Orpheum Des Moines 
Littlejohns The Variety N Y : 
Lohse & Sterling Maryland Baltimore 
Loughlin’s Dogs Orpheum Siéux City 
Lowes Two Variety N Y 


M 


Manny & Roberts Variety N Y ’ 
Mardo & Hunter 25 N Newstead Ave St Louis 





Harry Weber Presents 


3 MARCONI BROS. 


The Wireless Orchestra 





riety N Y 
Rice Hazel 340 W 46th St N Y 
Richardini Michael 10 Leicester Sq London 


W. E. Ritchie and Co. 


THE ORIGINAL TRAMP CYCLIST 
JAN., WINTERGARTEN, BERLIN 


Renards 3 Variety N Y 
Reynolds Carrie Ve 





re 








Rochez’s Monkey Music Hall 2 Malden Hill 
Gardens Malden Eng 

Roehm’s Athletic Giris Variety Chicago 

Ronair & Ward Variety N Y 





MATTHEWS SHAYNE 


And Company In “DREAMLAND” 





Maye & Addis bi oy, A NY 

Maye Leuise Variety Y 

McCree Junie Columbia Theatre Bidg NY 

(ide tly OS 
iddleton meyer Fr rt 

Morris & Beasley Loew Circuit 


?MYSTIC BIRD? 


U. B. O.—Orpheum 
Direction, HARRY WEBER 








N 
Nardini Colonial Erie 
Nestor Ned & Sweethearts Leew Cireuit 
Niblo & Spenser 363 12th St Bklyn 
Nichols Nellie Keith’s Philadelphia 
Nichol Sisters care Delmar 1493 Bway N Y C 
Noble & Brooks Tivoli Sydney Australia 
Nerth Frank Ce Orpheum Kansas City 


NORTON - NICHOLSON 


En Route 
“A Pair of Sixes” Co. 


Coddles T. BOGGS JOHNS 














Nosses Musical Grand Grand Forks 
Novelty Clinton’s Poli’s Scranton 
Nugent J C Co Dominion Ottawa 


Oo 


Oakland Will Co Orpheum Salt Lake 
Okabe Japs Orpheum Montreal 
Orr & De Costa Orpheum Brooklyn 


P 


Pelletier Pierre Co Orpheum San Francisco 
Penderson Bros Colonial Erie 





Harry Weber Presents 


MILTON POLLOCK 


In Geo. Ade’s Comed 
“SPEAKING TO FATHER” 





Prelle’s Dogs Orpheum Omaha 
Primrose 4 Keith’s Cincinnati 
Pruit Bill Keith’s Columbus 
Pucks The Keith’s Louisville 


R 
Reeves B Variety N Y 
Reilly cate Variety San Francisco 


Tel. Bryant 5 The Ed 


ROCK and FULTON 


Featured in “The Candy Shop” 
EN ROUTE 





* 
SAVOY and BRENNAN 


SHOW GIRL AND THE JOHNNIE 
VARIETY, New York 








Sherman & De Forest Variety N Y 

Skatelle Bert & Hazel Variety N Y 

Stafford & Stone Echo Farm Nauriet N Y 
Stanley Aileen Variety N Y 

Stanley Forrest Burbank Los Angeles 
Stanton Walter Variety N Y 

St Elmo Carlotta Variety N Y 

Stephens Leona 1213 Elder Ave N Y 

Sutton Mcintyre & Sutton 904 Palace Bldg N Y 


T 


“Telephone Tangle” Prospect Brooklyn 
Texico Variety N Y 

Toye Dorothy Orpheum Portland Ore 
Trainor Val Grand Syracuse 
Trevitt’s pose Keith’s Indianapolis 
Trovato Orpheum Los Angeles 


Vv 


Valli Muriel & Arthur Variet 
Van Billy B Van Harbor N 


Hope Vernon 


U. B. O. and Orpheum Time 
Direction, FRANK EVANS 


NY 








Violinsky Orpheum San Francisco 
Von Hoff George Variety New York 





ALBERT DOROTHY 


VON TILZER and NORD 


Direction, MAX HART 





Ww 


Walton & Vivian 9 W. 98th St N Y 
Wells & Bundy Orpheum Kansas City 
Weston & Clare Orpheum Minneapolis 


WILLIE WESTON 


IN VAUDEVILLE 
Booked Solid Direction, MORRIS & FEIL 








White & Jason Orpheum Kansas City 
Whiting & Burt Keith’s Philadelphia 
Williams & Wolfus Orpheum Oakland 
Willie Bros Shea’s Toronto 


Zz 
Zazell H M Co 4018 Michigan Ave Chica 
Zeeller Edward care Cooper 1416 Bway N'Y C 





ONE BLOCK 
TO TIMES sQ. 











Furnished Apartments 


EDWARD E. BURTIS, Mer. 


CATERING EXCLUSIVELY TO THE PROFESSION 


776-78-80 Eighth Avenue 


Between 47th and 48th Streets 


NEW YORK 


Private Bath and Phone in 
; Each Apartment 





Office 
776 EIGHTH AVENUE 
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DILLINGHAM AND VAUDEVILLE. 
(Continued from page 45.) 
Mack, Florence Morrison, Valerio Sex- 
tette, Texas Guinan, Clara Belle Je- 
rome, Violet Holls, Johnny Ford, Ryan 
and White, Dolly Sisters, Ed. Begley, 
Juliette Dika, Harry Clarke, La No- 
Campbell Donald, Constantine 
Hengler Sisters, Alexander 
Volinine, Harry Pilcer, Annabelle 
Whitford, Barnes and Crawford, Tom 
Dingle, Sam Collins, Maude Lambert 

and Arthur Hill. 


vita, 
Sisters, 





A MERRY CHRISTMAS 
AND 


A HAPPY NEW YEAR 
To All My Friends and Enemies 


Max Rogers 


Cabaret Agency 
145 West 45th St. New York City 


Regina D. Lorentz 


“The Girl from Yonkers” 





Wishes Her Friends the Same 





Clancy Has Four Left. 

The James Clancy Agency has four 
of S. Z. Poli’s small time theatres left 
in the agency to book. These are the 
Poli small houses at Bridgeport and 
New Haven, and Poli’s at Waterbury 
and Worcester. 














RUTH 


KELLY and FERN 


Direction, THOS, J. FITZPATRICK 


EUGENE 


PILCER’S 3-ACT. 
London, Dec. 22. 
Percy Reece (of the Will Collins 
office) has joined Harry Pilcer and 
Teddie Gerrard in vaudeville, to open 
at the London Pavilion Jan. 4. 


VAUDEVILLE AT DUQUESNE? 
Pittsburgh, Dec.. 23. 

It is rumored the exclusive Duquesne 

will play vaudeville. It has been un- 

dergoing alterations, and has been dark 


for some weeks. 














ROSSDELL 


GREETING S! 


| 
| 
| 


SINGERS 





Notice To Artists 


This is to notify acts that commencing Janu- 
ary 4th, 1915, the 








Empress [heater 
Grand Rapids, Mich. 


will be exclusively booked by the 





United Booking Offices 





Acts desiring to play this house apply to the 
U. B. O. offices for time. 


EMPRESS THEATER CO., 
Grand Rapids. 





























Happy Tom O’Day 





By BYRON GAY, Composer of “Little Ford Rambled,” etc. 


A Letter from JULIAN ELTINGE 


PILGRIM MFG. CO., . 





A manly man one minute—the most beautiful of girls the next. 
Remover, plays an important part in the transformation. 


of its efficiency? 
or mussiig with pastes. 


Buy a bottle of El Rado today—your money back if you are not entirely satisfied. 
per bottle at all leading drug and department stores in the United States and Canada, or direct from 


the Pilgrim Mfg. Co., 35 E. 28th St., New York. 


drug and department stores. 





also thinks so. 
help to woman-kind. 





35 E. 28th St., City. 


Gentlemen :— 


After having used a number of hair re- 
movers for my arms and chest, EL RADO is 
the best thing I have tried. The Crinoline Girl 
EL RADO should be a great 


J kan Blecxae 


El Rado, the Matchless Liquid Hair 
Could there be surer, more conclusive test 
El Rado is exceptionally convenient for professional people—no mixing of powders 
The liquid saturates the hair, dissolves it, and in a few moments it 1s gone. 


Valuable information sent on request. 


THE 1915 HIT 


Another “Casey Jones”—Only Better 
Five Other New Songs Just Out 


Address W. A. QUINCKE & CO. 


2304, SO. SPRING ST., LOS ANGELES, CAL. 





I Wish Everybody What I Wish Myself— 
and I Den’t Hate Myse Ai 


JEMES MADISON 


AMERICA’S FOREMOST 
CHARACTER ACTOR 








1914 1915 
My Upward 
Best and 

Year Onward 





Some of My “Customers” 
NAT M. WILLS, AL OLSON JE 
WELCH. BEN WELCH, ROONEY & 
BENT, MORTON & GLASS, GENARO & 
BAILEY, HOWARD & HOWARD, 
HUNTING & FRANCIS, CANTOR & 
LEE, DIAMOND & BRENNAN, AN. 
DREW MACK, FRED DUPREZ, MAR. 
SHALL P. WILDER, NAT CARR, 
VIOLET BLACK, JOHNNY & EMMA 

RAY ELINORE, EX-MAYOR 

LEW_SHANK, ETC. 


























SOMETHING NEW 


DentEnamel 

For Beautifying the Teeth 
Different than ordinary tooth paste or pow- 
der; rubbed on dry, DentEnamel_ produces 
a marvelous lustre and brilliancy. Guaranteed 
harmless. By mail, postpaid, $1.00. Sample free. 

CONKLING MFG. CO. 

122-A Genesee St. Utica, N. Y. 





Price 50c and $1.00 
Sold at all 
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Begin 1915 With Appearance in Your Favor and See the Difference 
It Pays. Your Appearance Should Be An Asset 


In no other profession is “Good Looks” so valuable or advantageous. It is positively within your reach to have Features that are 
re, regular and in harmony with the rest of your face. 


or ne 
PR OBA 


AN ACTOR OR ACTRESS SHOULD ALWAYS WEAR A PLEASANT FACE 


We can tighten the loose, flabby skin about the eyes, chin and neck and before the ears. Remove the Wrinkles, Frowns, Crowsfeet 
and excessive nose-to-mouth furrows that make the face look old, ugly or unpleasant. 


WE CAN MAKE YOU RFACE AS IT SHOULD BE 


N. B.—Facial improvements, changes and Dermatological procedures can be done without interfering with your work or showing at any time. Call and see about 
it or write TO-DAY. The great trouble with most actors and actresses is they put everything off too long. It’s a habit. Don’t do it. Call or write TO-DAY. 


2 oe oI FACE AND FEATURES 
> 2. oe ts 7 AN Dermatology All Branches All Methods 


wae ESTABLISHED 1895 “Bq 








Call, write or 'phone Reliable advice, Positive, substantial results. Call, write or ‘phone for information. 
for full information Hours, 9 A. M. until 6 P. M., Daily, or by appointment. 
“Lifting” takes 10 years off 
a face, and restores shape to | ) re Pood re t 34th St t ie Y 
chin and neck. Done at es es ree a oa 


once. 












OoROR ROR REPRO R RRR RRR ERR RRR RRR RRR RRR RRR RRR REE RRR RRR 
MERRY XMAS AND HAPPY NEW YEAR 


MME. GRAVETTA LAVONDRE & CO. 


Direction, IRVING COOPER 


Y) 


BEST WISHES TO ALL! 


GUS FAY 


THE KAISER OF BURLESQUE Always on the Firing Line! 
with “THE GAYETY GIRLS” 


Meaon tO 


PU 


I 














16 Consecutive Years 


Of Record Breaking Business 





Emily Darrell 


CHAS. K. wishes herself and 
( Lv AM PLIN everybody a Cerry Mxmas 


Recognized as the Leading Popular Priced 
Traveling Organization of the World 

















HOLIDAY GREETINGS TO ALL MY FRIENDS 


ODDON E 


ELECTRICAL ACCORDIONIST 


LILLA BREN N AN aainatee ot Ancerllens OSes 


All Theatres Film and 






































© WISH 
WISHES YW LU WEBER | wt Accessory Co., Inc. 
A MERRY XMAS and DOLAN A MERRY Main ee et St. 
AND CHRISTMAS > WIT as each 
A HAPPY NEW YEAR FRAZER owes Qriees ate SLAPS EM Nyceances 
HAPPY NEW YEAR M. F. TOBIAS, Pres. and Gen. Mgr. 
Buffalo Office: 18 Chapin Block 
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Season's Greetings 


Mile. Natalie 


and 


M. Ferrari 























MERRY XMAS AND HAPPY NEW YEAR 


BOB MATTHEWS 
AL. SHAYNE 2¢ CO. 


eIN DREAMLAND” 


This Week (Dec. 2 1), Orpheum, Brooklyn 








LEWIS & GORDON 


VAUDEVILLE PRODUCTIONS 


807-808 Columbia Theatre Bldg.niwvone *Y? fais Bevent 
ANNOUNCE THE PRODUCTION OF TEN NEW AND NOVEL ACTS FROM THE PEN OF 


RARON HOFFMAN 


AND OTHER WELL-KNOWN WRITERS 


All Acts Cast and Staged in a First Class Manner 
MAX GORDON, Booking Representative 


Managing Vaudeville Tours of LEW DOCKSTADER, BOBBY NORTH, MILT COLLINS (Sliding) 
BILLY WATSON AND CO., HEARN AND ELEY, and Others 






























JUST LAUNCHED with GREAT SUC- 
CESS, HARRY FERN and Company 
of 5, in “VETERANS.” 


This week, Headlining Poli’s, Hartford 
Next week, Keith’s Royal, New York 







Would like to hear from Authors with 
New Ideas for VAUDEVILLE. Com- 
municate with AL. LEWIS, Production 
Department. 
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LA GRACIOSA IN ONE OF 
HER ART PRODUCTIONS 


WM. M. LYKENS 


CARLOAD OF SCENERY 


Direction, 


CLYDE RINAL DO 


PRESENTS 


LA GRACIOSA f 


THE PERFECT WOMAN 


In “VISIONS OF FAIRYLAND” 


PLAYING U. B. O. TIME 
UNION HILL NEXT WEEK (Dec. 28) 





NINE GORGEOUS SCENES 


How La Graciosa Was 
Billed at Hammerstein’s 








‘‘PALACE OF THE BRONX’’ 


Elsmere 


Theatre 


Fireproof 1600 Seats 


1 Block South of Tremont Ave. 


176th Street and Southern Boulevard, 
Bronx, New York City 


NOW PLAYING 6 STAR ACTS 
And Latest er 


PI “die SEI ie 








ig, scsi Bs 











Grand Opening Sunday, Dec. 20 


Played to S. R. O., and then some 
BOOKING DIRECT 


JOSEPH PP. MACK 


General Manager 


Merry Christmas to all my Friends and White Rats, not 
forgetting Our Big Chief, 
FRANK FOGARTY 











YOURS IN SONG 


Gene 
Teenie 









































HAP WARD 


Organized and Established Since 1849 


After thoroughly trying out for the past “4 B pean, am now capable of entertaining an 
audience, high or low, with up-to-date g yn 
Now on the Loew time and making a big impression and under the command of a live 


geal FRANK BOHM 











SENSATIONAL ELASTIC DANCERS 


MARCELL and BELL 


Care of Joe Pincus, Casey Agency, New York City 


























PUTT ee 


. 





2S ER eat 


On ee 











VARIETY 51 





HOLIDAY GREETINGS 


Kelly-Pistel Company 


“ALASKA OR BUST” 


(In the west and not busted) 








XMAS GREETINGS 
GUERTIN 4D GIBSON 
In Songs, Patter, Comedy and Acrobatic Dancing 

Permanent Address, 153 W. 100th Street, New York City. 
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VMERRY xMAS TO ALL 


CARL BY AL AND EARLY DORA 


Are Offering for the New Year a New Act by Jean Havez Direction, M. S. BENTHAM 


PUT ed 
OULELAR GLAU EELUELERGEEEGQLERTEROTEI LEED EEDAS 


70th Week in the “CANDY SHOP” and still going 


| WeFitliows Rock ‘Maude F linen 


Extend CHRISTMAS GREETINGS to friends and public 


ey Pax. Lr Pes Sam: 
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Amalgamated Vaudeville Agency 


B. S. MOSS, President and General Manager 


ZO WEEKS 


Some 
Xmas Tree! 
It Lasts All 
Year! Everybody 
Grab Off a present! 
Big timers and Small 
timers. Big managers 
and small managers. 6,784 
acts played the combined circuit 
last year, including repeats. Every 
well-known performer knows where the 





towns and houses are. We don’t make a 
habit of publishing the locations because we 
don’t care to have to fight excess competition. 
We added nine towns to the routes within the last 
three months. We expect to add nine more within the 
next three months. We play anything and anybody with a 
punch. Novelty is our middle name. Theatre patrons who 
used to believe that Broadway was the only place one could find 
ultra fine vaudeville in New York are among our patrons now at the 
Hamiiton, Jefferson, 86th Street, McKinley Square and Plaza theatres in 
New York. In certain sections of Pennsylvania and New York State we are 
held in an esteem locally that approximates the standing of the Palace and Ham- 
merstein’s in Manhattan. There’s no limit to what we will pay fora limited number 
of weeks for big acts in houses where we have the capacity. We are not afraid to take 
a chance with something merely because it is new.We play more big acts on our combined 
time in the east, including New York City, than any other affiliation promoting varieties ot the 
first class in the same sections. For the profit of artists and owners of theatres east of Chicago 
who may be seeking booking combinations we would suggest immediate correspondence. We have 
at present the fastest growing organization of all the newer. consolidations, and we are as ambitious as 
Caesar plus Napoleon. We rarely play more than three shows per day in many of our houses and extra big 
acts or stars encumbered with heavy accessories are only asked to play two times per. We have a specially 
attractive grab-bag, chock full of acts of all sorts for the opening weeks of the New Year, but we can use 
as many more, providing they have novelty, authority and quality. Acts and performers with comic angles without 
vulgarity, and dramatic acts and players, as well as unique conceits and novelties with a sensation can invariably get 
immediate booking with us for not less than 20 weeks with uninterrupted repeats for the same period. We aim in our policies 
to furnish super attractive stage diversion of a vaudeville character to the; intelligent adult and the fun-loving juvenile. In 
composing our programs we always keep in mind the fact that in all our houses all the time we are not appealing at any time to any 
single member of a home, but always to THE WHOLE FAMILY. Because of the expansion of our business we have just been forced to 
take an extra floor of offices. If you are interested in any angle of what we are doing let us hear from you. P. S.—We have 59 European 


acts due in January. W r i t e ; 
Wire, 
*"Phone, 
Cable 
or Call 


BOOKIN G * 58 Shimmer cncur TUT 


Artists and Acts of every description suitable for vaudeville can obtain long engagements by BOOKING DIRECT with us. Send in your open time at once or call 


TRYOUTS CAN BE ARRANGED FOR ACTS UNKNOWN ‘TO US 
Offices: 6th and 7th Floors, Columbia Theatre Bldg.—_TIMES SQUARE, NEW YORK—Telephone Bryant 6445 


FRANK Merry Christmas and Happy New Year EMILY 


JEROME axc CARSON 


Just returned from a successful tour of RICKARDS’ AUSTRALIAN CIRCUIT 
: GEE EEE oe 


THE THREE O’NEILL SISTERS 


oe ewe Circuit THAT NOVELTY SINGING AND DANCING TRIO Direction, BILLY ATWELL 


TOOL EEETTTiTiTiTTitiiiiiiiiiili littl i 
SEASON’S GREETINGS 


MIA RIiE LAVA RR E 
A Comedienne Who Can Sing Direction, GENE HUGHES 


UVUCCUUCUONUOOADOCNOUCQUCUOOEOOCUUCVECUUEAGEUACUEEOAEOEUUUCCOUEUEEUEOEUUCGEEESCUEUEAEO EC ETECTUAUOCUECEE EVES REDEEM PPO EEOC TAUEPO EEO EEOC OOOEDO UA EOEES EC TOCEOETOUEUOCUEOOOGOEEUOOUOUEOUECOOOUOUEOEOUOECOREUOORONOOEEE = 


L 
eso FELIX YES—WE ARE TAKING A CHANCE!! = 


Opening Xmas Day, Dec. 25, 1914, with our own Road 


TOM 
Waters and Haney iii tiie ad cis dar PSE E 
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AL JOLSON 


TV VV VV VV FV VV TV 


CHAMBERLAIN BROWN 


Bryant 4326 (AGENCY) 725 Aeolian Hall, New York 
SOLE MANAGER AND REPRESENTATIVE FOR 





NAAAAAAAAAAAAAAA 
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ALICE BRADY CONWAY TEARLE FRANCES NEILSON ZOE BARNETT FRANCES McHENRY MARJORIE RAMBEAU ROSZIKA DOLLY 
a icone re eg sone JOSE COLLINS ELLIOTT DEXTER CARRIE REYNOLDS CHARLES CLEAR PELL TRENTON 


KATHERINE GREY MARTIN BROWN SYBILLA POPE VIRGINIA MILLIMAN CORINNE BARKER 





Mr. Brown is the exclusive representative for all of the above and a number of other musical comedy and dramatic artists of note. 
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SEASON’S GREETINGS 


FROM 


F OUR 


MARX BROTHERS 


AND COMPANY 
Playing Orpheum and U. B. O. Time 


MANAGEMENT REPRESENTATIVE 


MINNIE PALMER HARRY WEBER 
































MERRY CHRISTMAS AND HAPPY NEW YEAR 


A HIT ON 


sy c- L@ONS Models de Luxe 


Direction, 


ROSE & CURTIS 
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SEASON’S GREETINGS FROM 


at 


Specialty Dancers 


Spending Xmas Week at 


PALACE THEATRE, NEW YORK 


Direction, M. S. BENTHAM PERCY RIESS (Will Colline & Co.) 

















New York Berlin 


S. RACHMANN jon: 


Sole Manager of 





NOW IN AMERICA NOW IN GERMANY 
SYLVESTER SCHAFFER ALTHOFF SISTERS : OTTO REUTTER JEAN GILBERT 
SINGER’S MIDGETS HORLICK’S ENSEMBLES | HENRICH PRANG PAUL LINCKE 
CONSTANTINO BERNARDI GOBERT BELLING | HARTSTEIN LUDWIG MERTENS 


SCHWARZ COMPANY : ROBERT STEIDL 























3 . THOSE TWO COLORED 
N FASHION PLATES 
b TOURING THE LOEW CIRCUIT 


Past Season, Wintergarten, Berlin, and Orpheum, Budapest, Austria-Hungary 





MERRY XMAS HAPPY NEW YEAR 


LA FRANCE and BRUCE 


TWO BLACK FACE COMEDIANS 
Originality is Our Success 


Playing Orpheum Time | 
J..R. SHANNON Writing Another Scream Some HARRY WEBER 


for Next Season for Us 


SAUUURRERUUEEGUAGEGEGORERUAREUEUCRREEEEGEEENE 


ALWAYS SMILING GREETINGS ALWAYS WORKING 


MARY GRA Y 


“THE WALTZ GIRL” 


LEE. TONG FO ( MERRY XMAS AND HAPPY NEW YEAR 
Direction, CONEY HOLMES, Chicago 
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JEROME H. REMICK MOSE GUMBLE F. E, BELCHER 
Merry President Mgr. Professional Dept. Geeretary. 
Xmas Xmas and New Year Greeting to All of Our 
aia Friends for the Coming Year 
eeey GREAT NOVELTY SONG 
New 
Year 
to all 





my friends 


“ON THE 9.15" 


NEXT TRAIN LEAVES 





AUGUST 
DREYER 


Counsellor at Law 


154 NASSAU ST. 
NEW YORK 











Henry P. Nelson Serman Comedian 
“Girls of the Moulin Rouge” 


WISHES ALL “A MERRY CHRISTMAS AND A HAPPY NEW YEAR” 
SIXTH YEAR Management of HURTIG & SEAMON 


ISHIKAWA BROTHERS 


Japan’s Greatest Hand Equilibrists 


Wish all friends A Merry Christmas and Happy New Year 
Permanent address, 7300 S. Sangamon St., Chicago, Ill. 


Se PRS ene hs on De Nie ca ae eae 











ANOTHER 


“CASEY JONES” 


— 
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MERRY XMAS 


ERNEST and MARJORIE Murphy and Marshall a 
BOOKED SOLID LOEW CIRCUIT CHORUS: 


HAPPY NEW VEAR 
Direction, FRANK BOHM. 


JANE NERTY urean TE EAMo Brus 


En route for ge Ly Ay a limited number of vaudeville engagements. 
WOULD LIKE T m a capable, experienced assistant (French preferred) to 
help fill contract haaeion a time. 


Address THOS. BRADY, Room 505 Gaiety Theatre Building, New York City 


the 5.15. Hear the whistles blowing. 
the 5.15. Your Ingersoll is slow. 

the 5.15. Down the track she’s going, 
ang! Goes the gate on the 5.15. 


Copyright, 1914, by JEROME H. REMICK & CO. 


932 








PUBLISHED BY 


JEROME Hi. REMICK & CO. 


NEW YORK BOSTON DETROIT 
216 W. 46th St. 228 Tremont St. 137 W. Fort St. 
SAN FRANCISCO CHICAGO 

906 Market St. Majestic Theatre Bldg. 














COMPLIMENTS OF THE SEASON 


FRANKLYN WALLACE 


Prof. Mg’r., KALMAR & PUCK 


CAPUUUUGUONNNNNSONNQUOOOUOUGUEUEOUOUOCQUOUGUUUDONSOOUEUDOGOUOQNNSNONSE0UQ000(N0000U0000000U0000UUUNUNEOUCROOORSESEGUQUUGOOOOUCUOUOEOESUCUOUOUOQOQUGUSESUCUCUCUCUOOOOGUUSUOQUUOOUUUUNENENUNNUEOQOQQCQ0000000000000000000000000088 
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DEALY ano KRANER "Rr, 


BOOKED SOLID UNITED TIME. THANKS T0--A--GEN'T. LEW GOLDER 
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Two Colored Fellers with Colored Names 


IRVING JONES and ROY JOHNSON 


BOOKED? SOLID AS FAR AS WE KNOW 


BD RE. Eas a 
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FiRsT TiME EAST 


La Musica Mas Dulce Las Canciones Mas Encantadoras. 


FIVE MUSICAL BYRONS 


VOCALISTS AND INSTRUMENTALISTS 
Presen ting 


A PRENTENTIOUS MUSICAL NOVELTY 





RD REIS. 8 


Featuring “THE BYRONDOLIN’” 


Four persons performing upon one instrument, singing and dancing simultaneously. 


A FEATURE FOR ANY BILL 
14 years same personnel FRANK BOHM, Agent 


CROSSMANS SIK BARIOPHTENDS 
BARNEY FAGAN = 


. Ms Mor) i Mah 
os NS ¢ aay mY 
HENRIETTA BYRON | @ : 
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Ever and Always—THE BEST 





Merry Christmas—Happy New Year 








BOOKED SOLID. —UNITED TIME 


Ist Open Week, May Ist 





ELIZABETH MEYERS 


Happy New Year to All My Friends COMPLIMENTS OF THE SEASON 
MERRY CHRISTMAS TO ALL 


Grace 
EUGENE EMMETT De Mar 


SAN FRANCISCO, Indefinite 























IN THEIR ARLTON PRESENTING Next Week (Dec. 28), Hammerstein's Week Jan. 4, Keith’s Prospect, Brooklyn 
TRANSPARENT and A REVELATION 


PAINTING NOVELTY IFFORD Nar | Direction, HARRY WEBER 


ABE THALHEIMER, Putnam Building, New York, has just arranged Forty Weeks for us. 














THE SEASON’S GREETINGS TO ALL 


HOPE VERNON 





Booked Solid Direction, FRANK EVANS 


U. B. O. and Orpheum 
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SEASON’S GREETINGS 


Blanche 


Writer of 
“Just Around the Corner from Broadway,” and Eva Tanguay’s New Songs, 


“Hats Off to You, Mr. Wilson,” 


Merrill 


also Gus Edwards’ “Song Revue” (1914), and for Lillian Shaw, Gertrude Barnes (new act), among others. 


ASTOR THEATRE BUILDING 





LOOK 
Acme Special 


The Greatest Value Ever Offered 


to the Theatrical Profession 
Hard Vulcanized Fibre Wardrobe Trunk. 


All riveted, not a nail used in this Trunk. 
a Has a Full Set of Hangers and several 


Compartment Drawers. Full Size, 45 
inches high, 22 inches wide and 21 inches deep. 


THIS TRUNK CANNOT BE DUPLICATED UNDER $30.00 
OUR PRICE, $18.75 


ACME LEATHER AND TRUNK WORKS 


163 & 165 North State St., Masonic Temple Bldg., 
Chicago, Illinois 
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45th Street and Broadway, New York 













JOHN CUTTY 


THE VERSATILE MUSICIAN 


Good for any country, any spot and any theatre 


in the world 


A MERRY CHRISTMAS AND A HAPPY NEW YEAR 


The WOOD ENTERPRISES, Inc. 


CAN SECURE 


ROOM 320 PUTNAM BUILDING 
1493 BROADWAY, N. Y. C. 


40 CONSECUTIVE WEEKS FOR REAL MATERIAL 





NINE STAGE STRUCK KIDS 


WITH CHARLEY WOOD NOW PLAYING LOEW CIRCUIT 
“AMERICA’S YOUNGEST SONG WRITER” 


COLEMAN GOETZ 


BOOKED SOLID, LOEW CIRCUIT 





“VERSATILE VAUDEVILLIANS” 
NETTIE CHAS 


HYDE and! WILLIAMS 


NOW PLAYING FOX CIRCUIT 
“THOSE TWO RED HEADS” 


DE VON SISTERS 


NOW PLAYING LOEW CIRCUIT 








NAT and SOL FIELDS in 
HOKEY - POKEY 


A COMPANY OF 14 BOOKED SOLID, LOEW CIRCUIT 


NINE KRAZY KIDS 


NOW PLAYING LOEW CIRCUIT 
“THE JOLLY TWO” 











JACK LOTTA 


RUSSELL and MOORE 
MILITARY MAIDS 


WITH LILIAN GRAVES NOW PLAYING POLI CIRCUIT 








NEW ACTS PRODUCED, BOOKED & MANAGED. 
COMMUNICATE WITH US AT ONCE. 


| Saint Paul Hotel 


Ten-story building, absolutely fireproof. 
phone in every room. 

One block from Central Park Subway, 6th and 9th Ave. L Stations. Same distance 
from Century, Colonial, Circle and Park Theatres. 


RATES 
100 Rooms, use of bath, $1 per day. 
Suites, Parlor, Bedroom and Bath, $2 and ap. 
SPECIAL RATES TO THE PROFESSION. 


60TH ST. AND COLUMBUS AVE. 
NEW,sYORK CITY 


All baths with shower attachment.  Tele- 








150 Rooms, private bath, $1.50 per day 
By the week, $6-$9 and $14 and up. 
Telephone 2306 Columbus 





JOE WOOD 


BOOKING MANAGER 





HERBERT HAYMAN . LEO WOOD 


OFFICE MANAGER MGR. PRODUCING DEPT- 


HOTEL TAF 


Rooms 50c—75c with use of bath; and 
with private bath $1.00 daily single or 
double. 








38th St. and 6th Ave. 
New York 


Rates to the profession—$3, $4, $5 and $6 
weekly, single or double. 











Phone Greeley 3596. 
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Studios Inc 


esignens llustrators] 


Original Ideas Zo-, 


ealtical Display _ 


145 W.45th STIEET, NEW YOrhK 


PRAONE 6293 Bryant 


FRANK SMITHSON 


Producing “GIRL OF GIRLS” and Annette Kellermann’s “THE NAUTCH GIRL” 
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COMPLIMENTS OF THE SEASON Address, Great Neck, L. I. 
E 
LEWIS BERNIE’S NEW OFFERING 
“THE BONNIE SEXTETTE” 
A Spectacular. Musical Organization of Merit | 





A MERRY CHRISTMAS AND HAPPY NEW YEAR TO ALL AMERICAN AND AUSTRALIAN FRIENDS 
Permanent Address: 4715 Forestville Ave., Chicago, IIl. 









This Week (Dec. 21) Palace, New York Another Decided, Artistic Sensation 
The Wizard of the Violin. In Vaudeville. The King of them ail. The Master of Art. 


Direction, &. B. MARINELLI 
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GENE 


| |SENNETT’S 


Entertainers in the Bronx 


Charles Bradbury 


Popular Singer of Popular Songs 


Bob Lynch 


Bronx Favorite Tenor 


Joe Gallagher 


The Man with the Funny Faces 


Compliments 
of the Season 


William Fox 


William Fox Circuit of Theatres 
Box Office Attraction Company 




















Frankie Fay 


Queen of Ragtime 


Will Morton 


I’m Pure 


Ralph Howard 


The Versatile English Comedian 


George Wink 


Yodler and Whistler 














Chester Alexander 


Parody King 


Freddie Mead 


- Pianist 





GREETINGS 


ULIS BROS. 


Always Working 


Fleischmann’s Cafe, Bronx, New York 
Direction, MAX ROGERS 


& MELLA? Ie ws 
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BOOKED UNTIL, FEBRUARY 
DIRECTION 


CRUG FURS | 
DAVE JOHNSON 


(Some Dancer) 


Happy New Year to All My Pals 
—On the PACIFIC COAST 





























Greater N. Y. Film Rental Co. 


EXECUTIVE OFFICES : 
130 West 46th St., New York City 














Old Mill Cafe 


259 West 42nd St. 


(Opposite American Music Hall) 


NOW UNDER THE MANAGEMENT OF 


BOB WARD 


(Of the Ward Bros.) 





WHO RECENTLY COMPLETED A YEAR’S RUN AT THE 
WINTER GARDEN 





A Bohemian Rendezvous Where Professionals 
Are Always Welcome 








LOOS BROTHERS 
& COMPANY 


CIGAR MANUFACTURERS 


Makers of the Famous 


JULES LUMBARD CIGAR 


Guaranteed All Havana 


Also Makers of the 
Loos Bros. Latest Hit Cigar 


Sc. A COPY CHICAGO, ILL. 
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THE SEASON’S GREETINGS 


THE HAYWARDS 


A Novelty in Music with ‘‘Gayety Girls’’ 























SEASON’S GREETINGS 


Harry Carroll 


In Vaudeville. Direction, MAX HART 





Merry Christmas to All 


FROM 


Blanche Latell 


Ed Corr 


Featured with HUGO JANSEN’S 


“FASHION SHOP.” 


Management Claude and Gordon Bostock 


King Bros. 








Remarkable Herculean , ° 


Comedy Athletes _£ 
Pantages Circuit Soon 
Direction, JOE RAYMOND 











ALICE KAUSER 
Plays 


1402 BROADWAY, NEW YORK 
Cable Address: Linadore, New York 
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Vaudeville Cut m@ 
Outfit 


HEN you send photos ahead 








for lobby display, send along 

Newspaper Halftones for advance 
| newspaper notices. 
| WE FURNISH THESE NEWS- 
: PAPER HALFTONES 
$ .00 1 Single Column Cut and 2 Duplicates 
== 1 Double Column Cut and 2 Duplicates 
of 1 Single Column Cut and 6 Duplicates 

== | Double Column Cut and 6 Duplicates 


| i Single Column Cut and 12 Duplicates 
| == 1 Double Column Cut and12 Duplicates 


oy 
§ sjyypano © 


ENGRAVING ©. | 
PHOTO-ENGRAVERS | 
DESIGNERS _ | 
ELECTROTYPERS 
143-145 W. 40” ST. 
NEW YORK 















IRENE WARFIELD IRENE WARFIELD 














A BRIGHT AND MERRY CHRISTMAS AND HAPPY NEW YEAR 


Is the Sincere Wish of 


r. a@ Mrs. Carlos Sebastian 


The Society Dancers Supreme 

















HOLIDAY GREETINGS ; 
, | America’s Race Track Favorites 
Corinne WELLS and BUNDY Our Guardian, SAM DU VRIES 
YOU HAVE SEEN VAUDEVILLE IN EVERY LAND 


BUT Have You Seen 


Vaudeville in Monkeyland? 


Playing the LOEW CIRCUIT EAST AND WEST for 50 Consecutive Weeks 
ORMIEF JULE DELMAF?® Responsible 
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World Film Comsat 


ANNOUNCE THE CREATION OF THE 
Special Attractions Department 


under the personal supervision of “Al” Lichtman, formerly business manager of Famous 
Players, and Vice-President, General Manager and Organizer of the Alco Film Cor- 
poration. 

A big money making innovation for Moving Picture exhibitors. Only features of extra- 
ordin: iry strength backed up by a mission will be handled in this department. 

The first release from this department is 


“YOUR GIRL AND MINE” 


The Great Suffrage Picture 
500,000 WOMEN SELLING TICKETS 


For YOU—Suffrage organizations all over the country are selling admission tickets that 
are acceptable at all theatres showing the picture. These tickets will be redeemed by us 
at 75% of face value—the balance going to the Suffrage cause. 


HERE IS A GREAT POWERFUL SELLING IDEA 


bringing new people and new money into your theatre. 
Other surprisingly strong features are now in work for this department and will be 
announced as completed. 


: 


For further information communicate with 


WORLD FILM CORPORATION 


130 West 46th Street, New York City 
36 Branches throughout the United States and Canada 


William A. Brady Picture Plays, Inc. 


Wilton Gs? Lackaye 
“THE PIT” 


By the late Frank Norris 
With GAIL KANE and MILTON SILLS 


Released December 28 
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LEWIS J. SELZNICK, Vice-President and General Manager 


World Film Corporation, 130 West 46th Street, New York 


BRANCHES ALL OVER THE UNITED STATES 


i + 
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TELEPHONE 
6511 MELROSE 


TELEPHONE 
7735 BRYANT 


HABERDASHER 


“THE SHOPS ACCOMMODATING” 


Open Evenings 
569 MELROSE AVENUE 
Next to Bronx Theatre 


1578-1580 BROADWAY 
716-718 7th AVENUE 


new yornx, December 24th, 1914 


To My Friends:- 


I am now in my new shop Nos. 
1578-1580 Broadway through to Nos. 716-718 
Seventh Avenue where you will find new 
environments, new ideas, new style, but the 
same old methods that made the old shop so 
popular and the same "old" Nat Lewis. 

While I have gone further up 
the way, I am not going further up, in the 
way of prices. To give a little better value 
than seems becoming-to see how much goodness 
I can put into each article, and not how 
much profit I can take out, has always been 
MY POLICY, and I propose to stick to same as 
long as I lend my name to this establish- 
ment. 

Wishing one and all the Com- 
pliments of the Season, I remain, 


Merrily yours, 


) 
POUULEROGOUEOUUOUNOEEOGHUCHEGGECQUGUROGEOGEOUEUCQUUEUEEOUEOUOGUUCEECERECERGROGEOGOCEOCEECREOUOCEEOEECOEOETS 


=UUTUCUUUUERUECUUGOUOUOUOEOUGEUOUGEOEOEUOUOUUGEOOUOUOEUOUEUOUEUOOCOCOUECOEOCOEEOUAOUOUOOOOUAOGOUOOCOUOUOUSOUGOMOOUOUOOEOUUOUOULOUIOOUOUOOOOUOEOOUOUOOUOEUOEOEOUQEUOUOELOSOGUOCOUUSUGCUOSOUOOUGUOOOUOOUOUGOUOEOOUGEOOUOEOOONOQEOONOEOOOOEOOOOEONOOUOGE 


Breakway Barlows ... 





Anna Armstrong 


of ARMSTRONG AND ODELL, with Dave Marion’s Own Co., has been identified for fifteen 
years as a male impersonator, and the only woman with special personal permission from 
MISS VESTA TILLEY to impersonate her in her character songs. Do not be misled by any 
ethers using the name of Armstrong. 


Signed 


Anna—ARMSTRONG and ODELL—Tom 








XMAS GREETINGS TO ALL 


MADGE P. MAITLAND 
Booked Solid 


Thanks to 0s. ‘Sctenck 














EDWARD OWINGS TOWNE| 


AUTHOR AND PRODUCER, Presents 


“Other People’ s Money”. .Gerald Griffin and Co. 


a. yeere “Big Time”’—3rd year in Engla 


George Richards and Co. (2d Year) 
ik ee (In preparation) 


(Western) Douglas A. Flint & Co. 


In a New Sketch, 
“SOME BOY” 


New York City 






“Easy Money”. 
“A Lady Killer” 
“Easy Money” 


FENIMORE TOWN 


Broadway Theatre Bidg. (Bryant 1809) 
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Cabaretting 
PORTOLA-LOUVRE, SAN FRANCISCO 








THE RENDEZVOUS OF 
“THEATRICALS’ BEST” 


If This Isn’t a Criterion of Good Food Ask the Following: 


Dr. Harry Hyman, Cross and Josephine, Lew Golder, P. 
Alonzo, Walter Gumble, John Conway, Harry Cooper, 
Maurice Abrahams, Fred. C. Hackett, Ruth Mitchell, 
Frank Schaeffer. 






DINNER 

LUNCH, 40C. 10 l ' O WEEK DAYS, 60C. 

WITH WINE. yee AND 
65C. 


108-110 West 49th St. 





HOLIDAY GREETINGS 


FROM 


JIMMIE MONACO 


With LEO E. FEIST 


LEE P. MUCKENFUSS 


ARTISTS’ REPRESENTATIVE 


Can Handle a Few More Desirable Acts 


Booking Exclusively with the U. B. O. and Orpheum Circuit 
Room 110 PALACE THEATRE BLDG., NEW YORK 


















Write or Call. 















MERRY XMAS and 
HAPPY NEW YEAR 


ALWAY BUSY, THANK YOU 


ETHEL ROBINSON, 


818 Cunoumere? Building, Chicago 
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WILLIE SOLAR 


INTERNATIONAL COMEDIAN, who RETURNED TO AMERICA, having played Berlin, Hamburg, Vienna, Budapest, Copenhagen, 
St. Petersburg, Italy, Africa, India, Constantinople, Athens, Bul garia, Roumania, England, after having appeared before the 
CROWNED HEADS OF EUROPE, and now before the BALD HE ADS AT SHANLEY’S, the world famous restaurant. 


New York Address, London Address, 
Shanley’s. Care V. B. O., 26 Charing Cross, Road 




































GREETINGS FROM 


ROSE ad ARTHUR BOYLAN 


(Lillian Russell’s Favorite Dancers) 


Now in 7th Month at SHANLEY’S 


a 


CUNNINGHAM anv CLEMENTS 


2nd Year at Shanley’s 
MERRY XMAS AND HAPPY NEW YEAR 


SBE TTY ST. MARTIN 


THE “REQUEST” SINGER SHANLEY’S 


r 
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ZENA KEE F E& 


MERRY CHRISTMAS AND A HAPPY NEW YEAR 
Direction, JAS. E. PLUNKETT 












MERRY XMAS AND HAPPY NEW YEAR 


Mr.-4 Mrs. Vernon Castle 


MERRY XMAS AND HAPPY NEW YEAR 





A * 
Henry . | izell “ae ie ae FRIENDS 


Direction, B. A. MYERS 
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WILLIAM HAMMERSTEIN 

(Continued from page 14.) 
building (just across the street) and 
sing as loudly as he could. When he 
could hear him he would wave his 
hand. The fellow walked over to th 
Times building (the noisiest corner in 
New York at night), singing at the 
top of his voice for over half an hour, 
without a sign from Willie The man 
finally returned to the lobby tor a deci- 
sion and Willie inquired if his voice 
had gone back on him. 

When the B. F. Keith Palace the- 
atre, New York, first opened in oppo- 
sition to Hammerstein’s, Willie was 
curious as to the actual business done 
there. He told Walter Rosenberg one 
evening to call up the Palace box of- 
fice, imitate Martin Beck’s voice as 
nearly as possible, and ask how busi- 
ness was that night. For four months 
Mr. Rosenberg called up each day, 
getting the matinee and evening re- 
ceipts. 

Willie also engineered the settlement 
by which the Palace played vaudeville 
without encountering any obstacle 
Hammerstein’s might have placed in its 
way. Hammerstein’s Victoria theatre 
held the United Booking Office vaude- 
ville booking franchise for the Times 
square district. This practically gave 
to it the exclusive right to book big 
time acts in that section. The Palace 
was being built, with no announce- 
ment made as to policy. Vaudeville 
was suspected; in fact, it was a cer- 
tainty for several reasons, all of which 
Willie knew. He took his VU. B. O. 
franchise to New York’s two best legal 
counsellors. The two opinions agreed. 
Willie was advised just where he 
stood, and decided to stand pat. In 
course of time he was approached re- 
garding the Palace playing vaudeville 
and how the Hammersteins looked at 
it. Although his father left everything 
to Willie in this transaction, Willie 
used his father for the purpose of 
pressing the amount, also the settle- 
ment. Willie’s first figure was $450,000 
for the Palace privilege in face of the 
Hammerstein franchise. This was 
gradually reduced, and finally settled 
upon the morning of the day the Pal- 
ace opened with vaudeville, at $250,000, 
paid the Hammersteins in two install- 
ments. It was just $250,000 more than 
Willie Hammerstein ever expected, on 
his own admission. The Palace people, 
however, did not want legal proceed- 
ings, and felt Hammerstein’s was en- 
titled to some reimbursement for the 
intrusion; also, Willie himself was 
much liked by the big managers, and 
there had been a change as well by 
this time in the controlling interest of 
the Palace company. 

Before Willie’s death Loney Haskell 
had become his assistant, and is now 
manager of the house, which is di- 
rected by Arthur Hammerstein for his 
father. Mr. Haskell has won fame as 
a lecturer at Hammerstein’s; he has 
a fund of impromptu wit that helps the 
“freak acts” Hammerstein’s still uses 
on occasion, while Arthur, who is a 
thorough showman from the legitimate 
production end, is rapidly acquiring 
the vaudeville spirit so thoroughly im- 
bedded in his departed brother. 





If you don’t advertise in VARIETY, 
don’t advertise 








SHANLEYS| coum 


Broadway—43rd to 44th Street 











Superior Six-Course 


The Luncheon, /5c. (Music) 
Delightfully 


Different 


Restaurant 





Cabaret Extraordinaire 


Twenty Acts Every Evening 7 to 1 














The Famous 


Branch at Broadway 29- 30th Street MARCO TWINS 


In An Original Series 
ee 


FILMED 
ANTASIES 


The Acme of 
UNIQUE BUFFOONERY 
—AND— 
GROTESQUE COMEDY 
In Each Individual Reel 
—OF— 

1000 Feet of Fun 


The Famous 


MARCO TWINS 
Are Known and 
RECOGNIZED 

Through the Entire World 

atlas 
KINGS OF COMEDY 
And the New Films, Entitled 


“ NIGHTMARES ” 


Embrace Their Funniest and 
Most Original Ideas 


SPECIAL 
Attractive Paper 


EXHIBITORS— 
EXCHANGES— 


For Further Particulars Address 


A. M. EISNER 
508 Mallers Bldg., Chicago 


Illinois 
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Nat D. Ayer 


and 


Margaret Mofta 


Playing in England in a_ Sketch by 





SEWELL COLLINS and NAT. D. AYER 


) 
Introducing Nat. Ayer’s Latest Compositions, “Normandy, Take Me 


Out To-Night,” “My Heart Has Got a Longing For You,” and 
featuring his Biggest Success 


“I Wish You’d Keep Out of My Dreams” 
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wie, GREETINGS © ..* 
YOU KNOW SAME THING 


Thomas J. Gra 


Regular Author 


WROTE ALL THE MATERIAL AND SCENES USED BY 


Frank Tinney in “Watch Your Step” 


SKETCHES—SONGS—-MONOLOGUES 





Leave it to 


Trixie Friganza, Bert Williams, Blossom Seeley, Emma 
Carus, Belle Blanche, T. Roy Barnes and Bessie Craw- 
ford, Reinie Davies, Bonita and Geo. P. Murphy, Lew and 
Mollie Hunting, Stuart Barnes, Cartmell and Harris, 
McCormack and Irving, Lou Anger, Morris and Allen, 
Walter James, Farber Girls, Lewis and Dody, Mae West, 
Francis and Palmer, Polly Prim, Rhoda and Crompton, 
Alice Hanson, Jimmy Rosen and Co., Leona Stephens, 
Miller and Mack, Blanche Colvin, Maley and Woods, 
Daisey Leon, Noble and Brooks, Morris Golden, Grace De 
Winters, Brown and Jackson, Chas. and Adelaide Wilson, 


abies OEE 





‘ and over Three Hundred other artists are using successful 

“Gray Matter.” 

| 

x 

3 

“Key akon Werber ~< Luescher, Inc., B. E. Forrester’s 
) id Kabaret” a “American 
é Charles-McNaughton and Co. ae 

: “The Fourth Degree” With Skeets Gallagher in Beauties 

q Police Travesty “For the Lord’s Sake” Book and Lyrics 

















TOMMY GRA 


SUITE 804 PALACE THEATRE BLDG., 1564 BROADWAY, NEW YORK, N. Y. 


ACTOR Clarence Gaskill 
(It’s the Same Feller) At the Piano 


Opens at B. F. Keith’s Alhambra Theatre Jan. 4th, 1915 
Direction of H. (Honest) BART McHUGH 
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THE LEGITIMATE STAGE 


(Continued from page 4.) 


“Twin Beds” and “Under Cover.” In 
mentioning these shows as hits one 
means that they are attract 1 steady 
patronage, and while not turning pe 

ple away are not losing money for the 
producers “The Salamander,” pro- 
duced at the Harris by this manage 
nent, failed, and after a little more 
than a week was shelved. Rolling 
Stones,” “The Lie” and “The Spot- 


light,” a new play by James Forbes, 
have been in preparation by this office 
and one and perhaps two may have 
been produced by the time this article 
is published. 

Cohan & Harris have had three plays 
running on Broadway since the early 
part of the season. Two have been 
pronounced hits—“‘On Trial” and “It 
Pays to Advertise.” The former, which 
these managers produce in conjunction 
with Arthur Hopkins, proved to be the 
dramatic sensation of the early sea- 
son because of its novelty in construc- 
tion, and has been doing a very big 
business. The latter has been drawing 
money also. The third piece is “The 
Miracle Man,” the attraction at the 
Astor theatre. Great things were ex- 
pected of this piece before it was 
brought into New York and while do- 
ing a fair business it is not living up 
to expectations. 

The Estate of Henry B. Harris was 
originally the sponsor for the produc- 
tion of “Twin Beds,” but sold its in- 
terest in the production to Selwyn & 
Co. The only other production done 
this year by the former was “A Perfect 
Lady,” in which Rose Stahl was 
starred. The play was unmercifully 
“panned” by the critics in New York, 
but, nevertheless, seems to be a good 
piece of road property, and is at present 
on tour. 

H. H. Frazee has been unusually 
active this season. He has several 
companies of “A Pair of Sixes” on 
tour and has made several new produc- 
tions. One of these, “What It means 
to a Woman,” lasted but two weeks 
in New York. It was followed by “So 
Much For So Much,” by Willard Mack 
with Marjorie Rambeau in the leading 
role. Following this he placed “Se- 
cret Strings” into rehearsal with Lou- 
Tellegen as the star. “Are You My 
Wife,” by Max Marcin, and “A Bag 
Full of Trouble” are two farces that 
he now has in preparation. Mr. Frazee 
announced privately about a month ago 
that he was through with serious dra- 
matic productions forever and in the 
future he would devote all his time to 
producing farces. 

William A. Brady’s production of 
“Life” is not the success that was ex- 
pected. This manager has not made 
many other productions so far this 
season in which he was interested in 
alone, although he has been interested 
financially with the Shuberts in several 
ventures. 

The Shuberts having been playing in 
notorious bad luck this season as far 
as their productions are concerned. 
They have not succeeded thus far in 
placing a single real hit over. The an- 
nual fall Winter Garden production did 
big business at the beginning of the 
season but as soon as other musical 
shows got into town receipts began to 





fall off. The Hippodrome with “The 
Wars of the World” has been one of 
their big losers. 

Lew Fields made one production of 
his own, “Suzi,” and bought a produc- 
tion from A. H, Woods this season. 


“Suzi” is-only a fair sized hit. Henry 


W. Savage again proved himself one 
of the most farsighted producing man- 
agers in the business this year. He 
announced early in this season that 
he would not make any new produc- 
tions and stuck to it, therefore he must 
be counted one of the winners on the 
season. 

Winthrop Ames had Grace George 
on tour under his management early 
in the season. At the Little Theater 
he produced “A Pair of Silk Stock- 
Early in 
the season he produced, in conjunction 
with the Shuberts and W. A. Brady, 
“Evidence,” which ran for _ several 
weeks at the Booth and later moved 
to the Lyric theater where it closed. 
He has “Children of the Earth” in 
preparation in which he intends star- 
ring Herbert Kelcy and Effie Shannon. 

Liebler and Company have made one 
great big production this year. It is 
“The Garden of Paradise” at the Park 
theater. Other than that this manage- 
ment has been confining itself almost 
exclusively to presenting English stars 
in revivals. Mrs., Patrick Campbell in 
“Pygmalion” first opened at the Park, 
then moved to the Liberty and later to 
Wallack’s. Phyllis Neilson-Terry in a 
revival of “The Twelfth Night” (also 
a Liebler star and production) fol- 
lowed Mrs. Campbell into the Liberty. 
They also presented Madam Nazimova 
in “That Sort” at the Harris and “The 
Highway of Life” at Wallack’s. The 
former piece met with but fair success 
while the latter was a failure. Their 
big winner has been Cyril Maude on 
tour. 

David Belasco has made but one pro- 
duction thus far this season. It is “The 
Phantom Rival,” which is one of the 
hits of the season. He has two new 
pieces in preparation, one of which is 
to be a new starring vehicle for Fran- 
cis Starr. 

Comstock and Gest have the second 
series of one act plays now on view at 
the Princess. The first set were panned 
and the second were prepared in a hur- 
ry, the house remaining dark in the 
meantime. Together with William 
Elliott they have produced “Expe- 
rience” which is the current attraction 
at the Booth. 

During the early part of November 
the producing managers were discuss- 
ing the advisability of closing all 
their productions for the entire month 
of December preceding Christmas. 
This was modified somewhat later but 
a number of managers laid off for two 
weeks prior to the holiday rather than 
take advantage of the half salary 
clause for the week before Christmas. 
Another, project which was under con- 
sideration between Klaw and Erlanger 
and the Shuberts was the advisability 
of closing all their attractions and 
house for about six months, but this 
fell through. 

The majority of road attractions 
have had rather hard sledding of it thus 
far this season, but from present indi- 
cations it would seem as though busi- 
ness was going to improve the country 


ings,” which is doing nicely. 





Jack Lait 


Wishes Holiday Happiness to the World 
and Desires Here to Publicly Thank 


OLIVER MOROSCO, producer of his “Help Wanted,” and “The Bohemian,” 
opening January 4, at Los Angeles. 


WILLIAM MORRIS, with whom he has just concluded a notable tour 
as Manager of Mr. Harry Lauder. 


MISS KITTY GORDON, Harrison Hunter and Co., ably playing his “Alma’s 
Return,” in leading vaudeville theatres. 


LANDERS STEVENS, Georgie Cooper and Co., headlining the Pantages 
Roadshow, in his “Lead Kindly Light.” 


MISS EMMA CARUS, who will soon star in his newest comedy and who 
is now employing his material in vaudeville. 


NAT C. GOODWIN, who will soon star in a new Lait comedy-drama. 


EVELYN NESBIT, who will play in a drama by Lait under William Mor- 
ris’ direction in 1915. 


“HELP WANTED” companies, Eastern and Western, piling up profits and 
royalties. 


“THE RED BOOK,” which in January inaugurates a series of fiction 
stories by Lait, to be dramatized later and produced by The Liebler 
Co., under title of. “Thumbs Down.” 











Greetings 


W. H. ST. JAMES 


In “THE COME ON” 
Direction of FRANK BOHM 














HAPPY NEW YEAR TO ALL 
Western States Vaudeville Association 


ELLA HERBERT WESTON, Gen. Mgr. 
4th Floor Humboldt Bank Bldg.. SAN FRANCISCO, Cal. 








over. A canvas of 40 cities all over the 
country, made by Variety during the 
middle of November, was very en- 
couraging and showed that general 
business conditions were improving, 
which will necessarily mean that the- 
atrical business will also improve. 

The South has already begun to pick 
up, and although there are but few 
shows playing the territory they are all 
getting good money. The northwest 
has not begun to flourish as yet, but 
there is an improvement under way 
that is noticeable. New England has 
picked up and all of the producers say 
that with the arrival of the holidays 
New York will pick up again and the 
country will be good from end to end. 

There are no less than a dozen pro- 
ductions being held back until the new 
year is here and with producers in 
general in an optimistic frame of mind 
regarding the future, the season as- 
sumes a roseate hue for the actor 
again. The actor has had to suffer 
with the manager, and throughout the 
profession salaries have been cut right 
and left. 





GREETINGS OF THE SEASON 
TO ALL MY FRIENDS 


LITTLE LORD ROBERTS 
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WISHES ALL HIS ATTRACTIONS 


A MERRY CHRISTMAS. 


AND 


a HAPPY NEW YEAR 





| JULIAN ELTINGE 


“THE 
CRINOLINE GIRL” 










The Greatest Comedy Ever Written 


“POTASH 
PERLMUTTER” 


4 Companies 


The Best Drama Ever Written 


“KICK 
IN 99 


AT THE REPUBLIC THEATRE 
BALANCE OF THE SEASON 


“THE GUILTY 
MAN’ 


in February 








Also Everybody In and Out of the Theatrical Business 


LEW FIELDS HE COMES Seon 
“THE HIGH COST UP SMILING” 


OF LOVING” 


Reopens in February 


The Great Russian Play A Novel Play 


“THE YELLOW “INNOCENT” 
TICKET” 


AT THE 
‘ ELTINGE THEATRE 
4 Companies 


5 {| «ae 


» | “WANT 
OF SONGS MONEY” 


ELTINGE “THEATRE ns in February 
al i SE A RED ESL lt a Fe EN 


“THE AUCTION “TER : 
ocx | REPUTATION 








| ELTINGE THEATRE | REPUBLIC THEATRE | BRONX OPERA HOUSE j 
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Waterbury Brothers ~ Tenney 


,ACK FROM A TOUR WHICH CIRCLED THE GLOBE.” THEIR CLASSY COMEDY MUSICAL ACT RECEIVED THE SAME APPRECIATIVE RECEPTION ON 
TH E RICKARDS’ AUSTRALIAN TOUR AND THE BANDMAN CIRCUIT IN INDIA AS HAS BEEN ACCORDED THEM IN ALL THE LE ADING VAUDEVILLE HOUSES 


IN AMERICA FOR MANY YEARS. 


Now Playing the LOEW CIRCUIT Direction, FRANK BOHM 





YULETIDE GREETINGS BACK FROM ENGLAND WAR IS H—— 


SAM PEARL an DAVE ROTH 


Who Make the One-Lung Fiddles Talk 


We would like to ask our friends to kindly refrain from popularizing our opening while we are not looking 


Booked Solid. The Answer Below 
Eastern Rep... BIERBAUER & STOKER Western Rep.,. EDW. HAYMAN 





TO EVERYBODY—MERRY CHRISTMAS AND HAPPY NEW YEAR 


Angelo Armenta} Brother| 


THE FASTEST TUMBLERS IN THE WORLD _Direction—THE SIMON AGENCY,Chicago, III. 


KENNEDY ann KRAMER 


SEASON’S GREETINGS Direction, JAMES PLUNKETT 

















MUSKEGON’S CHAMPION PINOCHLE PLAYER HOLIDAY GREETINGS TO ALL | 


JOE ROBERTS AND C . erection, CONEY HOLMES 
BEN ann HAZEL MANN 


MERRY XMAS AND HAPPY NEW YEAR TO ALL Now Playing LOEW TIME 


MERRY XMAS TO ALL 
ALFRED GERRARD tenes 
LaSalle O. H. Chicago Indefinite 























BOB A MERRY XMAS AND HAPPY NEW YEAR CHRIS 
KN AP P AND CORN ALLA 
BOOKED SOLID—BEGINNING THE NEW YEAR PANTAGES CIRCUIT 





SEASON’S GREETINGS | 


/CASAD, IRWIN and CASAD 
| "~~ Direction, SAM BAERWITZ | 





Billy Foster 


Wishes Everybody a Merry Xmas and Happy New Year 
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MERRY, MERRY CHRISTMAS HAPPIEST NEW YEAR 
THE HOLIDAY CHEER GROUP 


Songs that made Dec. 25 and Jan. 1 holidays this year 


If You Are Not Singing Them, You Can’t Be Happy 











EVERYBODY’S XMAS PRESENT 


‘30%-- CAROLINA 2 


rO THE L.OV E’”’ 
Responsible parties: GRANT CLARK and JEAN SCHWARTZ 


A SONG THAT SHOULD BE IN EVERY STOCKING. NO FIREPLACE COMPLETE WITHOUT IT 








PUT THE STATE ON THE MAP 


“| WANT TO GO BACK TO 


MICHIGAN” 


By IRVING BERLIN 
YOU KNOW ALL ABOUT THIS ONE. AND THAT DOUBLE VERSION! WE HAD TO REFUSE IT TO THE GOVERNOR BECAUSE HE’S SINGLE 


THE SUNNY SYNCOPATION 


“HE’S A RAGPICKER” 


Ragged by IRVING BERLIN 
SANTA CLAUS’ OWN SELECTION—AS THE BEST PRESENT ON THE MUSIC MARKET 


THE YULETIDE WALLOP 


"or LOVING YOU NOW” 


Done by TED SNYDER, BERT KALMAR and EDGAR LESLIE 
THE BESTEST FOR YOURSELF OR YOURSELVES, FOR THE DOUBLE VERSION ALONE WILL START OFF THE NEW YEAR RIGHT 


THE NOVELTY NUMBER OF THIS YEAR AND NEXT 


“WINTER NIGHTS” 


Turned ovt by GRANT CLARK and JEAN SCHWARTZ 
FITS THE SINGER AND THE WEATHER. CORKING LYRIC AND MELODY. MAKES YOU A COMEDY ACT UNASSISTED 


CAN’T STOP IT BERLIN’S PRETTIEST 


‘Crooney Melody’ “Along Came Ruth’ 


y JOE GOODWIN and RAY GOETZ 
SINGLE OR pouBLE, IT NEVER FAILS WHAT WILL THE HOLIDAYS BE WITHOUT THIS ONE? 


WATERSON, BERLIN and SNYDER 


Strand Theatre Building 47th Street and Broadway, NEW YORK 


CHICAGO PHILADELPHIA BOSTON 
Monroe and State Streets 923 Walnut Street 220 Tremont Street 


MAX WINSLOW, Professional Department 
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MERRY XMAS AND HAPPY NEW YEAR 
JOSEPH P. LILLIAN 


CONLIN» STEELE 


Direction, THOS. J. FITZGERALD 



















MERRY XMAS AND HAPPY NEW YEAR MERRY XMAS 


D CE and C0 A ra Florence Morrison 


PLAYING HER ORIGINAL ROLE WITH 
A Merry Xmas and Happy New Year To All “The Dog Scene” 




















“The Candy Shop” 


CLAUDIE TRACEY HARRY KELLY 


“The Irish Outlaw” 
In “WATCH YOUR STEP” 


Booked Solid W. V. M. A. Was Written by Harry Kelly 


REUNION 


ED. HENRY 


BIALEY and FINK 


MERRY YULETIDE GREETINGS 
Next Week (Dec. 28), Hammerstein’s Direction, JAS. E. PLUNKETT 


























MERRY XMAS AND HAPPY NEW YEAR 


EW OLFE ILBERT E. L. _ TOOTS 
one WY sues (50 || WARREN ~ FRANCIS 
IFE ELL REETINGS “The Surprise Parties” 

Direction, STOKER & BIERBAUER 


MERRY XMAS 
Bowers, Walters and 
Crooker 
The Success of 3 Continents. 

H. B. Marinelli 
Thomas Fitzpatrick, Representative 
ORPHEUM CIRCUIT 


A SENSATION IN PERCH BALANCING 


TEE THREE ARLEYS 


PHENOMENAL EQUILIBRISTS Booked Solid Management PAUL DURAND 
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CONEY HOLMES presents 


EARLE FLORENCE 


BENSEE: BAIRD 


“A WEE BIT O’ SCOTCH” PLAYING FOR W. V. M. A. 



















FOR TIME, TERMS AND ALL PROPOSITIONS REGARDING 


MICHIGAN VAUDEVILLE CIRCUIT 


AND ALL OTHER THEATRES OWNED AND OPERATED BY 


W. S. BUTTERFIELD 


Booked by and Affiliated with the U. B. O. and W. V. M. A. 


12th FLOOR, MAJESTIC THEATRE BLDG. CHICAGO, ILL. 





THE GREATEST NOVELTY IN THE WORLD 


’ Mile. Lucille and Cockie 


(“COCKIE,” the Human Bird) 











Tremendous Success at Colonial and Palace Theatres, New York 





BOB BLANCHE 


| ARCHER» BELFORD 





presentinc “A JANITOR’S TROUBLES” 


(Bob Archer, the Original Bozo) Direction, AIL. LIAM E. A TY\A/ELL 


GEORGE FORMBY ect Lietie 


Hindley House, Hindley Green, near Wigan, Lancashire, England 





ALL COMMUNICATIONS DIRECT 
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This Is Our First “Ad” in Any Paper 


IPLEASE LOOK|| Absolute Family 
a Protection 


in vaudeville at 


e TRUST FUND of any amount you may desire can 
Keith’s Alhambra be created by you as the vse of kas 614% 
annually in advance on such sum, and this 

New York this week (Dec. 21) will guarantee your family an annual income of 12% 


of the amount of the trust fund, payable in monthly 
installments, commencing one month after your death 


PLEASE SEE US! 


for a period of years, and on the expiration of that time 


the capital will be paid in cash and so provide your chil- 
dren either with a dowry or sufficient capital to go into 
Cit {T business. 
In addition to this income, 10% of the trust fund will 
be paid immediately on your death to defray necessary 


expenses and provide for ready cash. This 10% will not 
be deducted from the trust fund. This trust fund will 


7 make it impossible for your widow or beneficiary to 
make poor investments and thereby become financially 
embarrassed. 


Merry Xmas to All, and a Happy New Year. The Trustee is an old-established Company with over 
fifty million dollars of assets and over six million dollars 


of undivided dividends and surplus. 


For further information write to 


LEATH THEATRICAL CO. Richmond, Va. Nashville, Tenn. P 
WELLS AMUSEMENT CO. Norfolk, Va. Chattanooga, Tenn. J ‘ LI | B HM ne 
Lynchburg, Va. Memphis, Tenn. 6 
5 Sern SHEATRE Of. Atlanta, Ga. Knoxville, Tenn. 9 
BIJOU COMPANY Augusta, Ga. Birmingham, Ala. 1 600 B d 
THEATRES OPERATING CORP. Savannah, Ga. Mobile, Ala. r oa way 
W. A. M. AMUSEMENT CORP. Macon, Ga. Montgomery, Ala. 
Evansville, Ind. Tel. Bryant 8667-8. 


WELLS SOUTHERN 
THEATRES 





THE HESS COMPANY 








New York Offices Extend the Compliments of the Sea- 
son and Best Wishes for the 
Suite 316 New Year 


Announcing No Advance in Prices to you on their products, account 
of War Revenue Tax 


Manufacturers of ce ane Make-Up 


FRE MEMORANDUM DATE BOOK AND 
BOOK, “THE ART OF ‘MAKING UP’’ 


Putnam Building, 1493 Broadway 
Phone 761 Bryant 
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ee . GREETINGS 
Christmas Greetings GRACE 


JAKE WELLS LEBOY" KAHN 


Songwriting for 
JEROME H. REMICK & CO. Chicago 
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FRANK BORM PRESENTS 


DEIRO 


THE MASTER OF THE PIANO ACCORDION 
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“THE ORIGINAL BRINKLEY GIRL” 
Engaged Jointly as Headline Features 


40 WEEKS’ TOUR 


LOEW CIRCUIT 


SEASON 1916-17 
MUSICAL COMEDY A STYLE ALL HER OWN 


THE INCOMPARABLE IN HIS LINE 


WISHING THE ENTIRE WORLD A MERRY XMAS AND A HAPPY NEW YEAR 


























WILLIAM DAPHIN 


BURR“ HOPE 


“A Lady, A Lover, and a Lamp” 
DIRECTION, JENIE JACOBS 














AFTER A COMPLETE REARRANGEMENT OF THE BUSHWICK BILL, WEEK OF DEC. 7 


LADY ALICE'S PETS 


THE ARISTOCRACY OF AMERICAN ANIMALDOM 


were changed from closing the show to closing intermission—A PHENOMENAL POSITION FOR AN ANIMAL ACT. 
Just Finishing Six Successful Weeks in the B. F. KEITH’S GREATER NEW YORK THEATRES 


ALHAMBRA THIS WEEK (Dec. 21) Direction, RL OSE & CURTIS 





MERRY XMAS AND HAPPY NEW YEAR TO ALL FRIENDS © 


ROSIE LLOYD 


MMAMAMMAMAMAAMAAAAAAAAAAAAAAAAAAAMAAMAAAMAMAMAAMAAAAAAAAAAAAAA AAA AA 
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MERRY XMAS 


Harry Tate's Companies 


“Motoring” —“Fishing”—“Golfing” GORDON BOSTOCK, Representative 










MERRY XMAS AND HAPPY NEW YEAR TO ALL OUR FRIENDS 


Sam: Kittie Morton 


A Merry Christmas and MERRY XMAS AND HAPPY NEW YEAR 


IRVING WL. ANNA 
COOPER CHANDLER 


A Sensational Success on the 
ARTISTS’ REPRESENTATIVE 


Orpheum Circuit 
1416 Broadway, New York es Direction, Rose & Curtis 


Phone Bryant 4218 


-[Wiliam Friend mi Amy Lesser 


“THE BUTLER AND THE My 
EXTEND SEASON'S GREETINGS TO ALL 






































BERT FITZGIBBON 


WISHES ALL 
A NUTTY xMAS AND SANE NEW YEAR 


CHESS NUT FILLING 


MERRY XMAS AND HAPPY NEW YEAR 


CHARLES CROSS and BETSY MOONEY 
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Regular Singers of Regular Songs 
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Compliments of the Season 


Alice Lloyd 


Celebrating Her 8th Successful American Tour 

















Direction, PAT CASEY. Communications, Variety, New York 








Merry Xmas and Happy New Year to All 





TOM McNAUGHTON 


PRINCIPAL COMEDIAN 





Lew Fields’ Comic Opera “Suzi” Company 
of 80 People Without Me 


XMAS SEASON, ADELPHI THEATRE, PHILADELPHIA 


Address all communications, Lambs’ Club, New York 
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TWO 
CARLTONS 


Represented by 


STOKER & BIERBAUER 











HERE WE ARE AGAIN 
MERRY XMAS AND HAPPY NEW YEAR 


Billie Reeves 


The Original “Drunk” 


Renamed by HUGH D. McINTOSH “THE PRIME MINISTER OF INEBRIATION” 
Just Returned from Vienna 








i 
i 











> A Merry Xmas and 
Happy New Year to All 





MERRY CHRISTMAS 


——— |The Lester Trio| 
L ad d ] e (] ] iT vibidocismueeiiay FRANK BOHM 


exon ones | E, F, HAWLEY 
Permanent Address, e ° 


Friars’ Club, New York Opened Ninth Season Palace Music Hall, Chicago. 
Having Played Same Sketch Around Entire World 
Now Playing U. B. O. 


XMAS GREETINGS EDWARD S. KELLER, Representative 


DOROTHY MEUTHER 
Vaudeville’s Daintiest Dainty Maid Dudley Douglas 


FEATURED WITH 


“LOVE IN A SANITARIUM” 


n d CHRISTMAS GREETINGS TOURING 
a . TO ALL LOEW CIRCUIT 


“A Visit of the Spirits” 


Playing United Time—Proctor Circuit Dec. 28th 
Personal Direction, LEE P. MUCKENFUSS } O M D AVI I ' 
—itieene 


BIG SUCCESS 







































































ee srnsis" | | mys gus.axete « CHECKMATED ” 
of my dearly beloved husband and ‘‘Pal’”’ now we FULLY PROTECTED 
Charlic Sabine 
Who passed away October, 10th, 1914 a(S Vaudeville 4 
Will always live in the memory of his wife Ss por A “ VARIETY PSTTTTTTTEEee ] 
em CHICAGO M 
WALTER STANTON, 




















ARGO 


PREMIER HARPIST 


THANKS TO ALL CHICAGO AGENTS 
FOR MY BOOKINGS 


ISABELLE PATRICOLA 


WISHES ALL A 


ESPECIALLY J. C. MATTHEWS 


COMMENCING 
PANTAGES TOUR DEC. 14 AT WINNIPEG 


Merry Xmas and Happy New Year 


Direction, 


KING LEE KRAUS 
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MERRY CHRISTMAS AND HAPPY NEW YEAR FROM THE AUSTRALIAN BLOODHOUNDS 


_|THE PRIMROSE FOUR 


BOB WEBB—CHAS. REINHART—THOS. MURPHY—BOB GIBNER 


ONE THOUSAND POUNDS OF HARMONY 


Booked Solid U. B. O. Time. Representative MAX HAYES 





Australian and World Tour to Follow , Booked by HUGH D. McINTOSH. 











SEASON’S GREETINGS 


LARK TRIO ||Kramer « Patterson 


Playing Orpheum Circuit 
VERONA HUSMANN—JACK BARTON—HAZEL WILSON . , 
Direction, CONEY HOLMES Booked by STOKER & BIERBAUER 




















SEASON’S GREETINGS FROM 


LEWIS F. MUIR 


(THE MELODY MAN) 
; Drop in and See Me at F. A. MILLS, My Publisher, 171 W. 48th St., New York City 











SEASON’S GREETINGS 


Flrens KOLB § HARLAND *#i || PAUL LA CROIX 


“The Mad Hatter,” Assisted by Dorothy Dixon 








Presenting their satire “EVOLUTION” Representatives, ROSE & CURTIS 
Orpheum Circuit Direction, GENE HUGHES DE BovTURGe SISTERS 
THOSE FOOLISH FRENCH TRICKSTERS IN FEATS OF MAGIC AND ILLUSION 








Wesenee 


Address 252 W. 38th Street, New York 


Bros. 


most Equilibrists 














«? 





Ambler 


America’s Fore 











YULETIDE TO ALL 
GREETINGS OUR FRIENDS 
Direction, CONEY HOLMES £ re 
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XMAS GREETINGS TO ALL OUR FRIENDS 


GEORGE KINKAID DAVIS 


AND HIS 


KINKAID KILTIES 


Lang May Yer Lung Reek 11 Principals—No Chorus 
BOOKED SOLID on LOEW CIRCUIT 


STRAND THEATRE «<1 | SIX CORNALLAS 


THE WORLD’S PREMIER PHOTO PLAY HOUSE DEVOTED 
EXCLUSIVELY TO THE HIGHEST GRADE PHOTO PLAYS 
COMBINED WITH A LARGE CONCERT ORCHESTRA, MAMMOTH 
ORGAN AND VOCAL SOLOISTS. 


WEEK OF DECEMBER 2 PHENOMENAL ACROBATS 
WILLIAM FARNUM 


TT OO" wun se pint maken Gumus A | ioe PAs AL Eat, Representative 


CONTINUOUS FROM NOON TO 11.30 P. M. Prices 10-15-25 and 50c 





























A STANDARD ACT OF EXCEPTIONAL MERIT 
MABEL GEORGE 


FITZGERALD +» ASHTON| 


—" re Suton Booked Solid 
pasbaer Pam.ance on Tan ‘Gnrvan srarus Dir ection, IRVING COOPER 


MIJARES 


ORPHEUM CIRCUIT 


MANOLO 


W. V. M. A. TIME 


GUADALUPE 


PANTAGES CIRCUIT 


SEASON’S GREETINGS 
Merry Xmas and Happy New Year 











THE MEMBERS OF THE 


Pekin 
Vviysteries 


WISH EVERYBODY 


A Merry Xmas and Happy New Year 


Playing UNITED TIME 


MAX YORK 


AND HIS CANINE PUPILS 


















A VERY MERRY XMAS TO ALL! 


[MINA SCHALD Ste toc a rai? 








One of the Funniest Dog Acts in Vaudeville 
Playing United Time Management, PAUL DURAND 
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ROY 2¢ ARTHUR 


___ Formerly BEDINI and ARTHUR 































Merry Christmas and 
a Happy New Year 





















WITH FONDEST GREETINGS TO JEAN BEDINI 









YULETIDE GREETINGS 


ROSE TROUPE || p sine 22. NESBITT 


RAYMOND INEZ 

















MERRY XMAS AND HAPPY NEW YEAR NATURAL AND UNASSUMING ARTISTS 


Pantages Tour 








SIGNOR The Great Italian Pianist 
IN VAUDEVILLE 


i = 
Steinway Piano Used 
; Direction ALF. T. WILTON 
7 Palace Theatre Bldg.. New York 


SS 2 ERIN ea 


H ARRISON BROCKB ANK “* NAFOLEAN 


A Broadway Production | he Drummer of the 7 6th” 


SEASON’S GREETINGS An Artistic Triumph Business Representative, M. S. BENTHAM 


HURRAY ~~" NEW YEARS! 


MURRAY 


BURNS =~ KISSEN 


HOW IS EVERY THING BY YOU? B.K.? BY US IT’S B. K. TOO 
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WE WISH YOU THE SAME 


By Tommy Gray and Geo. P. Murphy 


The Acme of Achievement 
A Strictly High Class Offering 
A Comedy Playlet 


“NURSING A 
HUSBAND” 


This Act Has Made a Positive and 
Emphatic Hit Wherever it has played 


Jas. B. McKowen 


Representative 





DAVID 
BELASCO’S 
ATTRACTIONS 


SEASON 1914-15 


DAVID 
WARFIELD 


FRANCES 
STARR 


LEO 
DITRICHSTEIN 


BELASCO THEATRE 


NEW YORK 














The Perfume of Flowers 


= On Oe, iy = 


PERFUMED DISINFECTANT 
Used at the Columbé “a Theatre, N. Y, 


SOLHYMES | 


79 Maiden Lane ew York 


JAMES GRADY 


COMPANY 


Playing “THE TOLL BRIDGE” 
} By JIMMIE BARRY 














Tel. 3440 Bryant 


7 Costumes for Sale 


This n’s elaborate models, sho “3 and 

nkle lon ast th. Sellir a away below cos A 
Cc ch lance to replen ish your wardrobe at sli ght 
exp Call po write immediately for first 
choice 


eiiiiiaee Theatrical Costuming Co. 
150 West 48th St. 





i — 


Ce CARAT NF SERIE A CLT 


GEORGE P. 


BONITA ~ MURPHY 


“ADMIRING AND ADMIRED” 


Direction, EDW. S. KELLER 


JOHN SHIRLEY BUDD 


BYAM YORK FAYE 


IYORK TRIO 


“SONGS AND STEPS” 








CHARLES THOMSON 
mde eed 


solid, Son 1914-15, under the direction of 


JOHN C. PEEBLES 
Palace Theatre Bldg., New York 

















Roy and hie Harrah 


Society Skater 
Pleasing and Classy 











Merry 
Xmas and 


Happy 
New Year 


to all 


Maxwell 


Holden 








Comedy 
Shadow- 
éraphist 

(Originator of 


Colored Hand 
Shadows) 











GUS WHITE 


Professional Pictures for 
Pr er sional People 
BOSTON, MASS. 








g on the U. B. O. Time and booked 





ROY CLAIR 


Musical Comedy Producer 


BABE BARKER 
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AMERICA’S MOST NOVEL AND ARTISTIC TERPSICHOREAN WHIRLWINDS 


“« The La Vars « 


SPECIALTY AND NOVELTY DANCERS DANCING ON THE KEITH’S CIRCUIT 


Dancing Together 15 Years Dancing Master, THOS. J. FITZPATRICK 


MORAL: Tne‘Dencing La Vere we 





PROF. ARMAND’S LATEST AND GREATEST ELECTRICAL SPECTACLE 


“THE FALL OF ANTWERP” 


A Real Belgian City on the Stage 
Permanent Address, White Rats Club, No. 227 West 46th Street, New York 


ELSIE WHITE 


Direction, FRAN K BOHM 












A New Stock of ae Melodies 








Frank Boom (Caesar Rivoli 


GOOD WISHES TO ALL 
PLAYING 40 WEEKS EAST AND WEST ON THE MARCUS LOEW CIRCUIT 











ai 
WALTER CATLETT 
(Comedian) 
Burbank Theatre Management 
Los Angeles OLIVER MOROSCO 
INDEFINITE 














ED. GRAY 


“THE TALL TALE TELLER” 
BOOKED SOLID OPEN NEXT WEEK 


THE KRELLES 


International Musicians 
VIOLIN, CELLO, VOICE AND PIANO 


A Study in Royal Blue and White 


Just Completed a World’s Tour 
Permanent Address: Care of STOKER & BIERBAUER, Palace Theatre Bldg., 


Walter Shapmon and Marie Annis, of Walter Shannon and Marie Annis es New York City, Our Exclusive Agents 
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Hardy { Benham 
Tailors of To-day 


COMPLIMENTS OF THE SEASON TO ALL OUR FRIENDS, INCLUDING 


JULIAN ELTINGE WALTER VAN BRUNT JACK PIERRE CHAS. INNES JACK LEWIS HARRY FOX 

CIRT ALBERTSON WILLIAM CRAWFORD MAX GORDON AL JOLSON IMMY SPOTTSWOOD WOHLMAN AND ABRAHAMS 
FRANKLYN ARDELL DUNHAM & FREEMAN FRED HILDEBRAND MACK AND WALKER HARP AND TUREK HARRY CULLEN 

JAMES BYRNES STEPP, GOODRICH AND KING’ BILLY HALLIGAN ANDREW BRANIGAN ARTHUR UTTRY BYAL AND EARLY 
ALEXANDER AND SCOTT DAN CASLAR JOHNNY JOHNSTON DANNY MORRISON HARRY THIGHE DOUGLAS STEVENSON 
BESTRY AND BISSETT HARRY CARROLL SIDNEY JARVIS JIM McCORMACK JAMES TONEY SMITH AND DS 
ALAN BROOKS LARRY CEBBALOS ARTHUR KLEIN FRANK McDERMOTT VIC STONE JEAN SCHWART 

HARRY BENHAM CORCORAN AND DINGLE OE KENO CHAS. McCLINTOCK BILLY VANDEVEER O’CONNOR AND CAMERON 
HINES AND FOX WILLIAM CHANDLER NILLIAM GARWOOD SIDNEY PHILLIPS JOE VERDI HARRY KELLY 

LEW BRICE ACK CURTIS CHAS. KING RYAN AND TIERNEY CARL WAXELBAUM HURST BROTHERS 
BERNIVICI BROS. . ELWARD JACK MANION JEAN REVERE HENRY WATTERSON JACK GARDNER 
FRANKLYN BATIE ED. FLANAGAN KIMBERLY AND MOHR GEORGE REED OE WELCH LLOYD AND BRITT 
BOBBY BARRY JAMES MEEHAN HENRY MARSHALL MAX SILVER MAX WINSLOW W. BRADLEY 

ERNEST BALL DOYLE AND DIXON BERT MERKAT FRANK STAFFORD AL WHITE GRANT CLARK 

BOYLE AND BRAZIL DeHAVEN AND NICE ARTIE MEHLINGER HARRY STEPHENS AL WOODS HARRY CASEY 


STRAND THEATRE BUILDING, 1583 Broadway (Room 316), New York 
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A MERRY CHRISTMAS AND HAPPY NEW YEAR! 
THE FIVE ORIGINAL 


YOSCARYS 


An Offering Unique in Its Class Dispensers of Comedy 


oe | ‘ ADOLPH YOSCARY, Manager Permanent Address, Victor House, Chicago. 
THM tc 
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MERRY XMAS AND HAPPY NEW YEAR 


Dick Henry 
Carrie Adelaide 


Booked Solid Till June—W. V. M. A. Direction, AARON KESSLER 





YULETIDE GREETINGS 
RALPH KATHARINE 


RIGGS «« WITCHIE 


Direction, EDWARD S. KELLER 


CRHAS. McGoOopdDsS and CO. 


MERRY XMAS TO ALL Just Completed 20 Weeks on the Orpheum Circuit 
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XMAS GREETINGS 





Maurice H. Rose 
and Jack Curtis 


INTERNATIONAL VAUDEVILLE MANAGERS 


WOLLHEIM, LTD. 


AFFILIATION 


17 CHARING CROSS ROAD LONDON 


1564 BROADWAY, Palace Theatre Bldg.,. NEW YORK 


Phone Bryant 5261 











Cable, “Curtrose,” New York 


A Few of Our Vaudeville Headliners 


ADELINE GENEE 
AMELIA SUMMERVILLE 
MME. OTERO 
ARTHUR PRINCE 
RICHARD BENNETT 
HELEN TRIX 

OKABE JAPS | 
ANNETTE KELLERMAN GIRLIES 
STALEY and BIRBECK 
CONOLLY SISTERS 
LEON’S MODELS DE LUXE 
NEWHOUSE, SNYDER and CO. 
WILLIE SOLAR 
SLIVERS 
AUSTRALIAN McLEANS 
JANE COURTHOPE and CO. 
QUEENIE DUNEDIN 
PAUL LA CROIX 
WORK and PLAY 
DANIELS and CONRAD 
DU CALION 
OTTO BROS. 

WEBER and WILSON 
RIGOLETTO BROS. 
PEKIN MYSTERIES 




















ANNETTE KELLERMANN 
ADELE BLOOD 
VESTA VICTORIA 
ANNA CHANDLER 
THE 2 HOLLANDERS 
CHRETIENNE and LUISETTE 
HYMACK 
LUCY GILLETT 
HILL and AAURMAN 
ED. HOWARD and CO. 
ARTHUR HUSTON and ZINKA PANNA 
TOM DINGLE and JACK CORCORAN 
FILLIS FAMILY 
REBLA 
LADY ALICE’S PETS 
MYRTLE and JIM DUNEDIN 
FIELD BROS 
DANCING MARS 


LAYPO and BENJAMIN 
CONOLLY and NAULTY 
BERT HANLON 
MIMIC FOUR 
OLGA and SIDNEY 
LIPINSKI’S 40 DOG COMEDIANS 
VIOLIN BEAUTIES 
GENE MULLER TRIO 
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NAT NAZARRO= (0. 


ENVIED, ADMIRED, IMITATED, BUT NEVER EQUALLED 

















SEASON’S GREETINGS TO ALL 



















TH E& 


KING OF SLANG 


DETROIT “NEWS” 
TEMPLE—VAUDEVILLE 


Two old favorites, one of them in a new score of brand new slang phrases which 
environment, and a newcomer, who will be in another six months will be in every- 
an old favorite after this week, feature body’s vocabulary. Several musical com- 
excellent variety at the Temple. Bert edies and dozens of vaudeville acts would 
Leslie is one of the familiar visitors to the lose much of their wit if Bert Leslie could 
theatre and always a welcome visitor. His nail down his stuff. One of the best ones 
sketch this year takes Hogan, the painter, was used in “Watch Your Step” last week. 
to London. As usual, it is chiefly note- You got to be prett ood when they all 
worthy because it serves to introduce a_ steal your stuff. An ey all steal Bert’s. 


COMPLIMENTS OF THE SEASON 


MAJESTIC 
Clothes Shop 


INCORPORATED 





Salutes you and presents the compliments of the 
season for 


BERT LESLIE 


P. S. Frank James and the Dalton Boys were mild purloiners to AL JOLSON. 


Room 900, Majestic Theatre Bldg, CHICAGO 
Tom Hickey Ed. Weiskopf 


Of 3 Hickey Bros Manager 















MERRY XMAS AND HAPPY NEW YEAR 


wie DUNEDIN 


Direction, ROSE & CURTIS 


HARLES apps oom 


PRELLE’S||W (Fields 


THE ONLY ORIGINAL O we Cs 
IN THE WORLD, INTRODUCING r eT: 
“THE ROBBERY OF THE OVERLAND MAIL” Direction, Paul Durand Under Management of Chas. B. Dillingham 
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THE SEASON’S GREETINGS TO ALL! 


DORA DEAN 


ASSISTED BY MR. WILLIAM E. COLE AND HER COMPANY 


Offering the Season’s Most Unique Novelty 


“FANCY PHANTOMS” 


Six Talented People. Pretty Girls, Clever Boys. A Genuine 
Triumph as Added Attraction on the Marcus Loew Circuit. 














Booked Solid, East and West (One Full Year). 
Direction, FRANK BOHM 








GUS SUN BOOKING EXCHANGE 


SPRINGFIELD, OHIO 7 Kew is onty One Lest 


“a 
CHICAGO—MAJESTIC_THEATRE BLDG. Wake 
Un ”? PITTSBURGH—20s SCHMIDT BLDG. Up and that us 
as — 
_ 


NEW YORK—UNITED BOOKING OFFICE i R’ 
% 


1 Hea 


CLEVELAND—PRISCILLA BLDG. 








Theatres With the Assured Seal of Success 
SUN VAUDEVILLE 


Arr =“<mocKr< 


(Imported) 





In spite of the War we are receiving regular ship- 
ments of Imported Grease Paints, Powders and 
Rouges. You should have no trouble to get a sup- 





SIS iis TY i 


Cc. B. KEITH’S 
Vv. O. WOODWARD’S 





® “DAD” HALL’S Family S d k ply m your dealer. If you can’t—write us direct. 
4 ‘wr anaus 
; Dixie Theatre et y 12 Broadway, New York 
WHOLESALE AGEN 
& Theatre Cook y ny, , see 
T% Se tend ROCHESTER, N. Y. SANDUSKY, OHIO 
Viuiievlite Moan dies See gy ON “The best one night 
JH. W. Fennyvessy, stand fy Ohio” 





Res. Mer Sunday Vaudeville 


Monarch 
Comedy 
Four 


Emperors of Song 
Kings of Comedy 


JOE LESTER ARTHUR THORNTON CHAS. ROBLES AL. GREENE 
BETTER THAN EVER 


Guiding Star, JOE RAYMOND 











Sun Theatre Sun Theatre 
SPRINGFIELD, 0. PORTSMOUTH, O. 


Alhambra Theatre Orpheum Theatre 
MARION, O. LIMA, O. 


Dreamland 
Ada Meade Theatre MARYSVILLEE, ©. 
Nelson H. Von Gvernee, Mer. E. N. Guckert, Manager 











Compliments of the Season to All 


PAUL GOUDRON | [5 OTTO'S. Restanast and French Bakery 


Quick and Cl Service——Delicious Pastry——Cooking Unexcelled——Prices Moderate 
OYSTERS STEAKS d CHOPS 
NEVER CLOSED 








Too late to be on same page with the boys 
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_F. Keith's Circu 
Theatres 


General Manager 








E. F. ALBEE 


UNITED BOOK 


ARTISTS and Acts of Every 
Description Suitable for 
Vaudeville Can Obtain Desir- 


able Engagements in these 


Offices. 
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B. F. Keith’s Palace Theatre 
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T ie Orpheum Circuli 








Theatres 


MARTIN BECK — = 


DADA DARA ARARARARARARAARARAAAAAA. 


ING OFFICES 


YOU Can Book Direct by Ad- 
dressing S. K. Hodgdon, Book- 
ins Manager of the United, and 


General Manager 


_ 
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>| F. W. Vincent, Booking Man- 
_| ager of the Orpheum Circuit. 
Building - New York City § 
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SEASON’S GREETINGS 


AFFILIATED BOOKING COMPANY 


Managers and Artists 


TO 


We Can Supply You the Best 


VAUDEVILLE AT TRACTION S 
Sole Agents YOUTH PHOTO PLAY CO. Feature Films 


N. J. KISSICK 


F. LINCOLN BOOKING MANAGERS 
Secy.-Treas, 


President J. J. NASH A. E. MEYERS 
E. H. HIBBIN, Manager Cabaret and Club Department 


Offices, 4th Floor, RECTOR BLDG., CHICAGO, III. 








GREETINGS 


HUGO MURRAY 


MORRIS & FEIL 


Palace Theatre Building, New York 





MERRY XMAS AND HAPPY NEW YEAR 


GEORGE SCHINDLER 


The World’s Greatest Mouth-Organ Player 
ABSOLUTELY WITHOUT EQUAL 


Berlin, Wintergarten. London, Empire Moss Tour. Paris, Follies Bergere 


Return engagement over the Orpheum Circuit 








BERT LEVEY 
wenn CER CU ET vn: 


The Best Small Time in the Far West. Steady Consecutive Work ine Novelty Feature Acts. 
EXECUTIVE OFFICES, ALCAZAR THEATRE BLDG., S CISCO 
Can arrange three to five weeks between sailings of boats y * Australia for all first 


class acts. Comuniaake by wire or letter. 


FULLER-BRENNAN Vaudeville Circuit 


(AUSTRALIA AND NEW ZEALAND) 
BEN J. FULLER, Governing Director 


All correspondence to National Amphitheatre, Sydney. American Booking Office Tem- 
porarily closed, owing to War Conditions. 


AMALGAMATED Vaudeville Agency 


B. S. MOSS, President and General Manager 














B. S. MOSS{CIRCUIT PRUDENTIAL CIRCUIT 
BOOKING FCER SLIMMER CIRCUIT 


Artists and Acts of every description suitable for vaudeville can obtain long engagements by 
BOOKING DIRECT with us. Send in your open time at once or call 
TRYOUTS CAN BE ARRANGED FOR ACTS UNKNOWN TO US 
Offices: Columbia Theatre Bldg.—TIMES SQUARE, NEW YORK—tTelephone Bryant 6445 


Freeman Bernstein 


ville Acts 
YORK 
Cable, “Freebern,” New York 





Manager, Promoter and Producer of Va 
5th Floor, PUTNAM BUILDING, NE 


OPEN DAY AND NIGHT 
Phone, Bryant 6814 





AUSTRALIA 
Capital $1,250,000 


Harry Rickard’s Tivoli Theatr 


And AFFILIATED CIRCUITS, INDIA and AFRICA 
Combined Capital, $3,000,000 


HUGH McINTOSH, Governing Director 
Registered Cable Address: “HUGHMAC,” Sydney 
Bend f Office: TIVOLI THEATRE, SYDNEY—AUSTRALIA 
EW YORK OFFICES, 312 Strand Theatre Bldg. 








5 to 7 WEEKS 
Write or Wire 


J. H. ALOZ 


Bookin Agency 
g- 


FOR SALE 
GREENWALL THEATRE 
NEW ORLEANS 


Apply ARTHUR B. LEOPOLD, Attorney 








Orpheum Theatre Maison Blanche Building, New Orleans 





Wishing You a Merry Christmas 


EDGAR ALLAN WOOLF 











THE WEBSTER VAUDEVILLE CIRCUIT 


CHICAGO Sui 106 North La Salle St. JEN 
a co oD NNY WEBSTER, Prop. 
Affilia WARD. pt gr ba Seattle; BERT LEVY CIRCUIT, San Francisco 





TER, General Manager 
ROBINSON AMUSEMENT CORPORATION | 


ETHEL ROBINSON Now bookin 
g acts for 1915 
SAMUEL L. TUCK Fair Season. Sensational pa 8. 


FELIX REICH Consumers Building, 


Chicago, Ill. 





GENE HUGHES, Inc. 


Manager of High-Class Vaudeville Attractions. Artiste desiring N 
write or wire. Suite 1001-2-4, PALA g New York representation 
Phones: 8698-8699 oon, CE THEATRE BLDG., 1564 Broadway, New York Ct ty. 








THE NEW 


FLATBUSH THEATRE 


GEO. A. McDERMIT, Mgr. 
BROOKLYN'S CLASSIEST VAUDEVILLE 
HOUSE 


| 2—SHOWS DAILY—2 | 


STANDARD ACTS ALWAYS 
JULES DELMAR, Booking Representative 




















SO.R A 
Have bese i. 27 the profes- 
sion for ears. Best then— 
they ee the est now. 
rv free samples 


cuas, even, 107 W, 13th St,, New York 
y the way—are you_.usin 


PY MEYERS MAKE-UP. MAKE-UP 


PY MEYERS MAKELUP 7 








“A MERRY CHRISTMAS” and 
“A HAPPY NEW YEAR” 
HARVEY ARLINGTON 
“That Successful Manager” 
Now With The Gilligham-Smith Enterprises 
Grand Rapids, Mich. 





HARRY WEBER 


Manager of HARRY COOPER 








Always Glad to Hear from my Friends 





MONTREAL, P. Q. 
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When war was declared one pro. says to an- 
other, “I knew these Revues would bring on 
something.” 


Then for a while the people only bought 
standing rocm, for the orchestra agra so many 
National Anthems it wasn’t much use buying a 
seat. About half our meals in the cafe’s were 
eaten standing up. During the soup it was a 
long stretch. 


President Wilson’s speech has clicked over 
here. 


That Xmas Ship was the best bit of press 
work the U. S has done since the war started. 


Gained considerable advantage on the 50-50 
last week. Salary and a half made them pretty 
mad. 


Pluggingalongly Yours 


Vardon, Perry and Wilber 


VARIETY, LONDON. 








GAVIN and PLATT 
The PEACHES 


TOURING 
Phone 1381-M Passaic 


7 Hawthorne Ave., Clifton, N. J. 














FRANCES 
CLARE 


GUY RAWSON 


with 
“Their Little Girl 
Friends” 


in 
“Yesterdays” 

A Delightful Story of Youth 
Booked Solid 
Direction 
CHRIS 0. BROWN 
This Week (Dec. 21) 
Pantages, Los Angeles 
Next Week (Dec. 28) 
Pantages, San Diego 




















KIPPER, KENNEDY and REEVES 


RETURN ENGAGEMENT 
PANTAGES CIRCUIT 


Sam Barton 


“‘The Silent Tramp” 
Direction, MAX HART 

















Original Songs and Dances 


MARCUS LOEW CIRCUIT 


Just Finished the West 





HIRSCH-TRIO 


AT THE DOLPHIN 
Li’l Arthur Fasig Bill Dreyfus 


Drums iano 
Violin—Irv. Hirsch—Banjo 
Megr., MAX ROGERS. 





ALLEN MILLER 


AND COMPANY 


M. C. and H. N. Y. 2 ALL 











THOSE MUSICAL WIZARDS 


ARNO and STICKNEY 


Direction, FRANK BOHM 





THEODORE TERRY 


VENTRILOQUIST 








a ‘ v, ae ‘i El ‘ | 
TRANSFIELD SISTERS 
REFINED MUSICAL ARTISTS 
Touring Pantages Circuit 





GEO. VON HOFF 


HAPPY NEW YEAR 





Two acTers Ereom THE STICKS 
STOP iN FRONT OF THE Meu Oren, 
THEATRE TUESDAY MIGHT. “LooK Bo, 
WHO'S TOPPING THE Biet. HERES SAO 
ONE, “DAMON B PYTHIAS, WHY THEM 
Two Guys wuz. Gur.eo ATA TEN 
CENT HOUSE IN KOKOMO LAST WEEK", 


GLAD T° SEK FRAWK SCHAFER OF 
VARIETY BACIC ON BROAQWAY, 
Tm LAST | SAW OF FRANK was (‘Vf 

“me PiCCADILLY. SCHAFER KNOWS wHaT 
Py WAR tS ALRIGHT ALRIGHT, 
EOwarod MARSHALL. 

CHALK OLOGIST 
DiR@ECTion 





| 3 


Th 
<a \ ALL KmAS PRESENTS CARE THE | 
As TEMPLE, DETROIT, (ween Dec 21) | 





ALF. Tuwtcrov 











FRANK-——RAY 


Purcella Bros. 


“The Jimmie Valentine Twins” 
BOOKED SOLID 


ALOHA 


Siait PRs and atle ae 8 
u a Scenic Speciailt erb 
Booked Solid. United Time 1 





Imperial 
Pekinese 
Troupe 


and 


Shangtun Mystery 


Six Chinese Wonders. Lately Featured with 
Anna Held Jubilee Co. 
All communications to 
LONG TACK SAM 
Sole Owner and Prop. VARIETY, New York 


SAM J. CURTIS 


In “GOOD BYE BOYS” 
By Junie McCree 
Direction, BARNEY MYERS 











FRANK EMILY 


Jerome and Carson 


Touring RICKARD’S CIRCUIT, AUSTRALIA 


_}}Bush and Shapiro 


BOOKED SOLID 





LOEW CIRCUIT 











THE RECKLIESS 


The Greatest Gymnasts in the World 
Booked Solid Until 1917 LOEW CIRCUIT 











LOEW CIRCUIT 





With 


ARTHUR PRINCE 


“JIM” 


Care of VARIETY, New York 








¥ 





A PROSPEROUS NEW YEAR TO YOU ALL 


NEWPORT aw STIRK 


Yes! 


Nan Halperin 


KNOCKABOUTS 





We are still doing the same act 


Direction, M. S. BENTHAM 





VIOLET 


BOOKED SOLID 


WILLIAM 


PEARL an MEEHAN 


PLEASANT MOMENTS IN VAUDEVILLE 


W. V. M. A. 











AMERICA’S OWN 


PRODUCT 


Little MARION WEEKS 


THE MINIATURE PRIMA DONNA 


Direction, Fred Ward 


Playing U. B.O. Personal Management, NICK HANLEY 








WARREN 
JANET 


THE 





LELANDS 


PAINT-O-GRAPHISTS 
PLAYING UNITED TIME 


Direction, ALF. T. WILTON 














LEON and CO. &f 











PRESENT 


ROSIE LLOYD 


Touring in American Vaudeville. 


NEXT WEEK (Dec. 28) POLI’S, SCRANTON, PA. 








FIRE and WATER’ 





SENSATIONAL 
SPECTACULAR 
MYSTERY 


Bem nr and Breaking Box 
e Records for the U. B. O. 
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JACK CLIFFORD 


Direction, H. B. MARINELLI | 





| Acknowledged by press and public THE WORLD’S 

GREATEST ANIMAL ACTOR. Assisted by ELSIE 

re a e VOKES. Presenting the laughable pantomimic success, 
“A DOG OF FANTASY” 


ALL NEW 
DIRECTION, #. B. MARINELLI 


Permanent Address, Driscoll Apartments, Geary and Jones Streets, San Francisco, Cal. 


JUST CLOSED WITH THE HARRY LAUDER SHOW AS THE FEATURED VAUDEVILLE ATTRACTION 
AFTER TWO SEASONS. SPENDING XMAS SEASON HOME. 











W. A. QUIGG PRESENTS THE 


DAVID Lava ORIGINAL Season's Greetings Hues flee Yen 
KALEIKOA 


°)| FREEMAN 
HAWAIIAN and FISKE 


Present 


Ld PE: ALIS Ss ad i) 











EVELYN NESBIT 





7A Or p> a 


Booked Solid 











~< om sO 


, “SEVEN WHITE 
ceonce | | | VENUS CO.) | BLACKBIRDS”’ 


Loew Circuit 












































HARADA Stoker & Bierbauer ON TRE CLD PLANE ATION MYRTLE HETTIE PAUL 
Present * 
1710 Ciybours ve. JULIA CURTISS Playing GUS SUN TIME Ro jl d as Tr 10 
a “The Girl With Many Voices” 











8th AMERICAN SEASON 


ALICE LLOYD 


IN VAUDEVILLE 


WEEKS DEC. 28--JAN. 4, ORPHEUM, SAN FRANCISCO 


Representative, Pp AT ; a ASEY VARIETY "New York 





t 











Telephone Bryant 8375 Room 317-318 
Ss. J. KRISCFE 
KEEFE, LANGTON » WHEELER oiastibeenn aan GEER 
Working, thank you. Direction, LEW GOLDER REMOUNTING AND sera, ineeshinial a pe atenee WORK A SPECIALTY 
GAIETY BLDG., 1547 BROADWAY, Cor. 46th St.. NEW YORK 
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A MERRY CHRISTMAS TO EVERYBODY IS THE WISH OF 


JOSEPH 


FRANCES 


LAURIE+»>AILEE 


“The Little Gems of Vaudeville” who have Just Finished 


70 Consecutive Weeks for Marcus Loew 
Thanks to ED SMALL (Our Sponsor) and JACK GOLDBERG. 


Everyone admits that the LOEW CIRCUIT plays the best acts in vaudeville and we are proud to say that we made good in any position given us— 


whether opening or next to closing. We take this opportunity to thank the 


BOOKING OFFICE to the “Boys back stage.” 
We are still playing the LOEW CIRCUIT. 


But Who's Afraid of “SIME” ? 





DAVE 








NOWLIN ST. CLAIRE 


To Everybody, Especially MARCUS LOEW and JULE DELMAR 


LOEW PEOPLE for the treatment we received on the time, from the 


We could say a lot more but “SIME” says it will cost money. 


He Always Gives Us A Good Notice ?? ? 


CHRISTMAS GREETINGS FROM 


GERTRUDE 





TASMANIAN VAN DIEMAN 





MRS. JACK SUTTON, 


Manager 





BOUTIN 
PARKER 


“A Yard of Music” ” 
BIGGER AND BETTER THAN EVER 


Direction, LEW GOLDER 














Merry Xmas to All 


THE 


TnL RIANOS 


Better Than Ever 
Ask Our “Keeper”—M. S. BENTHAM. 








SEASON’S GREETINGS 


FOUR GIRLS 


“The Million Dollar Quartette” 











“BETWEEN TRAINS” 


NOW PLAYING ITS sOTH WEEK 


JULE DELMAR on the LOEW CIRCUIT 


THOMAS MARTIN, Manager. 
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A COMEDY A Novelty Act of Real Value, and Drawing Power at the F ox Offic 


—* WARD SISTERS Me ctiaRitat pst 


INTERESTING Offering the DOLL GIRL OF VAUDEVILLE — os = _ 


PUZZLING She weighs 98 lbs. Yet no man can lift her. Defying all the laws of gravity. times Interspersed 
ENTERTAINING MERRY XMAS with Artistic Dancing. 




















iN “THE COUNTRY SCHOOL ENTERTAINMENT,” EXTENDS 


| Chick Sale —2222-. 
JESSIE MORRIS » JACK BEASLEY 








in ‘‘THE MANICURE SHOP”’ Merry Christmas 
| MERRY XMAS ms K & E IN VAUDEVILLE 
MINDELL KINGSTON and GEORGE EBNER 
Playing Return Dates Orpheum Circuit Direction, ALF WILTON 


and His X YLOPHONE 
MERRY XMAS AND A GID NEW YEAR 
FRANK BOHM (That’s the Answer) 
GREETINGS nei Pantages Circuit 
EVANS ~:SISTER ssc 
FROM 220 So. State St., Chicago 


“THE RAILROAD BoYs” 


CRUMBLEY «zz CLIPPER 


Repeating Their European Success on the Loew Time. Always Railroading Conductor, B. A. MYERS 


THEBIMBOS gre erent toes same 
a / a - — — 44 : (LIPINSKI’S DOGS) 
Count Beaumont aon, 
LEONARD 4520 LOUIE 


Originators of Our Style of Act. Re-engaged on Loew Eastern and Western Circuit 
Direction IRRVING COOPER 












































Sint PETE a BREA ls Be, 
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SIDNEY 
PHILLIPS 


is now selling an UP-TO-DATE LINE OF SONGS for 


M. LOEW & CO. 


A Snappy Salesman for an A-No.-1 concern. 


REFERENCES 
The Orpheum Company 
The Keith Manufacturing Company 


CUTTERS TO THE TRADE 


NORMAN WILBER 


Carries the Samples 


DESIGNER 


FRANK BOHM 


OFFICE AND FACTORY Putnam Bldg., NEW YORK 


P.S. MERRY XMAS 


COMPLIMENTS OF THE SEASON 


BRIERRE 
a I N (; am 














The 3 Alex 


NOVELTY EQUILIBRISTS 


Booked Solid over Loew Circuit 


Direction, FRANK BOHM 








XMAS GREETINGS 


THOSE FUNNY FELLOWS 


NIP «> TUCK 


The Acrobat and Contortionist 


Direction FRANK BOHM Booked Solid 























Compliments of the season 


Hammerstein’s 
Victoria 





LEW 'M. GOLDBERG 


ARTIST-REPRESENTATIVE 


BOOKING WITH 


VWs. VV. M. A. and UU. B. O. 


910 Fort Dearborn Bldg., Chicago, III. 








THE en will be glad to learn that I am still in the land of the living. 
Best wishes to all for A MERRY a ae HAPPY, PROSPEROUS NEW YEAR 


GEORGE SILVER MARINE BUFFET 


20 NORTH DEARRONS ST. (Near Pe adison) CHICAGO, ILL. 
ntlemen’s wher e the Real Fellows Gather 























DR. JULIAN SIEGEL Official Dentist to the WHITE RATS 


204 WEST 42nd STREET, NEW YORK CITY SPECIAL RATES TO THE PROFESSION 
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SS —— 


me ar PLACES TO STOP AT 




















Phone—Bryant 4661 


YANDIS COURT 


241-247 West 43rd Street (Just off Broadway) 
NEW YORK CITY 


The newest thing in housekeeping apartments 






FURNISHED COMPLETE FOR HOUSEKEEPING 






New fireproof build- 





Located in the heart of the theatrical district. 






ings just completed with every modern device, consisting of one, two, 


three and four-room steam-heated apartments, with kitchenette and 






private bath. 














Formerly KING EDWARD 


UNDER NEW MANAGEMENT 


IN NEW YORK 


145-155 WEST 47TH STREET, Just off ene gl 


CHAS. A. HOLLINGSWORTH, Proprietor 


AN IDEAL HOTEL FOR PROFESSIONALS 


THE CORNELL 


114-116 WEST 47TH STREET, NEW YORK 
(Just off Breadway) 
Best location in town. 


Kitchenette apartments; Single and double rooms, with bath 
Attractive prices to the profession. 

















Phone Bryant 1944 Geo. P. Schneider, Prop 


THE BERTHA 


FURNISHED APARTMENTS 


Complete for Housekeeping 
Clean and Airy 


Private Bath, 3-4 rooms. Catering to the comfort and convenience of the profession 
Steam Heat $8 Up 


Suess ccesescsssoscvoosounaeeet yor 


SPECIAL PROFESSIONAL RATES 
HOTEL” MARKWELL 
220 WEST 49TH ST., NEW YORK 


Rooms for 2 persons, $1.00. With Private Bath, $1.50 
Parlor Bedroom and Bath, $2.50 








COME AND SEE ME. 


Billy 


CLARIDGE APARTMENTS 


PUT THIS IN YOUR DATE BOOK 


‘SWEDE’ HALL 


226 WEST SOTH STREET, NEW YORK CITY 








“The Very Heart of New York” Absolutel eproof EX LA 

350 Rooms, » ze Proves Baths is rv - aE VERY MOBER ERN "CONVENIENCE ee Count THE ANN THE C MAN 
ooms unnin Wa r 

Five Minutes’ Walk to 30 Theatres ee ee POPULAR PRICE RESTAURANT Tel. Bryant 8560-8561 754 and 756 Sth AVE., at 47th St, 325 and 330 W. 49d ST. 


DANIEL’ 


HOTEL FOR GENTLEMEN 


Northwest Cor. 42d Street and Sth Avenue 


TWO BLOCKS WEST OF BROADWAY 


1862 Bryant NEW YORK CITY 


NEW BUILDING ABSOLUTELY FIREPROOF 
With Hot and Cold 
R4 Rooms Running Water 
ALL MODERN IMPROVEMENTS 


TELEPHONE IN EVERYi‘ROOM SHOWER BATHS 
EVERYTHING NEW 


Prices, $3.50, $4.00, $4.50 Weekly 





Telephone 

















150FurnishedApartments 


Steam Heated, Centrally Located in the Theatrical District in the City of 
NEW YORK. For the Comfort and Convenience of the Profession. 


Tel. Bryant 4293-6131 


Comfortable and excep- 
tionally clean three and 
four-room apartments, thor- 
oughly furnished for house- 
keeping. Private baths. 


$8.00 UP WEEKLY 


Tel. Bryant 3431 


New fireproof Lag toons 5 
Decidedly clean, four and 


just completed, with han 
somely furnished three and 
a. yy ne Some on. five-room apartments with 

ete for housekeeping. Pri- 
vate bath, telephone, elec- private baths, carefully fur 
tricity nished. 


RATES: $12 UP WEEKLY 





$10.00 up 








UNDER MANAGEMENT OF THE OWNER 


THE ARTHUR 


252-254 West 38th St., off 7th Avenue, NEW YORK 
$2.50 to $5.00 Weekly — 


clean, every floor, 
nee —— Music ROOM FOR USE OF GUESTS 





323 West 43rd Street, NEW YORK CITY Telephone Bryant 2367 


JOEL’S 


Toh me, Be NEW YORK 


ant 
206 W. 41ST STREET 
Hotel for gentlemen. $2 up a week 


Furnished Apartments 
and Rooms 


Large rooms $4.06 and up 
Three and Four Room Apartments $6 to $8 


COMPLETE HOUSEKEEPING 


310 W. 48TH ST., NEW YORK 


AII Conveniences. 
Rehearsal Rooms. 








ACTS COMING TO CHICAGO STOP AT 


HOTEL CARLETON 


STATE, ARCHER AND 20TH STREETS 


$4.00 —_. UP. FREE USE OF ALHAMBRA HIPPODROME STAGE FOR REHEARSAL 
URPOSES. THEATRE AND HOTEL UNDER SAME MANAGEMENT 





BRA SEE epee), | 








om 
Rates $10.00 to $14.00 Weekly i wee 
CAFE AND RESTAURANT — Scsine 
Ni 
142-146 WEST 49TH STREET ; H ote I P ly m 0 U th 
JUST EAST OF BROADWAY NEW YORK B| 38th St. (Between Broadway and 8th Ave.), N. Y. City 
Centrally located, good sary, ge Ay + Sane like transient and family New Fireproof Building. A Stone’s Throw from Broadway 
Restaurant and om —e ed Side aiik ins turniehea e™ Prices : '$1% 0 0 6 IN $ 5 0 ina IN 
Rooms with use of bath $1.50 and up. Rooms with bath $2 and up. A i 
Parlor bedroom and bath $3 and up, for one or two aco thot F F te ROOM DAY ROOM : . 
SPECIAL RATES TO THE PROFESSION. WE WANT YOUR BUSINESS Every room has hot and cold runsing water, electric light and 
» oa 1520 tise EUROPEAN PLAN T. SINNOTT, Manager am. 
Rel 
NEW VICTORIA HOTEL CLEANEST IN TOWN 


aa 








TC i MAERR TET) 


PGE REISS EUG 2 HAIER 
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Ea BIA pret ot 
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Fred and Adele Astaire 














in New Songs and Smart Dances 


Direction, Max E. Hayes 


Week December 28th, Keith’s, Washington 


[The Refined Home *"Phone 7167 Bryant 
Professionals. “6 $ % y Acknowledged as the best 
any F Furnish ue to stop at in New 
Steam Eg nay Vork City. . 

Bath and Every One block from Booking 


Offices and VARI 


NOW AT 67 W. 44th STREET PAULINE COOKE, Sole Proprietress 


| ROOMS WITH PRIVATE BATHS7°WEEK] New Richmond Hotel 


NORMAN DIE HOTEL 405 N. Clark St., CHICAGO, ILL. 


417-19 ecial Ra 
Souas Yulee ates Enea tek te WL GAGO, ILE. esac «ta F. H. LONG, Prop. ee en ee 


(Formerly of the St. Charles Hotel, St. Louis) 


Schilling House WELLINGTON HOTEL ~” Stexvans rere wrens HEEB wn 
































“A Theatrical Hotel of the Better Class” NEW REGENT HOTEL, 101 N. 14TH 














107-109 West 48th Street ee ee Walnut Stvest ghove Bign® . MEE, CAMPBELL, Prop. ond Mer. 
CHICAGO Opposite Casino Theatre Philadelphia Theatrical ese veaae ° 
NEW YORK Rates ‘tn tha Deidoaal CAFE CABARET EVERY NIGHT Ten Minutes’ Walk to All Theatres 
Ameri lan. MEAL SERVICE AT ALL ates to e froression “a 
HOURS. Private Baths. Music Room for J. A. RILEY, Manager The TALGARTH HOTEL D d’ Th ‘cal H ] 
Rehearsals. Phone 1050 Bryant 1924 Prospect Avenue Cleveland aa s eatr Ica ote 
5 Minutes’ Walk from Th 
SPECIAL WEEKLY RATES. PHILADELPHIA 











SEASON’S GREETINGS 
T 


Amicus~Inimicus 


BERT WILCOX WADSWORTH Y 
NEIL PRATT NEW YORK CITY 1 


*Do you get us? 





Buch 
Bros. 




















“THAT RAVING NUT” 


N E; L mea ss BOYS” 
McKINLEY | VaALpo 


Wishes Happiness to All 
7TH YEAR UNDER DIRECTION OF EXPONENTS OF HILARITY 
FRANK BOHM Bright Originalities Nonchalantly Offered with 


“THE HUNGARIAN BARON” Excruciating Effect 
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The London Hippodrome 


LONDON, ENGLAND 
London’s Great Revue and Variety Theatre 


Where Reputations Are Made. The Premier Variety Theatre of Europe 


The House Which Broke All Records in the History of English Variety Theatres With 


CqILLO, RAGTIME !’’ S Months Consecutive Run | 


Cm—JILLO, TANGO!” 1I© Months Consecutive Run 
And Now “BUSINESS AS USUAL” 


Stated by the Press to ECLIPSE ALL PREVIOUS PRODUCTIONS AT THIS THEATRE 


Apply ALBERT P. De COURVILLE, Hippodrome, London, England 


TO ale 




















THE SEASON’S COMPLIMENTS 


Elizabeth M. ahaa 


With Charles Dillingham’s 


eee TEE 


TOPS Fares 


x 
iz 


SPUURUAGUEOUAROREUOGAGECREERORORERA EOE EEEOTE ROR EEOEREEEEOGEEEEEOETEEEOREEEEEEE EEE: 





























“WATCH YOUR STEP” 
New Amsterdam Theatre, New York : 
segs Mah kg tae mma In maa RR I RR a ei ec Beco 
THE 
PAUL Scott] | 
: ? H | : DRAMATIC AGENCY AND PLAY BUREAU 
a ] r = a V In Knickerbocker Theatre Building i 
Circuit of Combination Theatres at - Broadway ee svctad Baia 
Popular Prices PLAYS PLAYERS 
Large High yer nego ~ oa Cities—the y B— re nd SH oy oe ~ a for-all-branches of th le rien 


AMONG THE VARIOUS COMPANIES ENGAGED THIS SEASON ARE THE FOLLOWING: 


GEORGE H. NICOLAI, Manager Gotham Theatre, Brooklyn, N. Y. Bronx Theatre, New York City. 














d N Y k Wadsworth Theatre, B raed York. ed Colonial Theatre, age Mass. 
roadway eatre, Detroit ic ar eatre, Taunton ass. 

1493 Broa way; cw ) or Cleveland Theatre, Cleveland, Ohio. F American Theatre, Philadelphia, Pa. 
Metropolitan Theatre, Cleveland, Ohio. Auditorium Theatre, Lynn, Mass. 
Orpheum Theatre, Montreal, Can. Grand Theatre, Calgary, Alberta. 
His Majesty’s Theatre, Montreal, Can. Arthur Chatterton 
Willard Theatre, Chicago Til. , piles bape Fall River, Mass. 
Percy Haswell Co., New Orleans, La. Wiggs of the Cabbage Patch” Co. 


7 % Emma Bunting Co., Memphis, ‘Tenn. Seashene heatre, apringnela, } Mass. 
H [ Lyceum Theatre, Duluth, Minn. nae ate 4 Theatre, innipeg, Man. 
- 7 ° Baker Theatre, Rochester, N. Y. Merrimac Square Theatre, eet Mass. 
a Shubert Theatre, Rochester, N. Y. Lee Ave. Theatre, Brooklyn, N. Y. 
s * - Grand Opera House, Canton, un Park Theatre, Youngstown, Ohio. 


Dominion Theatre, Ottawa, Can, Temple Theatre, Hamilton, Ont. 
SONGS AND DANCES Shubert Theatre, Milwaukee, Wis. Orpheum Theatre, Newark, N. J. 
IN OLD Orpheum Theatre, Nashville, Tenn. Keith’s Theatre, Portland,’ Me. 
Nance O’Neil, stock agar engagement, Springfield, Mass. 


Nance O'Neil, stock star engagement, Vancouver, B. C. 
Lawrence D’ Orsay, stock star engagement, Vancouver, B. C. 








Direction ROSE & CURTIS 
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FRANK 
GREGORY 


AND CO. 








After a tour of eight years 
in Europe, just closed an en- 
gagement of 12 weeks at the 


New York Hippodrome. 
It Pays to be Original 


Thanks to Messrs. Shubert 
for their handsome contract, 
also to Messrs. Voegtlin and 
Wilson, also Mr. Stuart, for 
their kindly assistance to- 

| wards making my act suc- 


Persousl ats SE Ny ED. S. KELLER —; 


: ‘ F aca aie | 




























To LEW GOLDBERG 


AND TO THE DOZENS OF OTHER FRIENDS AND BOOSTERS WHO HAVE BEEN 
LOYAL THROUGH OUR FIGHT FOR THE RECOGNITION WHICH WE KNEW 
WAS SO WELL DESERVED AND WHICH HAS BEEN ATTAINED, WE WISH 










A Cheerful, Merry Christmas and A Happy, Prosperous New Vear 


HARRY FABER:JEAN WATERS 


-@- 0-0: 0-0-0: 0-0-0-0-0-0- 0-0-1. 0: 0-0-0 0-0-0 0-0- 0-0-0: 0-0-0" 0-0 0- 0-0-0: 0° 0-9 -0-0~0- 
NOW MAKING FOURTH CONSECUTIVE TOUR OF THE PANTAGES CIRCUIT 








“THAT MERRIE COMMEDIENNE” ° Hans Bartsch 
, : REPRr SENTING 
° Dramatists, 
EXTENDS TO ALL FRIENDS ° 

* Composers and 
HOLIDAY GREETINGS §& [| Publishers 
ROBINSON AMUSEMENT CORPORATION ope een a oe See 
CONSUMERS BUILDING, CHICAGO FELIX REICH 3 | Theatre Bidg., 1482-90 Broadway 


NEW YORK 








oe ee ee ee Be ee Pe oe Oe Pe Pe Pe Pe be Be Be Be Ee ee ee ee ee ee ee Be Be Babe Be Be be Pe be be Pe be be be Be Ba ee Be 
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Charles Horwitz 


Author of the best comedy acts in vaudeville. 
Ask the Five Sullys, Mr. and Mrs. Mark Mur- 
phy, Leila Davis & Co., Quinlan and Richards, 

rdeir Emmett & Co., Tom Williams & Co., 
and hundreds of others. 

CHARLES HORWITZ 
1402 Broadway (Room 315), New York 

Phone 2549 Greeley 


I. MILLER, 1554 Broadway, ®°;¢6°S.2"° 


Tel. 5606-7 Chelsea Manufacturer 
eo f Theatrical 


and 

Shoes. 

CLOG, Ballet 
and Acrobatic 
Shoes a _ Spe- 
cialty. All work 
made at short 
notice. 


Write for Catalog 4 
Lest You Forget 


We Say it Yet CROSS 


LETER HEADS 


Contracts, Tickets, Envelopes, Free Samples, 
STAGE MONEY, 15c. Book of Herald Cuts, 25c. 


CROSSER'NTINS, ,cOMPANY CHICAGO 





















511 6th Ave., near 3ist St. 
225 West 42d St., near Times Sq. 
58 3d Ave., near 10th St. 


Send for illustrated Catalogue V. 
Mail Orders Carefully Filled. 





Special Service For Vaudevillians 
Lehigh Valley Railroad 


Rochester $7.00 Toronto $10.55 
Buffalo $8.00 Chicago $19.10 
All Steel Cars, Lowest Fares, Special 
Baggage Service 
If You Want Anything Quick— 
"Phone W. B. anew’ ~ E. P. A., Bryant 
2 


4212 
A. J. SIMMONS, A. G. P. A. 
Ticket Office, B’way & 42nd St., New York 








The Modern Dances 


—more than ever make neces- 
Sary the removing of objection- 
able hair by women who take 
pride in their appearance. 


X-BAZIN 


DEPILATORY POWDER 


has been used by ladies of refinement for 
over 7Syears. It will not harmthetenderest 
skin and is positively guaranteed by us. 
Sold by all Druggists and Depart- 
ment Stores everywhere for 50c— 
or you may obtain generous sam- 
ple by sending 10c in stamps. 


HALL & RUCKEL 








THE BIG LITTLE FELLOW 


WITH 


“THE MILLION DOLLAR DOLLS” 


EDDIE NELSON 


Ready to Consider Propositions for 1915-16 





JEWELERS riz 
PROFESSION 


DIAMONDS, JEWELRY, WATCHES 
REMOUNTING. Cash or Credit 


E. HEMMENDINGE 


PHONE 971 JOHN 
45 JOHN ST., NEW YORK CITY 


MARY J. McSHANE 


AFTERNOON AND EVENING A Wumber of Imported Models on Hand 


SOWN S229 West 42d St., 


SLIGHTLY WORN AND NEW. Opp. Eltinge Theatre Tel. 2476 Bryant 
SPECIAL RATE TO PROFESSION ESTABLISHED 39 YEARS 


























217 Washington St., N.Y. City 












Superfluous Hair 
Removed Permanently 

No electrie needles, no 
solution, no burning Hi. 
Quids, no powder or 
Paste employed, 
Painless and 
















parable results 
attained by our 
method in every 

case, no matter how 
complicated 











DR. J. M. MARTON, 
Chemist, 
1472-78 Bway. 

















HAPPY NEW YEAR 


VMAX SILVER 
ACCOMMODATIONS FOR AN I MAL S 


Reasonable Terms THE 22nd STREET VETERINARY HOSPITAL Phone for Particulars 
Ample Space for Rehearsals—Safe, Sanitary, Comfortable Quarters 
$08-510 East 23rd St., New York City; Phone Gramercy 17 


SAFETY RAZOR BLADES! 


THE FOYER SHARPENER will keep your old blades in perfect shav- 
ing condition indefinitely. It HONES as well as STROPS any safety Razor 





UNEXCELLED AND COMMODIOUS 
ALL 








A simple Holder blade. It embodies a_ correct 
3 that holds all sharpening principle not found in 
makes of blades any other sharpener on the mar- 
ket. Barbers employ the same 


principle in sharpening open- 
blade razors, except no skill is 
required to use a Foyer Sharp- 
ener. Anybody can sharpen a 
blade with it successfully the first 
time, and in only TEN SECONDS. 


wondkeSc Sian A Complete Outfit 99 


THE FOYER SHARPENER consists of a high-grade dry razor hone, 
5% x 2 inches (the kind stores often ask $1.00 for), with a genuine horse- 
hide strop fastened to one side, and an ingenious rubberoid blade manipu- 
lator, capable of holding any single or double-edge safety razor blade, all 
in a HANDSOME PLUSH-LINED CASE. 


Think of it! This splendid outfit sent prepaid for only $1.00—the price 
usually charged for one dozen blades! Money back if you are not satisfied. 


Low Quantity Prices to Agents, Mail Order and Punch 
Board Concerns. Send $1.00 for sample. 


A.D. FOYER & CO. 


Dickey Building, CHICAGO 




















USIC ARR iN : PATTTUTET EEE 
PIANO ORCHESTRA 
Songs taken down from voice. Oid or- 

or age ome re a nice, quiet 
office where you can t to a man who ‘ TT 
will give you just what you want. —_ E = =z Ee CA RSO Pd 

W H NELSON WE SPECIALIZE IN DYED SCENERY FOR VAUDEVILLE PEOPLE 

s seo aah A tor Theatre Bld OUR PRICE Is RIGHT SATISFACTION GUARANTEED 

. is31 Broadway lad CALL 1507 N. CLARK ST., CHICAGO. PHONE, SUPERIOR 1852 








FRANK HAYDEN 


Costumes aaa Millinery 
56 W. 45th St., New York City 


SEND FOR CATALOGUE 
Phone, Bryant 5275 
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Al WARDROBE TRUNKS 
3 sizes. Men’s or Women’s. 
Cretonne and Plain Linings. 
5-Year Guarantee 
Special discount to profession 


NEWTON & SON, Cortland, N. Y. 
“If It’s a Hat We Can Make It” 


M. Fluegelman 
Manufacturer of 
THEATRICAL HATS 
for stage purposes turned out at short notice. 


Main Office and Factory Branch 
664 8th Ave., nr. 42d St. 204 W. 34th St. 
Phone 4400 Bryant 


3 grades. 











INFORMATION WANTED 


About UNCLE JOSH PIPKIN COMPANY 


Address Agency, Box 208, VARIETY, New York 


PLUSH DROPS CHEAP 


New and second-hand, all colors and sizes. 
Easy terms; must sell. Write or wire 
LADD SMITH, 244 W, 46th St., New York. 








“I Write Acts that Get the Bookings” 
Author for Vaudeville Stars 


L. A. HANDY, Author's Agent 


1493 Broadway, Room 323 New York 


LEON BEREZNIAK 


TO THE PROFESSION 
HICAGO, ILL. 





16 W. Monroe Street Cc 








This 26-Piece Set 
Complete....$2.00 





Rogers 26-piece, fancy pattern, silver plated 
flatware, consisting of 6 medium knives, 6 
medium forks, 6 teaspoons, 6 tablespoons, 


1 sugar shell, and 1 butter knife. Put up in 
a green silk cloth-covered chest, with 
drawer and white lining. Weight 5 Ibs. 
TT Re Lee $2.00 


Just the thing for Premiums, Lucky Num- 
ber Contests, Country Stores. Send for 
our illustrated catalogue of goods suitable 
for above. 


Orders sent by Parcels Post or Express. 
We do NOT pay charges. 


LEON WILDER & SONS 
83 Bowery New York 
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THE 


PAT CASEY 
AGENCY 


1493 BROADWAY 


PUTNAM BUILDING 


NEW YORK 


With the Following Staff: 


MISS JENIE JACOBS MR. M. McNULTY 
MR. JOE PINCUS MR. A. K. NADEL 
MR. E. TRUFFURT MR. FRED BRANT 


MR. CHAS. DAVIS 


Acts desiring the most competent representation 
communicate 


PAT CASEY 


TIMES SQUARE, NEW YORK 
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The Pianosongwhistleress 


in Vaudeville 


WRITES, COMPOSES 
AND SINGS 
HER OWN SONGS 











Many thanks to MR. LONEY HASKELL for first New York showing 


Direction ROSE & CURTIS 











Merry Xmas 
PAUL DURAND presents 


PIERRE PELLETIER 


AND COMPANY IN 


“THE 10:40 WEST” 


By HAROLD SELMAN 
A Thrilling Comedy and Dramatic Playlet of New York Underworld 


Pierre Pelletier, a young actor of virility and ability, plays the detective role with 
convincing realism and the two young women ge ee the roles of the blackmailers are 
also exceptionally clever. The piece depicts the efforts of two feminine crooks to make 
a “get-away” on the train for the west leaving at 10:40 after they have pulled off a robbery 
of $2,000 from an old man whom one of them has been inveigling into a compromising cor- 
respondence which she proposes to use in a blackmailing scheme. ‘The 10:40 West” is 
full of tense situations, effective lines and clever acting. 





Sudden changes, counterplot, comedy and 
enough intensity to keep the drama going 
for 10 years.—Carlton W. Miles, Minneap- 
olis “Journal.” 


Too much comedy for an underworld act 
—but to please majority of theatre goers— 
it’s a happy fault.—New Orleans “?Pica- 
yune.” 














PELLETIER 
As “Detective Kent” 


ORPHEUM 


Some Act! Some Acting! Some Realism! 


U. B. O. 


MERRY XMAS TO ALL 


VAUDEVILLE’S FUNNY KNOCKABOUT COMEDIANS 


and Sidelli 


Agile Envoys From Funland 














MERRY XMAS TO ALL OUR FRIENDS 


Meyako SISTERS 


KEITH’S BOSTON 
THIS WEEK 
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SPLITTING UP A 3-ACT 


(Continued from page 20.) 
bruise an egg is brutal. You know, 
Con, I’ve seen a lot o’ those dames 
stallin’?’ around a gas range, but my 
Melba can make ’em all do a marathon 
outa the kitchen. They’s nothin’ like 
a handy woman around a flat. You 
know, kid, the old Dutch lunch thing 
at night with the makin’s in a big cut 
glass bowl and the bottled beer out 
on the window. And in the mornin’ 
the French rolls and coffee right in 
bed. 

But I want to tell you the big news 
about our openin’. I frames for a three 
day date in a town called Slaughter, 
La., playing on a percentage .scheme. 
When we make the burg the old guy 
what ran the shop asked Cribbage for 
our photos. The kid gave him a stall 
about forgettin’ them at the depot and 
hikes up the street to a tin type gal- 
lery. He comes back with three or 
four cromos and came near startin’ 
a riot. When the old bird asked him 
what they were for Cribbage says, 
“Them’s our mug plates, only they was 
took when we was a little older.” The 
old jasper flew straight up in the air. 
It seems Cribbage picked out pictures 
of the mayor, the contable and the city 
preacher. 

But you know, Con, I’m a business 
man strictly without skrooples of no 
kind and I gave the old boy a line o’ 
gab that overcome the fumble and we 
started off like a young riot. I’m not 
goin’ to lie nor nothin’, but we got 
more flowers and telegrams than Jake 
Sternad ever collected at any one open- 
in’ and they tell me this guy Sternad 
is one of our best little grand openers. 
That night we was the talk o’ the 
town. One o’ the head guys what 
Melba made in the lobby took us up to 
his house and talk about beer—we was 
washin’ ourselves in the old brew and 
all bottled, toc. We didn’t make much 
dough on the date, but we certainly 
had some fun. But the party broke 
up nasty. Cribbage and Melba had a 
crash and it looked like a three way 
split up at the finish. 

You know Cribbage can’t drink much 
stuff without showin’ it and if I do 
say it myself, I know how to drink. 
Melba is a little noisy like when she 
gets her beer on and between the two 
I had a helluva time. But I’m there 
with the business instincks, Con, and 
I got no skrooples, so I diplomatted 
it over. Melba was arguin’ about the 
war and said all young men ought to 
join the army if we ever got mussy 
with Mexico. Then when I said Crib- 
bage wanted to join once to break his 
habit, she said he couldn’t because he 
didn’t have any teeth. That always 
digs Cribbage and he roared back that 
he didn’t want to join the army to bite 
the enemies, he wanted to shoot them. 

They’re been arguin’ back and forth 
ever since and last night she told me 
to take my choice between her and 
Cribbage and said if we didn’t split 
she’d write that lawyer guy in Chi- 
cago and go back to her single. You 
know, Con, if Melba blew me I’d have 
te give up the old home life and that 
goes agin’ the grain, but I’m a busi- 
ness man and I ain’t got any skrooples, 
and my career must gotta be consid- 
ered, eh? 

Yours 











SKULL. 
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Urania, La. Dec. 13. 





Dear Con: 

Things is gettin’ worse and worser 
with me, Cribbage and the old woman, 
and it looks like somethin’ will have 
to be done, so I thought I’drop you 
a line and get your advice and at the 
same time have you tip me off on con- 
ditions up north. What I want you 
tc. do is look around and see what they 
want. I’m in a position to offer a 
two-men act or a man and woman act 
or a good single, but you know I’m a 
business man strictly, Con, and I want 
to get the right steer before I go mak- 
in’ any wild leaps. 

Cribbage and Melba is battlin’ like 
a coupla wildcats and I’m getting sick 
of it. And to make it worse, I’ve got 
a hunch that Cribbage is layin’ on his 
hip again, although so far he hasn’t 
pulled any ideas on me. And what’s 
worse he’s liquorin’ up every night and 
gettin’ to be a regular souse. He’s 
got a new drink called a Bulgarian 
Bracer and its a darb. When a bar- 
tender mixes it he puts everything in 
the glass but the license and three of 
them would make a female imperson- 
ator yearn for a finish fight with Jack 
Johnson. 

You know, Con, its disgustin’ to have 
a guy like that hangin’ around espe- 
cially where you’re hooked up with a 
swell dame like my Melba and they’s 
got to be somethin’ done. The other 
night he comes home roarin’ about the 
salary cut. Said he read in some paper 
that they was cuttin’ everyone fifty 
bucks and was tryin’ to figure what his 
bit would be if they started clippin’ 
our weekly take. He figured up that 
we'd have to pay the managers four 


dollars a week besides our fares and 


livin’ expenses if they cut us. The 
wife got her Dutch up and lit into him 
for an awful call. 


It seems Cribbage told her he fig- 
ured it up in algebra and she thought 
he was talkin’ about some town. She 
made a crack about the poor street 
car service in Algebra and then he 
told her she was a delayed blonde that 
got a pass for the laundry when she 
should have taken a transfer for the 
kindergarten. I should have butted in 
right there, but you know, Con, I’m a 
strictly business man without no skroo- 
ples, so I let them battle it out. She 
hopped up and grabbin’ the new per- 
culator that I got with coupons. She 
says, “Looka here you parlaid home 
wrecker, I don’t understand why this 
chump husband o’ mine allows you to 
dirty up our welcome mat, but bein’ 
you’re here, I’m goin’ to tear off a 
year or two of gab myself for a change 
and if you'll unload some o’ that ex- 
celsior outa your ears, which seems 
te be swellin’ up your sky piece, I’M 
give you a little gospel truth and if 
you like it, and I reckon you will, meb- 
be you'll think o’ your place when your 
addressin’ a perfect lady and when T 
get through, grab yourself a flyin’ 
start, for I’m goin’ to wrap this skillet 
around your throat and make it fit 
like a necktie.” 

Well, Con, what she said to Cribbage 
was painful. They argued almost all 
night long, but they musta made up 
before mornin’ because when I woke 
up in the rocker where they argued 
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Hattie Wihat 


1 
WILHAT 
TROUPE 

1 


Xmas 


Greetings 


What the Chicago 
Rep. of VARIETY 
thinks of our act: 


McVICKER’S—One 
of the biggest hits 
of the program was 
that made by the 
Wilhat Troupe of 
bike riders and per- 
formers, This troupe 
is one of the best of 
its kind on the 
boards, and it has 
elements of comedy 
that puts it in a 
class by itself. The 
act was a riot all the 
way through, and 
was one of the live- 
liest things in the 
entertainment,--Reed. 














me to sleep, they was both wrestlin’ 
with a coupla empty beer bottles and 
both dead to the world. That was a 
week ago and ever since things has 
been goin’ along a little smoother, but 
I’m lookin’ for the finale anytime, so 
rush me a letter on conditions up 
home. I’d like to come up livin’ with 
the wife and workin’ with Cribbage, 
but I’m a business man, Con, and ab- 
solutely skroopleless and I’ll come 
ready to fill the market want either 
way. 


Yours, SKULL, 


New Orleans, La., Dec. 21. 
Dear Con: 

I got your letter addressed to Oak- 
dale, La., with the information that 
any kind of doubles could get plenty 
of work, but I was sure sorry to hear 
the town was jammed full of singles. 
I’m blowin’ this burg on the boat to- 
morrow for New York and if they 
don’t pick up much cotton on the way 
I’ll make it by March. 


I’m cured. The other night that hop 
head Cribbage went out for a pint 
with my Melba. She took all my 
dough and he took my spats and cane. 
I heard today he was goin’ to feature 
her in a new act where she does a 
dance on a revolvin’ beer keg. He 
wrote a bartender friend of mine from 
Chicago and the letter was written on 
that lawyer guy’s stationery. 

But as I always said, that’s the way 
o’ the world and besides I’m a busi- 
ness man and I ain’t got no skrooples. 
eh, Con? Yours, 

SKULL. 





SEVEN YEARS 


of Continued Success 


The Laughing Hit 


of Two Continents 


Won-By-A-Leg 





After playing the above circuits in 
England for 15 months, we returned to 


this country to open our season Sept 
Zist at Keith’s Philadelphia. We are 
still playing the United time under the 


guidance of ALF. yo WILTON. 
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Entire Tenth and Eleventh Floors 
MAJESTIC THEATRE BUILDING 


CHICAGO, ILLINOIS 
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Season's Greetings from the Employes of the W.V.M.A. and U.B.0., Chicago 





KERRY C. MEAGHER 


Assistant General Manager, W. V. M. A. 


BURT W. CORTELYOU 


Representative Allardt Circuit 





THOS. J. CARMODY 


Booking Manager, W. V. M. A. 


CHAS. J. FREEMAN 


Booking Representative, F & H. 





THOS J. BURCHILL 


Booking Representative, W. V. M. A. 


TOM POWELL 


Booking Representative, Gus Sun. 





EDWARD SHAYNE 


Booking Representative, W. V. M. A. 


GEO. S. VAN 


ager Cabaret Dept., W. V. M. A. 





HARRY A. BAILEY 


Booking Representative, W. V. M. A. 


SAM THALL 


Tabloid Department, W. V. M. A. 





GLEN C. BURT 


Booking Representative, U. B. O. 


WALTER A. DOWNIE 


Tabloid Department, W. V. M. A. 





CHAS. C. CROWL 


Booking Representative, U. B. O. 


RICHARD HOFFMAN 


Cabaret Department, W. V. M. A. 





WALTER C. TENWICK 


Booking Representative, U. B. O. 


EDWARD MARSH 


Manager Fair Dept., W. V. M. A. 





EARL SANDERS 


Publicity Dept. 





CHAS M. MARSH 


Gen. Traveling Rep., Fair Dept. 
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OPER 


and CHRIS. 


SMITH 


PRESENTING 


“The Bell-Boy and The Porter” in “HOTEL GOSSIP” 


Now Playing Keith's Circuit 


WE WISH EVERYBODY IN THE WORLD 
A MERRY XMAS AND A HAPPY 
NEW YEAR 


Direc tion Mr. ARTHUR KLEIN They say it’s great to have and _ ee oe act, and hope we can hold it. 


MERRY XMAS HAPPY NEW YEAR 





(GEO. L. ARCHER presents K INC ond BAILEY 


and the 


“Four Chocolate Drops” 





They are some Chocolate re 
edible, but delicious—a tro oop of liv iggly 
coons (?) with heaps o’ songs oe unny 
dia a and dancing.—Eleanor, N. Y. Eve. 


he ew if any can beat “the Chocolate Brops.” 
—Variety. 
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MERRY XMAS AND HAPPY NEW YEAR TO ALL OUR FRIENDS 
FOSTER FORD 


SAL and \WEST 


Hello, Dallas, Texas. | Direction, MAX HART 


A MERRY CHRISTMAS TO ALL 


PAUL DURAND 


Booking Manager of High-Class Vaudeville Acts Suite 1005 Palace Theatre Bldg., NEW YORK 


Artists looking for a competent representative should apply. Special attention given to NEW Acts 
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PRINT & 
LITHO 
N.Y. 


97-99-101-103 Horatio St. ye ets sorte 


"PHONE 401 CHELSEA 


FENCES CRY FOR 
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GEORGE 
WHITE 


There’s a Reason for the Following 
Consecutive Engagements 





1910-11 WITH CHAS. B. DILLINGHAM (“THE ECHO”) 
1911-12 WITH SHUBERT’S FIRST WINTER GARDEN SHOW 
1912 WITH ZIEGFELD’S “FOLLIES OF 1911” 


1912-13 WITH OLYMPIA REVUE AT THE OLYMPIA THEATRE, 
PARIS, FRANCE 


1913 WITH SHUBERT’S “WHIRL OF SOCIETY,” WINTER GARDEN 

1913-14 WITH COHAN AND HARRIS’ “THE RED WIDOW” 

1914 WITH “THE PLEASURE SEEKERS” AT THE WINTER 
GARDEN 


1914-15 pacha i lah BOOKING OFFICES AND ORPHEUM CIR- 


THIS WEEK (DEC. 21), LINCOLN, NEBR. 

NEXT WEEK (DEC. 27), ORPHEUM, OMAHA 

JAN. 3, ORPHEUM, DES MOINES 

WEEK JAN. 11TH—PALACE THEATRE, CHICAGO, ILL. 


A Merry Christmas and Prosperous 
New Year To You 


Permanent Address, St. Margaret Hotel, 127 W. 47th St., N. Y. City 
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OLIVER MOROSCO’S ATTRACTIONS 


FRITZI SCHEFF in “Pretty Mrs. Smith” on tour. 


“BIRD OF PARADISE”—Fifth Season on tour. 

“PEG O’ MY HEART”—By J. Hartley Manners. Flor- 
ence Martin, Boston, Mass. 

“PEG O’ MY HEART”’—Peggy O'Neill, Chicago. 

Secor! O’ MY HEART”—Elsa Ryan, Principal Eastern 

ities. 

“PEG O’ MY HEART”—Blanche Hall, Principal South- 
ern Cities. 

“PEG O’ MY HEART”—Dorothy Mackaye, Principal 
Western Cities. 

“PEG O’ MY HEART”—Doris Moore, Principal Cities of 
the Middle West. 

“PEG O’ MY HEART”—Rea Martin, Principal Cities of 
the Southwest. 

“PEG O’ MY HEART”—Marion Dentler—Canadian Ter- 
ritory. 

“HELP WANTED”—By Jack Lait. 

Henry Kolker in “HIS SON,” by Louis K. Anspacher. 


IN PREPARATION: 


“MADCAP THERESE”—A Big Musical Comedy. Book and 
Lyrics by Leopold Krenn and Julius von Ludassy. Music by 
Johann Strauss. Arranged by Otto Romisch. 

“THE WITNESS CHAIR”—By Harriet Ford and Edward Poole, 
authors of “The Dummy.” 
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THE 


BERT LEVEY Circuit 
Vaudeville Theatres | 


(The Biggest and Best Small Time in the West) 





























CAN OFFER 


Consecutive Work 
to Feature and Novelty Acts 











Address: ALCAZAR THEATRE BUILDING 
SAN FRANCISCO, CALIFORNIA 
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Tripping Along with Merrie Song on the Loew Western Time 


BLANCHE LESLIE 


How do you do? 


THE REAL PRESS AGENT. 


(Continued from page 33.) 
commercialism. When the press agent 
first came into the field his duties were 
entirely confined to the theater and 
its connection with the newspapers. 
Since, however, the press agents’ 
sphere of duty has gradually widened 
until now, successfully to fill the post 
of press agent with a theatrical organ- 
ization a man must combine the 
brain of a diplomat, the executive pow- 
er of a financier and the imagination 
of one of the “best selling” novelists. 

No longer can the press agent grind 
out his copy on any old sort of a story 
and expect it to be printed. He has 
to scheme and plan for weeks on one 
story, to plant it in all detail to pass 
a city editor’s desk. This is due to the 
fact that in almost every city and town 
there is an understanding between city 
editors that press agents are to get 
just so much space and no more. This 
space is just about enough for the 
most perfunctory notice of an attrac- 
tion. But if the agent cares or is per- 
mitted to spend money with the pa- 
pers he can arrange to have all sorts 
of stories and pictures printed for his 
show. 

This is a condition particularly true 
in New York. The business depart- 
ments of the daily papers have long 
looked on the theater as easy plucking 
and the amusement rate for advertising 
has always been the highest with the 
greater number of the publications. In 
return for his money the theatrical 
manager got nothing except what his 
press agent could slip by the desk 
when they weren’t looking. This has 
been almost entirely done away with 
and there is not a chance for the press 
agent in his old capacity. Therefore 
he has had to open up a new field 
whereby he can pull money into the 
box office and with this necessity con- 
fronting him the former “good fellow” 
has developed into a business man of 
sterling quality, and those who could 
not keep up with the march of prog- 
ress had to drop by the wayside. 









BERT 


O’ROURKE and ATKINSON 


PAT CASEY OFFICE 


Have you been working this season? 


As the press agent began to develop 
his business sense and do things that 
showed on the profit side of the led- 
ger, his value came to be 
nized in the commercial field. 


recog- 
At pres- 
ent there are hundreds of press agents 
lending their efforts to the winning of 
Success in commercial fields as public- 
ity promoters, yet their real duties are 
generally disguised with the title of 
secretary of some sort or another. 

One of the strangest freaks of the 
theatrical game is that so few of the 
real press agents have gone into the 
picture field. This business, so closely 
allied to the theater, would seem to 
be one of the natural fields of endeavor 
for the regular publicity corps, but for 
some unfathomable reason there are 
scarcely a dozen 
agents in the picture end. 


former theatrical 

Of course when pictures were in 
their infancy there were very few peo- 
ple in the legitimate end of the the- 
atrical profession who took the 
“movies” seriously. But as the years 
passed and the bigger managers of 
the legitimate have fallen into line 
and entered the feature production 
field it seems almost inconceivable 
that there are not a greater number 
of press agents in it. 

However this is explainable in a 
way, and is probably understood to a 
certain extent by those familiar with 
the upshoot of the picture business. It 
is likely a condition also where there 
will be a survival of the fittest among 
the many over-night heads of the press 
bureaux the picture people called into 
life, and there will be also a demand 
sooner or later for the experienced of- 
fice and road theatrical agent from the 
legitimate branch of the show busi- 
ness, 


Meanwhile the agent plods along 
ahead of his show or at his desk when 
it is located for a run, worrying his 
head off “putting stories over” and in 
999 times out of 1,000, having someone 
else steal the credit for the idea, while 
his salary is always held down. 











The Bestest for the New Year 





PATSY DOYLE 














““Merry Christmas”’ : 


1o All My Friends | 


and You Too, 


IDA DUNN : 


oe? fe > 


/\ 


MORRIS & FEIL, Agents 








A Merry Christmas and Happy New Year 
To My Friends and Variety 


Rocco Vocco 
Western Manager for LEO FEIST 








CLAIRE 
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“MerryXmas and Happy New Year” 
from 





~ OIMON AGENCY 


“Most Popular Agency in the West’’ 


Booking Exclusively Ft. Dearborn Bldg. 
With 105 W. Monroe St. 
W. V. M. A. and U. B. O. CHICAGO, ILL. 























Yuletide 
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Greetings FRANCES 
Savoy ~~: 1562 Broadway 
ss New York 
Brennan 
OQYWZZAKD 


“The Show Girl 
and the Johnnie” 


HAPPY NEW YEAR 


Gowns’ Hats 
Tailored Suits 


aR TCA SCONCE OCCT 


Booked Solid 


Elec Sonor olor teletealolealea oer Ge Tales 
BIG ICICI OOO GGG aa lalal lial 
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HARRY PINCUS 


REPRESENTING VAUDEVILLE ACTS 412 Putnam Building, New York Bryant 62 











CLARA 


RACKET CECIL 
nOOVER| EE A) 


MARKEY 


IN THE VARIETIES 


Merry Christmas and Happy New Year to Everybody A Nir Wie = C HRISTM AS 


PERMANENT ADDRESS, VARIETY, NEW YORK 

















WISHES YOU 

















Merry Xmas to All 


GEORGE BALDWIN 


Two-Years With VALESKA SURATT 
Now Leading Man With the “CANDY SHOP” La Salle O. H. Chicago Indefinite 
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Merry Christmas 














Happy New Year 


BOOKING THEATRES 
MANAGING ACTS 


Vaudeville Agency 


Established 18 Years 











Putnam Building, New York 
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CHARLES BORNHAUPT 


INTERNATIONAL VAUDEVILLE PROMOTER 







Room 303 
Palace Theatre Building 
New York 









wishes all his friends A HAPPIER NEW YEAR 


Representing 


WILL COLLINS & CO. 


Vaudeville Agents and Producers 










Broadmead House, Panton St., Haymarket, London, S. W. 
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THE PEPPER TWINS wish all their friends 
A Merry Christmas and A Prosperous New Year. 
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FRANK 
HAYDEN 


(INCORPORATED) 


BENJ. O. DAVIS, Pres. 


Costumes and 


Millinery 


56 West 45th St., New York City 


“Sweet” Merry Xmas to All 









THE. 


| PEPPER TWikts 
ps PRESENTING ~~ p) \ 

1 A HIGH CLASS SINGING, DANCING = | 
h MUSICAL NOVELTY IN ONE. 

























= SPECIAL SCENIC eis ae 
ARTISTIC ~ REFINED ~ GRACEFUL a 
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, THE ACT THAT WINS T THEM A 


Workin a stendy, thanks to the UNITED BOOKING OFFICES. 


THE PEPPER TWINS 
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REMEMBER ME? 


(STILL) 


MAX WINSLOW 


(NEVER QUIET) 


(You know the firm) (And SAM LEVY Wishes You the Same) 








IT IS UNNECESSARY TO WARN YOU OF. IMITATIONS — THEY’RE HARMLESS 
DIRECT FROM THE FIRING LINE The Epoch-Making and Record-Breaking March Song Success 


“IT'S A LONG. LONG 
WAY TO TIPPERARY” 



































THE MARCHING SONG OF THE ALLIES Written and composed by JACK JUDGE and HARRY WILLIAMS. 
A Delightful Irish Ditty that is NOT a War Song. It’s Sweeping this Country NOW. ARE YOU SINGING IT? 
CHAPPELL & CO., Ltd. 41 E. 34th Street, NEWS YORK 
For All Other Countries: B. FELDMAN & CO., 2 and 3 Arthur Street, LONDON, ENGLAND. 347 Yonge Street, TORONTO 

eek Gate ail ton oui ok alent an No better evidence can be given that the theatrical 
ee Sere eles. a ire Oe Setees profession is free from prejudice and personal animosity 
and actors w: ove the managers and both ° ° ° "2 
shall love the agents. on account of the great conflict which is stirring Europe, 
Wh N t ? than by publishing a list of the following acts stopping 
y Ot . here. 
LA REINE and CO., Electrical Act..................... English 
ee ee, Oe EO eee ee ee Irish 
A R C H ] E C O L B Y GORGALAS BROS., Sharpshooters...................... Greeks 
AMET coi ter en Ue each < 645) kee dee ed Tee aes ——— 
‘ an sD. das 6 0s'os nls Bide ct oa Se Scot 
Writer of ORIGINAL LAUGHS Only LAC MOM... .. 2... Ack..< 2 Bo ER French 
CE, OO, gd. cic nthe deuce bacevereeun Russian 
= Ack BERT LESLIE, inne MACAULEY (“The Girl from Child’s”), ROLAND WEST, yo age AUDER, Ven _— Ks 508 n Rees. ede uken ee Indian 
. , D CHAPPELLE, JAS. B. CARSON, WARD DEWOLF, | Te eats Oe eee errr eee — 
ey. 00 Se conerepgmaaa WM. K. SAXTON, and others I have written for. Not forgetting FERRARO’S, Singers Sek seeks ih bk tine oe eke Ae then ee 
STATIONED AT { 
Geo. M. Cohan Theatre Bldg., finn New York City DAD'S! THEATRICAL HOTEL, Philadephia Pt 
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Vaudeville Producer 


Padline Acts 








C. B. MADDOCK 
General Manager 


1493 BROADWAY - 


Happy New Year 
A NOVELTY 


The Musical MacLarens 


SLACK AND WHITE 


Sco TCcr 


In Music, Singing and Dancing 


Merry Xmas 


DIRECTION 


MORRIS & FEIL 


To Agents and Managers 






A Merry Christmas and Happy New Year 


Ed. Zoeller Trio 


Novelty Acrobats 


BOOKED SOLID ON 
LOEW EASTERN AND WESTERN CIRCUIT 


Direction, IRVING COOPER, 1416 B’way, N. Y. 








NEW YORK CITY } 























‘Kubelik in Petticoats ”’ 


BOOKED SOLID 


Thanks to Mr. JOS. M. SCHENCK 


Ethel Mae Barker. 
Violiniste. 


12 Mins.; One. 
Columbia (Nov. 29). 


A petite little Miss who deals 
almost exclusively in classics and 
who handled the most difficult 
spot of the Columbia bill with no 
evidence of nervousness nor extra 
effort, corralling one of the hits. 
She doesn’t sing, confining her 
time to four selections on the vio- 
lin and at the completion of her 
specialty she looked sufficiently 
strong to hold down almost any 
position in any kind of a house. 
With proper handling Miss Barker 
will eventually reach her goal, for 
she carries all the requirements— 
appearance, ability, personality 


and all. WYNN. 





Miss Barker’s music is of the 
piquant order and she is using a 
wide range of selections in order 
that her specialty may prove de- 
lightful to all classes of music 
lovers; to those who prefer the 
light, catchy style of music as well 
as those who prefer the heavier 
classics. At the age of ten years 
Miss Barker directed a symphony 
orchestra. A year later she con- 
ducted one of the best organiza- 
tions in the middle west. Then 
she was induced to enter vaude- 
ville and her act proved a wonder- 
ful success. Miss Barker makes 
a striking appearance. She plays 
with rare grace, her execution is 
wonderful, her tone is round and 
full and her display of technique 
is remarkable. Miss Barker is the 
youngest artist ever headlined on 
the Keith and Orpheum circuits. 
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Henrietta Lane 
“A Terpsichorean Cocktail” 
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Booked Solid 


Armand Wright 
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SHEEDY 
VAUDEVILLE 
AGENCY, Inc. 


Makes Theatres Successful 


Phone Bryant 7400 1440 Broadway, New York 


iN 
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XMAS GREETING 
SERT MABEL 


GLARA”fAMILIUN 


EUGENE WILLIE 


HOWARD and HOWARD 


FEATURES OF 


“WHIRL OF THE WORLD CO.” (WINTER GARDEN CO.) 
Season’s Greetings 
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The New York Home of the Profession! 








The Place to Stop When 
Playing New York 


TIMES SQUARE 
HOTEL 


206 West Forty-third Street 


Half a Block from Broadway and 42d Street 


Handsomely Furnished Outside Rooms from 
One Dollar a day up, with use of bath. Room 
and Bath from One Dollar and a Half up. 

The same rate when occupied by two persons. 


Unexcelled Restaurant at Moderate Prices 








Under Personal Management 


M. NEWGOLD, 206 West 43d St. 





David Beehler 


ARTIST REPRESENTATIVE 
105 West Monroe Street, CHICAGO 


Acts Going East or West Having Open Time Communicate At Once 








Boyle 
Woolfolk 


INCORPORATED 


PIONEER AND LARGEST PRODUCER OF TABLOID MUSICAL COMEDY IN THE 
COUNTRY 


Majestic Theatre Bldg. 


Private Exchange, Randolph 5900 


CHICAGO 








MERRY XMAS HAPPY NEW YEAR 





Bessie LeCount 





Direction, FRANK BOHM 














MERRY XMAS AND HAPPY NEW YEAR TO ALL 


FLORENZ TRIO 


(“FUN IN A RESTAURANT”) Direction HARRY SPINGOLD 














THE THREE WISE MEN FROM THE EAST 


Frear -- Baggett -- Frear 


“BASE BALL PECULIARITIES” 





Our Guiding Stars: 


GENE HUGHES—Eastern 
Western—JOHNNY SIMONS 
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| Joseph Hart’s Attractions 











DOUGLAS FAIRBANKS 
and CO. 


“A Regular Business Man” 
By John Stokes 


(Vaudeville Engagements) 


“Brother Fans” 


By Tom Barry 








TOM LEWIS and CO. 











HARRY BERESFORD 
and CO. 


“Twenty Odd Years” 
By Tom Barry 


“Sons of Abraham” 


By Hugh Herbert and Geo. V. Hobart 








HUGH HERBERT and CO. 











DOROTHY REGEL 
and CO. 


“A Telephone Tangle” 


“Taking a Chance” 
By Lawrence Grattan 








EVA TAYLOR and CO. 





AND HIS 


COWBOYS 





Playing Keith Eastern Time 





Wish all a Merry Christmas and a Happy New Year 








XMAS GREETINGS 



































EDWARD FARRELL SIDNEY MASON and 
and CO. MARIE VAUGHAN 
“After the Wedding’ Pg A 2 A 
) 66 9 “‘THE 
THE CREE eee the’ | | RAINBOW COCKTAIL” 
With Louis Casavant and ecinath teed ng 














“SILK HAT HARRY” 


By Tom Barry—Founded on Tad’s Cartoons. 











JOSEPH FART 


Presents 


EDW. F ARRELL 


“AFTER THE WEDDING” 


ALMA BRADLEY 
“AFTER THE WEDDING” 


ALSO 


CAMERON CLEMONS and IVY BENTON 


LE © 


EDWARDS 


c for the Leading Artists and Manager orld, Including 





Composing Mus 


GABY DESLYS AND HARRY PILCER, ADELAIDE AND HUGHES, CROSS AND 
JOSEPHINE, BERNARD GRANVILLE, EVA TANGUAY, NORA BAYES, LASKY’S 
“TRAINED NURSES,” “RED HEADS,” “THE BEAUTIES,” RALPH HERZ, 


BELLE BLANCHE, JOSE COLLINS 

















RAY CONLIN 


Direction, MORRIS & FEIL 











PROFESSIONAL RATES MODERN METHODS 


| DR. HARRY HYMAN, DENTIST, Strand Theatre Bldg. | 





WARDROBE 
TRUNKS 


TRADE MARK SPECIAL 
\ Leather oid, TRUNKS 
REGISTERED. 352337 988 | 





PROFESSIONAL 4 


LIGHT 
STRONG 
DURABLE 

















CHAS. R. LYNCH 
Theatrical Dept. 
Sole Makers and 

Distributors 


LEATHEROID MFG. CO. 


MME 43-45-47 W. 16th St. 


New York 
Telephone 6177 Chelsea 


Factories: KENNEBUNK, MAINE 
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Merry Christmas 


and 


A Happy New Year 








To all of the profession 








Marcus Loew 
Circuit 
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GALVIN P CING COMPANY 


ACTS and TABLOIDS for 


VAUDEVILLE 


| SEASON’S GREETINGS | 








202 Delaware Bldg., CHICAGO, ILL. 
THOMAS H. EALAND 


GENERAL MANAGER 
JOHNNY GALVIN 


Jack Ryan =: Harry Tierney 


POPULAR SONG WRITERS AND COMPOSERS 








WISH YOU A MERRY CHRISTMAS and A HAPPY NEW YEAR 


Direction of M. S. BENTHAM ee | 
















MERRY CHRISTMAS TO ALL 


ANDY RICE 


RICE AND OLD SHOES 
LOEW CIRCUIT 










OUR BEST WISHES 
TO ALL OUR FRIENDS 














STHE iRiswH Son BiRDsS’’ 


WM. O'’CLARE 


ws AND 


Six Olivers 


BOOKED SOLID 


His 
“SHAMROCK GIRLS’”’ 


Beautiful Voices, Scenery and Costumes 
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MERRY CHRISTMAS 





LORETTA TWINS 


Past season with Barnum & Bailey Circus 








Now Playing U. B. O. Time Direction, PAUL DURAND 














HARRY WEBER PRESENTS 


m0 U> L 


NEW 





N>s <x <DAMS > 


FO '> tri ne 











Blackf en 


Eddie Ross| 


AND 


HIS AFRICAN HARP 





ers 





THIS IS A PICTURE OF THE 


Sherman 











Where 


Sherman and De Forest 
Of “The Jay Circus Co.” 


Invites YOU This Summer 











SPECIAL RATES FOR SHOW FOLKS 


Also Have 7 FURNISHED 
COTTAGES from 
$1 Day Up 


Fishing, Boating, Bathing. High Up 
in the Catskill Mountains 


I WILL BUILD YOU A 5-ROOM COTTAGE 
AND GIVE YOU A LOT 50x 100, 300 FT. 
FROM LAKE, FOR $750. CAN YOU BEAT 


ee DAN SHERMAN 
“Sherman Lake 


DAVENPORT CENTER, N. Y. 
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a 
all 
STARRING IN THE | 
“COME INSIDE” REVUE &- 
M 
= RETURNING TO AMERICA IN MAY TO APPEAR IN MUSICAL COMEDY. ~ 
: ; 
» 
~ DEGURUUURERRUGRERGTUERTTERLAEEEEE 
; 
> Address All Communications to A! 
hd KARL F. HOOPER, WISHING ALL MY FRIENDS 
~ 102 Charing Cross Road, W. C. | A MERRY CHRISTMAS ; 
. LONDON. AND A HAPPY NEW YEAR. . 
a 
N AAAAAAAAAAAAAAAAAAAAAMAAAAAAAAAAAAAAAAAAAAAAAAA AAA 
ERNIE aa ERNIE 
“THE MERRY MONOPED | 
AND 
THE GERMAN GIRL” 
‘ 
i 
: 





Mbee “wwe 
Dam She “yay 





3 FEET OF COMEDY | 
NOVELTY SINGING AND DANCING ACT 


BOOKED SOLID U. B. O and ARN AUT BROS 
ORPHEUM CIRCUIT & 


Direction PAT CASEY AGENCY Booked Solid 


















































VARIETY 











The Season’s Greetings from 


The Sensational Box Office Attraction of the World 


UE. Ny RET 
os aks gene an 


THE INTERNATIONAL STAR 


MLLE. 


GABY DESLYS 


NOW APPEARING at:the PALACE THEATRE, 
LONDON, to a RETURN ENGAGEMENT of more 


enormous success than during her previous BOX 


OFFICE BREAKING RECORD in the same house. 








Acknowledged the Biggest Drawing Card 





Ever in America 


THE FAVORITE IN PARIS 


And notwithstanding the fact of being the highest sala- 
ried artiste, it is almost impossible to secure Mlle. 


Deslys’ services, she being booked solid and in demand 
for years to come. 


2 ERO PERO ETRE EN 


EXCLUSIVELY REPRESENTED BY 


H. B. MARINELLI 


IN ALL COUNTRIES 
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COMPLIMENTS OF THE SEASON 


The Webster Vaudeville Circuit 


106 N. LaSalle St., CHICAGO, IIl. 


MRS. JENNY WEBSTER, Proprietor GEO. H. WEBSTER, General Manager 


Affiliated With 
ED. FISHER, Seattle BERT LEVEY, San Francisco 





Frank Fonarty | 


“THE DUBLIN MINSTREL” 


A Merry Christmas and a Happy New Year 
to All 


HAPPILY YOURS 


DEVINE 


AND 


WILLIAMS 


Santa Claus); HARRY WEBER. 











Q flerry Xmas 
Co GAbite Rats and All Friends 





PTT 
PUT 
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ST 


“Che Author Comedian” 


J. C. Pugent 


Vaudeville’s Cleverest Comedy 


“Che Regular” GEORGE 


“A laugh in each line and a memory that lingers.”—‘Mirror. - 

“In a cla ae. he! himself.” VARIETY. 

“Each lin a scientific study.’ ’—Zit. 

“A deli ghtful c come edian.’’—“Clipper 
“A gem.”—N., Y. “Gl obe. 

“Wonderfully pag sol ia an Fr ~r isco ‘Call.’ 

“J. C. Nugent is a rare artist—more—an unans stione os wes ’—Chicago “American.” 

“A unique char can cter of the moder vi theatr Ro bert Bean. 














Next Week, (Dec. 28) Dominion, Ottawa 
Hammerstein’s, New York, Week Feb. 4 


Address 48th Street Theatre, New York 


Direction Jo Paige Smith, 526 Putnam Bldg., New York 
ed 


PU 
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Merry Christmas and a Happy New Year 


TOOTS PAKA 
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| WISHES 
PEACE 
HAPPINESS | 
GOOD HEALTH ; To the Entire World 


GOOD BUSINESS 
A MERRY CHRISTMAS 
A HAPPY NEW YEAR 


ALSO 


A FEW NEW COMEDY ACTS IN ONE 








ae VARIETY 








The Original and Only Farmyard Circus 


fs. TIE: OTE 





a SO 


AL IMAMAON O18 YW 


SUCCESS EVERYWHERE 





a 


Permanent Address, - VARIETY, New York, or 333 St. Paul Avenue, Jersey City, N. J. 


The PARSHLEYS 


America’s Foremost Instrumentalists Direction, JAS. PLUNKETT. 
The Most Widely Copied Act of Our Kind in the World. 


Originator of playing xylophone with four and six mallets at one time, no slow_songs, but RACY RAG TIME. As Miss PARSHLEY also plays with 
four, we now have TEN mallets going at one time, equal to five players. Plenty of press notices for years back to prove above assertion. 


XYLOPHONE ARTISTS, ATTENTION. BE ORIGINAL. Don’t copy and steal other people’s ideas, as first class Managers KNOW THE 
TRUTH. 
LEWIS F. PARSHLEY. 














} 


BEST WISHES FOR A MERRY XMAS AND A Merry Xmas and Happy New Year to All 
HAPPY NEW YEAR 


MAURICE ABRAHAMS BREEN FAMILY 


AND AL WOHLMAN Direction, H. B. MARINELLI 
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WISHING ALL OUR FRIENDS A MERRY XMAS AND HAPPY NEW YEAR 




















Introducing 


7 Marconi Bros. 


“THE WIRELESS ORCHESTRA” 





Three 





The Greatest Act of Its Kind in America 


Direction, HARRY WEBER 


Western Representative, CONEY HOLMES 





CHAS. D. WEBER 


WISHING ALL A 


MERRY XMAS 





Touring Orpheum Circuit 


Direction, HARRY WEBER 











HARRY GIRARD ¢6. 


Offers “THE LUCK OF A TOTEM’’ 


A REAL ACT 











COMING TO NEW YORK 


MARIE KING SCOTT sect: inti 











Merry Xmas 


Bickel «7 Watson 


In Vaudeville 


Direction, Harry Weber 





MERRY XMAS AND HAPPY NEW YEAR 
To all my Friends, and others 





ad BUSTER 


XMAS GREETINGS TO ALL OUR FRIENDS 


Edna Northlane 
and Jack Ward 


The Impromptu Duo 




















Direction, HARRY WEBER 


PTTL 











MERRY CHRISTMAS 


CONEY HOLMES 


7th Floor, Mentor Bidg., S. E. Cor. State and Monroe, CHICAGO 















White's Circus 
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Merry Xmas and Happy New Year to Everybody 


WILLIE 
WESTON 


I'll have a lot of New Stuff for Pirates next Season 


Direction, MORRIS &S F EIL 


MERRY XMAS and HAPPY NEW YEAR TO ALL FRIENDS FROM 


EDWARD 


HELENE 


MILLER ~ VINCENT 


Some Boy—Some Girl—Some Songs 
TOURING ORPHEUM CIRCUIT MANAGEMENT HARRY FITZGERALD 






COMPLIMENTS OF THE SEASON 









































COMPLIMENTS OF THE SEASON 


ROBERT CARLIN 


Gallager and Carlin—“Before the Mast” 











FEIBER-SHEA 


JESSIE JAMES 


Stirling ~ Chapman 


“Dainty Singers of Scotch Songs” 


Direction, STOKER & BIERBAUER 
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Aa MERRY CHRISTMAS AND HAPPY NEW YEAR 
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A MERRY XMAS and A HAPPY NEW YEAR 


WILL BE FOUND AT 


SHULEM 3 


BAKERY AND RESTAURANT 








118 West 47th Street *' "NewYork “City” 





XMAS GREETINGS 


“= HUSSEY 
« BOYLE,“ 


“THE NEW CHAUFFEUR?” 
AN INTERNATIONAL SUCCESS 


Booked Solid Direction HARRY WEBER 
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A TOP PLI N ER THAT LOOKS THE PART 


MAKES GOOD THE caaiaiiii 








DISTINCT NOVELTIES 
IN ONE ACT 
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TE 
12 Min. of Flying Banjos manaceMeNtT M, S. BENTHAM 8 Min. of Grand Operatic Review 
Ae ES EY MASS TO AL... MISS KITTY ROSS 






MERRY CHRISTMAS AND HAPPY NEW YEAR TO ALL 


Allcen Stanley 


Just Completed Orpheum Tour Now Playing U. B. O. Time 








Direction, HARRY WEBER 


- 


A MERRY XMAS AND HAPPY NEW YEAR 


AL SHEAN 


Principal Comedian With “CANDY SHOP” 





LaSalle O. H. Chicago Indefinite 
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After Creating and 


Producing in the 


GREETINGS 


English Music Halls, 
Revue, entitled 


the FIRST Successful 


Touring 


‘LE PETIT CABARET ”’ 
At the Palace Theatre, London And Playing 92 Weeks 





MISS 


OBY CLAUDE 


WILLIAM SMYTHE 


(THE MELODY MAN) 


Opened the NOVELTY of the Season—Novem ber 23, 1914, entitled 


‘LE PETITE REVUE T TE” 


By WILLIAM SMYTHE 


AT B. F. KEITH’S COLONIAL THEATRE, NEW YORK CITY 
Miss Claude’s Company includes Mr. W. A. Whiticar, Miss Kittie Bryan, 


TOBY CLAUDE’S DELIGHTFUL NOVELTY 


We want to congratulate Toby Claude, not 
only for contributing a delightful little specialty, 
“La Petite Revuette,” but for hitting upon a 
fresh and novel idea. Miss Claude will be re- 
called as a sprightly figure in musical comedy. 
She is just as vivacious and chic and if anything, 
more charming. Her Revuette is going to 
be popular. It deserves success. 


Much of the credit, of course, should go to 
William Smythe, who appears in two of the 
songs with Miss Claude and sings quite agree- 
ably. Mr. Smythe conceived the episodic spe- 
cialty and wrote the little Revue. He carried 
out his idea admirably in every way. . .. As 
for Miss Claude, she personifies our ideal sou- 
brette.—Frederick James Smith, New York 
“Dramatic Mirror.” 


Toby Claude, lately returned from England, 
deserves much credit for having quite an original 
vehicle. During Toby’s stay in England, every 
idea gone before had been utilized by every short 
Revue produced there. Toby, *however, has 
gone them one better in this way and put some- 
thing new over. William Smythe, who plays in 
the act, produced it. The turn is real 
Parisian Revue style. Little Toby Claude 
has picked a very useful vehicle, besides a clever 
helper in William Smythe. .—VARIETY. 





Mr. Charles Yorkshire. 





THEY SAID:— 





A New Act for JAMES SMITH and WALTER KAUFMAN. 


(SMITH and BOYLE) (3 RASCALS) Soon to be Produced by WILLIAM SMYTHE 


COLONIAL, NEW YORK— 


Toby Claude in a Review of her successes past 
and present artistically arranged by William 
Smythe. 

The offering is extremely novel. Miss Claude is 
ably assisted by Mr. Smythe. W. A. Whitticar, 
Miss Kittie Bryan and Charles Yorkshire. 
Twenty-one minutes; four calls.—Budd, “The 
Billboard.” 


COLONIAL— 

Toby Claude, assisted by a company including 
William Smythe, W. A. Whitticar, Kittie Bryan 
and Chas. Yorkshire, is presenting “La Petite 
Revuette,’”’ successes past and present, here this 
week, and on Monday night it was enthusiastic- 
ally enjoyed. It has all been nicely laid 
out by Mr. Smythe, and Miss Claude should con- 
tinue to enjoy the success she attained here in 
her effort to give “new stuff” to vaudeville.— 
Tod, New York “Clipper.” 


Petite Toby Claude 1s “shooed” back to U. S. A. 
after several seasons in Europe. 

‘ We've got to save a few for little Toby 
Claude. This petite young lady is “shooed” back 
home after five years in Europe, some 
charming frocks displayed Miss Claude to advan- 
tage in French and English numbers, and as 
excellent a character make-up as vaudeville has 
ever seen made the well-known “Tipperary” a 
brand new song. Miss Claude, past and present, 
is an artist that America is glad to welcome 
home.—Nellie Revell, “Morning Telegraph.” 


Communications, Ml. S. BENTHAM, Palace Theatre Building, New York, N. Y. 
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HERE'S A COPY OF A 


BONAFIDE LETTER 


THAT CAME UNSOLICITED TO MY DESK LAST 
FEBRUARY FROM A GENTLEMAN | HAD WEVER 
MET. HIS ENDORSEMENT OF WATSON AND 
COHAN AND THEIR ENTERTAINMENT, COMING AS 
iT DID FROM A MAN WHO BOUGHT AND PAID FOR 
HIS TICKET SHOULD BE CONSIDERED AS MIGHTY 
WEIGHTY—IT’S STRONGER THAN ANYTHING |! 
COULD WRITE, AND § CONSIDER THIS SHOW ONE 
OF THE VERY BEST ON THE BIG COLUMBIA CIR- 
cuIT. 

VLL SHOW “DOUBTING THOMASES” THE ORIG- 
INAL LETTER IF THEY WANT TO SEE IT—OR, 
BETTER STILL, "PHONE OR. CALL ON MR. PUTMAN. 

E. L. JOHNSON, Mgr. Gayety. 

Omaha, Neb., Feb. 20, 1914. 
Mr. E. L. Johnson, Manager Gayety Theatre, City 
Dear Sir— 

After seeing your show last night, as | do each week, 
1 really felt ashamed to leave without leaving another 
seventy-five cents at the box office. The person that 
does not get $1.50 worth of enjoyment out of this 
week’s bill must have a bad case of indigestion. 

You have given us lots of good shows—and others not 
so good—but of all of them, this one, “‘The Happy 
Widows,’’ with Watson and Cohan, is the REAL show. 

1 thought you might not be displeased with a word 
of appreciation. 

Yours for Good, Clean Shows, 
(Signed) F. A. PUTMAN, 
Manager of Auto Delivery Service. 
1715 Douglas St. ‘Phone Doug. 3496. 


NOTE—WATSON AND COHAN’S VEHICLE THIS 
SEASON IS IDENTICALLY THE SAME BOOK THAT 
MADE SO FAVORABLE AN IMPRESSION HERE LAST 
FEBRUARY. 
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THE SEASON’S GREETINGS FROM 


HERE IS WHAT MR. E. L. JOHNSON OF 
THE GAYETY, OMAHA, THINKS OF US, 
AS DOES EVERY OTHER REAL BUR- 
LESQUE MANAGER. 


JOSEPH K. 


WATSON 


WILL H. 


COHAN 


CONCEDED BY EVERYBODY TO BE THE 
BEST TEAM OF LAUGHMAKERS 
IN BURLESQUE 


MR. GEO. PRIMROSE SAID: 

“yOU ARE AS A TEAM IN JEWISH 
WHAT McINTYRE AND HEATH ARE IN 
BLACK FACE. 


WITH 


“Happy Widows’’ Co. 


Hoffman 


LONGACRE THEATRE 


Direction, EDW. S. KELLER 


Aara 


NEW YORK 


MERRY CHRISTMAS TO ALL 


Master of Banjo 


En Route ORPHEUM CIRCUIT 


| ALWAYS NEW 
NOVELTIES 
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Cohan and Harris’ Attractions in New York 





COHAN & HARRIS COMMENCING , GEO. M. COHAN THEATRE  4no°so'sr. ; 


FRI.(Xmas Night) THE FUNNIEST FARCE EVER WRITTEN 
ASTOR) 5... 25 


pie cgay “It Pays to Advertise” 


COHAN & HARRIS WILL PRESEN’ 








By ROI COOPER MEGRUE and WALTER HACKETT 


aa ri e i , o! > roa Gi Wa y 7 Biggest Laughing Hit of the Season 


With NEW YORK’S FAVORITE COMEDIANS 





GEO. M. COFRAN 
WM. COLLIER CANDLER THEATRE, 42nd St. 8c 


ELMER L. REIZENSTEIN’S DRAMATIC TRIUMPH 


NOTE: The play is said to be 
A MUSICAL CRAZY-QUILT 


IN TWO SIDES AND FOUR- 66 99 
TEEN PATCHES THREADED 
TOGETHER WITH WORDS 
AND MUSIC BY MR. COHAN 


FIRST MATINEE SATURDAY, DEC, 26 


Box Office Opens Tues. Morning The Biggest Hit in Twenty-five Years 


GREETINGS TO ALL 


CLARK “* VERDI 


THE ITALIAN COMEDIANS 


FIRST AND ONLY ACT OF ITS KIND Direction, GENE HUGHES 








THE NAME THAT WILL ALWAYS LIVE 
MANUEL ROMAIN 


Of Minstrel and Phonograph Fame — Will hav company next s 


HIS TWIN BOYS 


INSTRUMENTAL—SINGING—DANCING 


iii oe eee ee eee eT 


COMPLIMENTS OF THE SEASON 


: FERNANDEZ AND MAY 


we 
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“ 
ECCENTRIC MUSICIANS — 
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a8 

















sre 





VARIETY 133 





MANAGER AND PROPRIETOR OF THE FAMOUS 








SHANCTUN | Me Qaim =| MERRY 
MYSTERY ames =| XMAS 


Reg 
AND AND 


IMPERIAL HAPPY 
PEKINESE NEW YEAR 
TROUPE TO ALL 



































POLDI LONG 


LONG TACK SAM 





SHANGTUN MYSTERY 
Elaborately Dressed in Exclusive and Exquisite Oriental Creations. The Most Pretentious Production in Vaudeville 
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Best of Everything for You 
Chis Xmas and Next New VYear 


GRANT CLARK 


WITH 


Waterson, Berlin & Snyder 




















NEW YEAR TO ALL 
| WORLD’S 
GREATEST 
cK BOOMERANG 
THROWERS 
Direction SIMON“AGENCY VAN ad BELLE 

















XMAS GREETINGS TO EVERYBODY 


Gladys Henry 


Clark ~»» Bergman 














Dem cerns: 














THT eR 
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JUST FINISHED VERY SUCCESSFUL RE-ENGAGEMENT OVER 
ORPHEUNM CIRCUIT 


HILDA THOMAS 


AND LOU HALL 
A MERRY XMAS AND HAPPY NEW YEAR TO ALL 


Bankoit and Girlie 


Of “THE PASSING SHOW 1914” 


Not’ In Vaudeville 


Making Almost Good Direction, Jenie Jacobs 


Holiday Greetings to the Bunch 


Herbert Ashley «« Al Canfield 


Touring the Orpheum Circuit 


MERRY XMAS AND HAPPY NEW YEAR TO FRIENDS AND ENEMIES 
























PRESS OPINIONS OF 


The Mannatian Trio 


IVARIETY ARMAND—HARVEY—BARABEE 


At Hammerstein’s 


It is some appearance when these BILLBOARD CLIPPER MORNING TELEGRAPH 


three boys, graded in size (al- : : ; eet ‘ ‘ . : 
though their evening dress coats The classiest trio seen in many A singing trio that will hold its Scored a tremendous hit at Ham- 


are all of the same length) strut seasons. Their voices are wonder- own on any time. merstein’s week of Oct. Sth. 
upon the stage, and ‘start to sing. , 
Sime fully harmonious, 


Wishing All Our Friends A Merry Xmas Direction FRANK BOHM 
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CHARLES DILLINGHAM 


PRESENTS 














The Best Show in New York The Best Show in Town 


AT THE AT THE 


GLOBE THEATRE NEW AMSTERDAM THEATRE 


MONTGOMERY “WATCH YOUR STEP” 
and STONE. MUSIC AND LYRICS BY IRVING BERLIN AND BOOK BY H. B. SMITH 


teeta tn Tard Dear evans Meth Mr. and Mrs. FRANK 
VERNON CASTLE TINNEY 


“CHIN-CHIN” 3 2 ap pen 


fe RN Wace Agee at ae Elizabeth Murray, Brice and King, Sallie Fisher, 
iiseen Harry Kelly and Other Stars 


MUSIC BY IVAN CARYLL 
Staged by R. H. BURNSIDE 


SELWYN é COMPANY’S 
ATTRACTIONS 


SEASON 1914-1915 


THE SEASON’S LAUGHING FESTIVAL 


“TWIN BEDS” 


By Margaret Mayo and Salisbury Field 
NOW PLAYING FULTON THEATRE 


With a remarkable cast of comedians, including Madge Kenne Ray pay Gast, Panel Ker, John 
Westley, Georgie Lawrence, John Cumberland and Mabe 


The Biggest Laughing Hit since Margaret Mayo’s “BABY MINE.” 


MARGARET ILLINGTON 


In Henry Arthur Jones’ New Piay “THE LIE” 
OPENS XMAS EVE, HARRIS THEATRE 


“UNDER COVER” 


By Roi Cooper Megrue. The Dramatic Success of the Year 
Now being presented at the Cort Theatre, New York, with William Courtenay. 


At Cohan’s Grand Opera House, Chicago, with H. B. Warner 
Special Company on Tour. 


“ROLLING STONES” 


A New Comedy by Edgar Selwyn, Author of “The Country Boy” and “Nearly Married.” 


“IN THE LIMELIGHT” 


A new comedy by James Forbes, author of “The Chorus Lady.” 
WITH DOUGLAS FAIRBANKS 
OPENS NEW YEAR’S EVE, HUDSON THEATRE 


“WITHIN THE LAW” 


By Bayard Veiller. Now in its Third Sensational Successful Year 
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Season’s Greetings 


FROM 


- PRINCE 
NAPOLEON 


DIRECTION 


JOS. SULLIVAN 
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A MERRY XMAS and HAPPY 
NEW YEAR TO ALL 


FROM 














WILLIAM HERAS 


Of the Heras Family, Proprietor 


7-9 East Grand Ave., Chicago, III. 


And in conjunction with A. H. bed y- SELWYN & COMPANY suggest that it would 
be worth while to 


“KICK 3 IN’? at the Republic Theatre 








“STR PRSEATS - SEIN 
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THE SEASON’S VERY BEST TO YOU 


JOE HOWARD = 




















Times Are Bad—BUT 


The Midway 
Hippodrome 


Formerly Cottage Gro » Chicago, Il. 


Is Turning Them Away 


Abe Cohen 


“The First Man to Make It Pay” _ 


GEO. H. WEBSTER, Booking Representative 





MABEL MCCANEL 


THE ORIGINAL 


W. F. LOCKHART 


AND 


JOSEPH LEDDY 
“A Brave Attempt at Suicide’ 


JUST FINISHED PANTAGES CIRCUIT 





Merry Xmas and a Happy New Year 
To All Our Friends 


Direction, KING LEE KRAUS 





A Merry Christmas and Happy New Year to All 


Are the Wishes of 


SCSLANCHE SLOAN 


“THE CYCLONE OF THE AIR” 
Booked Up Solid for One Year, Loew Time, Thanks to 


FRANK BOFIM, Some Class Agent 


MERRY CHRISTMAS TO ALL 


JOHN HIGGINS 


Champion Jumper of the World 


THIRD TOUR ORPHEUM CIRCUIT 











MERRY XMAS AND HAPPY NEW YEAR 


Pichianni Troupe 











MME. DOREE. Presents 


The Imperial All-Star Opera Co. 


“GREAT MOMENTS FROM GRAND OPERA” 


Address STOKER & BIERBAUER, Palace Theatre Bldg., New York 








WORLD’S CLEVEREST CHILD ARTISTE 


BABY HELEN 


Monologist 


IN MINIATURE 


Prima Donna 






Yodler 


AMERICA’S YOUNGEST VAUDEVILLE STAR 


Direction, NORMAN JEFFERIES 


SINGING F ABOVE HIGH C 


Management, MABEL DALY 
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S R * WW ‘ | 512-522 N. Clark Street 
COR. W. GRAND AVE. 
t. Regis Hotel “=== 


Formerly PALACE HOTEL 
































a o New Chicago Home for Professional Folk 
Se eer |. | ee 
Ba Sa ae: Re Ne OPENED DECEMBER 15, 1914 
, Wig Beers ° 150 Outside Rooms. Every Modern Convenience 
fh HOW mE A WONDERFULLY LOW RATES CONSIDERING THE 
Oa em a PLEASING ACCOMMODATIONS 
ef) 4F {|v fe ee Z Yami: il h Ra Room with detached bath, SINGLE.... .....$5.00to $8.00 per week 
BA (ai if Hue =e Ba sae Room with detached bath, DOUBLE........ 6.00 to 10.00 per week 
3 | Mase — ie ; 
5] f Wd Ue Te AC IP be: Room with private both, SINGLE..... aa $8.00 to $10.00 per week 
: ra ih ae tL Tt ea Be: Room with private bath, DOUBLE.......... 10.00 to 12.00 per week 
Si PAL RAED PLU Tee n= c 
. - 7 | Hi H i L 5 Pi mh ie’ ° ° IG . TC 2 
AHI - A wiv) A Le 2 Suite with private bath, 3 PERSONS................ $18.00 per week 
So . Suite with private bath, 4 PERSONS................. $20.00 per week 
oa La weal = | : . s | ==" 
2 - A , \ ty ful | eeetay || MRR Pig a! * T i - 
i >, i ba me il fe rt Hs EUROPEAN PLAN. ABSOLUTELY FIREPROOF 
‘Waa 4 ET — Cafe, Dairy Lunch and Barber Shop in Connection 
Stan oo 75 nanan Aes Se FOUR MINUTES TO ALL THEATRES 











EVERYTHING ARRANGED AND FITTED FOR YOUR INDIVIDUAL COMFORT 








A MERRY XMAS AND HAPPY NEW YEAR 


DIXON and DIXON 


The European Musical Clowns 


NOW PLAYING A FORTY WEEKS’ ENGAGEMENT ON LOEW EAST AND WESTERN CIRCUIT 


Direction, IRVING COOPER, 1416 Broadway, New York 


aways worn BLACK ™ WHITE 


WISH ALL THEIR FRIENDS A MERRY CHRISTMAS AND HAPPY NEW YEAR 


Booked Solid on LOEW’S EASTERN and WESTERN CIRCUITS 
Personal Direction, IRVING COOPER, 1416 Broadway, New York 











—— 











A VAUDEVILLE MATTER 


I ask no deposit from reco ys artists. If my material is good = pay me for it. 


Jungman Family || i7ARRY BREEN 


Tight Wire Performers Poet Laureate of Vaudeville 


Anything that can be used in Vaudeville I can write. I have rewritten many acts 
that the er fellow got the deposit for. Reference—Nat Wills, Yvette, Clara Morton, 
Joe Welch and Odiva’s Seals. 


Direction, F rank Bohm Address HARRY BREEN ®™ % Palace Theatre Bids. 


Or per Route), THOMAS FITZPATRICK 


care my Agent 
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Wishing |- 
Everybody 
a 


Merry Xmas 
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JOE JACKSON 


SEASON’S GREETINGS FROM THE 


Famous Okabe Family 


UNRIVALLED JAPANESE ARTISTS 


Playing U. B. O. Time 





Direction, ROSE & CURTIS 


RETURNING TO VAUDEVILLE WITH A NEW OFFERING 


GRACE HAZARD) 


“Five Feet of Comic Opera” 


Direction, HARRY WEBER 


ROSE & CURTIS 


PRESENT 


LUCY GILLETT 


“The Lady From Delft” 


This Week The Biggest Surprise in Vaudeville Nert Week 
(Dec. 21) Booked Solid (Dec. 28) 
Keith’s, Boston Palace, New York 





“Five Feet of. Novelty” 














COMPLIMENTS OF THE SEASON 


TIM EDYTH 


Mc Mahon 4 Chappelle 


In Their Own Comedy Success 


“Why Hubby Missed the Train” 


50 LAUGHS IN TWENTY MINUTES IN “ONE” 


Port Monmouth, N. J. 
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Ohe 


Sharrocks 


“Behind The 
Grand Stand” 


A Revelation in Mental Telegraphy 














Booked Solid Direction, PETE MACK 





We have a Contract to Supply 
the Whole Chain of 


82 Keith Theatres 


WITH 


USHERS’ UNIFORMS 


Including the Shoes 


WITH 


O’SULLIVAN 


Of Live Rubber 
Heels already attached without extra 
cost. “O’Sullivanized” shoes are ideal 
for the ‘‘profession’’—on and off the 


stage. 


| ik EVY : so Louisville, Ky. 


The Leading Uniform House of the South 


Write for Estimates 


HEELS 








Third & Market § 








THE GREAT 
GEORGETTYS 


Sole Agent, H. B. MARINELLI, Ltd. 





Unique Act of Its Kind—Originators of the 
Human Juggling 





Great Success Everywhere 


YULETIDE GREETINGS TO ALL 


rawes 8. MicKowen 


Ft. Dearborn Bldg., CHICAGO 














| eee 





MERRY XMAS AND HAPPY NEW YEAR 
TO ALL FRIENDS 


THE 3 SHENTONS 


Address VARIETY, New York 











Merry Xmas and Happy New Year to All 


THORNTON=CORLEW 


Direction, IRVING COQPER 














Merry Xmas and Happy New Year to All 


POLZIN BROS. 
Direction of FRANK BOHM 

















XMAS GREETINGS 


FANNY 


BRICE 


Direction, MAX HART 



































VARIETY 141 


HOTEL GRANT 


MADISON and DEARBORN STREETS 





i} 





“In the Heart 
of Chicago ” 








Christmas Cheer 
and New Year’s 
Greetings to all 
our Friends and 
Acquaintances. 


LEONARD HICKS, Proprietor and Manager GEORGE ROBERTS, Assistant Manager 


MERRY XMAS AND HAPPY NEW YEAR TO ALL 


Billy Swede Hall : Jennie Colborn 


Booked Solid—Orpheum and U. B. O. Time Sole Direction, HARRY FITZGERALD 











L& 
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CHRISTMAS GREETINGS 


From that Little IRISH Lady, 


GRACIE 
EMMETT 


In that Uninterrupted Laughing Succ 


“Mrs. Murphy’s Second ie Ca 


Now in its 15th Success ful Year. BOOKED SOL!D unti! June with MARCUS LOEW 


A. THALHEIMER, resents 


Xmas Greetings 


Bobby North 


Direction, MAX GORDON 





p SUUTNUEDEDEUQEODEECEOUDOUUQUEOEOO2CUGUOUUCOEQEEGULOUEGEOOOGGOOREEOCREREOCEOORS QU00E 


PEUUGUUGEREDARORCUEROORERERCEROGEEAEERECECE EATER ROEDER UREA EA DGROR ERSTE EATER EEE 











GREETINGS FROM 


MALVERN COMIQUES 


| JACK SYMONDS 














DOING NICELY Now Playing Loew Time 
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MERRY CHRISTMAS 





Personal Direction Vi O RTON 
JENIE JACOBS 


(I Still Believe I Can Play Pinochle) 





HAPPY NEW YEAR 


PAT CASEY 
AGENCY 
































SEASON’S GREETINGS TO EVERYONE 





THE GODDESS OF LIGHT 
BOOKED SOLID 


PHASMA 


U. B. O. TIME 


Direction, CHAS. S. WILSHIN 


STOP LOOK LISTEN 


CLAY TON AND 


PLAYERS 


PRESENT THEIR NEW SHAKESPEAREAN TRAVESTY 


DREW/ 


“WHEN CAESAR MARKS AN TONEY ” 


Written and Produced by CLAYTON AND DREW Copyright Class D. XXC, No. 38927 


A MERRY XMAS AND HAPPY NEW YEAR TO ALL 






Booked Solid, U. B. O. Time 








MERRY XMAS AND A HAPPY NEW YEAR 


FRIDKOWSKY ,.TROVUPE 


Direction, PAUL DURAND 
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YULETIDE GREETINGS 


TO THE PROFESSION 


EDGAR ALLEN — M. S. EPSTIN 


432-4 Putnam Building 


New York City 














A MERRY XMAS 
AND 
HAPPY NEW YEAR 
TO ALL MY FRIENDS 


Billy McDermott 


THE ONLY SURVIVOR OF COXEY’S ARMY 


Direction, CLAUDE W. BOSTOCK 














Compliments of the Season 








MAUD ERNEST 


LAMBERT and BALL 








Personal Direction, JENIE JACOBS 











MERRY XMAS TO EVERYBODY 


William Hallida 


PRESENTING THE FAMOUS 


and Ross ' Fenton 
Co. TRAVESTIES 





FRANK A. KEENEY ENTERPRISES 


FRANK A. KEENEY, Sole Owner and Manager 





NEW THEATRE 


BROOKLYN, N. Y. 


| KEENEY’S 





Armory Theatre 


BNIGHAMTON, N. Y. 


| Armory Te 


NEW THEATRE 


NEWARK, N. J. 


Empire Theatre 


BRIDGEPORT, CONN. 


KEENEY’S | 





KEENEY’S | 





KEENEY’S METROPOLIS Theatre, 


BRONX, NEW YORK CITY 


KEENEY’S NEW THEATRE 


NEW YORK CITY 


KEENEY’S Third Avenue Theatre, 


NEW YORK CITY 


KEENEY’S NEW THEATRE 


LONG ISLAND CITY, L. L, N. Y. 


Open Time for Big Headline Acts. 
GENERAL OFFICES, Suite 311, PUTNAM BUILDING, N. Y. CITY 


RAY C. OWENS, General Manager. 





' Phone 8378-79 Bryant 


AE SAS Oe TR RE AND RPE AINE NY ROMA NEST 
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Christmas, 1914. 


With my very best wishes to everyone 


IRVING BERLIN 
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MERRY CHRISTMAS AND HAPPY NEW YEAR TO ALL 


Belle Blanche 


Direction, COHAN & HARRIS 








MLLE. 


@ EVELYN’S 


Trained Wild Animals 
HARRY LUKEN 


Owner an d Manager, Luken Gymnasium, Reading, Pa. 

















CHRISTMAS GREETINGS 


FRANK Q. DOYLE 


A MERRY CHRISTMAS and HAPPY NEW YEAR from 


muy MOOR E mx 


WITH MENLO MOORE'S “ENCHANTED FOREST” 














HENDERSON SMITE 


PRESENTS THE > 


THE MUSICAL “JACK IN THE BOX” “Ten Dark Knights” 


BOOKED 2 SOLID FEATURING 


Direction, HARRY W.SPINGOLD JOHN RUCKER, “The Alabama Blossom” 
A HAPPY NEW YEAR TO ALL MY FRIENDS Direction of FRANK BOHM 























MERRY XMAS AND HAPPY NEW YEAR TO ALL OUR FRIENDS 
HARRY ANNA 


ADLER «¢ ARLINE 


Offer “A NEW IDEA” Direction, JENIE JACOBS 
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THROUGH THE BURLESQUE SECTION 
OF THE ANNIVERSARY NUMBER 


EXTENDS 


SEASON’S GREETINGS 





VARIETY 
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REPRESENTATIVE ARTISTS AND COMPANIES IN BURLESQUE 








JACOBS & JERMON’S 


ENTERPRISES 


Columbia Theatre Building Broadway and 47th Street, New York 








SIMMONDS, STEWART and LAKE’S 


“AUTOGIRLS” CO. Offer 


HARRY M. STEWART FRANCIS ELLIOTT MADELINE WEBB 
JAS. J. LAKE CAROL SCHRODER BILLY HALLMAN 
HARRY SEYMOUR SALLY STEWART TEDDY SIMMONDS 


COLUMBIA CIRCUIT, 1914-15 





The Original 
and Only 


BILLY WATSON 


OFFERS 
BILLY WATSON’S “BIG GIRLIE SHOW” WATSON'S “QRIENTALS” 


COLUMBIA AMUSEMENT . 
CO.’S HOUSES WANT Goon-Lookinc Girts ALways 











MOLLIE WILLIAMS 


“The Only Female Star in Burlesque” 
Fred McCloy 











GOOD NEWS FROM THE FRONT 


BERT BAKER 


IN AN ENTIRELY NEW PRODUCTION AND BOOK. 











Hot Dog! Hot Dog! Hot Dog! 


WHAT IS IT? 
A BRAND NEW IDEA IN BURLESQUE 


Barney Gerard’s “Follies of the Day” 


WITH SAM SIDMAN AND GERTRUDE HAYES 


\Babe La Tour 


HENRY FP. DIXON 


“THE BIG REVIEW OF 1915” 














anagement, 


With Maine cl CROOK” 
JACOBS BS & JERMON 








Presents 


(MARGIE CATLIN 


ALWAYS WORKING 








MANAGEMENT 
FENNESSY & HERK 


‘‘Happy Widows’”’ 

















HarryK.Morton| |Mae Holden 


IRISH COMEDIAN With 








“THE GAYETY GIRLS” 
Lella Russell 


LEADS 


Gladys amy | 


“TANGO GIRLS” CO. 


Featured with 


GUS FAY’S “GAYETY GIRLS” 














THE ORIGINAL GERMAN 


PrHiL OT T 


Featured with “HONEYMOON GIRLS” 
Author and Producer of Same 
Management, Theatrical Operation Co. 


Permanent Address, 735 Winthrop Ave., 
Beachmont Mass. 


LEW KELLY 


“PROF. DOPE” 

















LON HASCALL 


SIMON LEGREE (Stage Manager) 
“BEHMAN SHOW” 


Lillian Fitzgerald 





Featured with 





LEO HOYT 


Management James E. (“Blutch”) Cooper 
German Comedian, “Prize Winners” Co. 








“ROSELAND GIRLS” | 











EDNA RAYMOND 


Prima Donna, “Prize Winners” Co. 


In at SO ni at he al 
GIRLS” —1914-15 


| Francis Elliott | | | 











NELLIE FLOREDE 


“GOLDEN CROOK” CO. 


| Harry Seymour | 


Se A STAR—A COME 
O GIRLS”—1914-15 
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GREETINGS! 


FEELEY and ’/McCLOUD 
THE SENSATIONAL RIOT with “THE GAYETY GIRLS” 


Original Barbary Coast Dancers 


= 


Making ’em laugh without an effort 
AL. REEVES’ BEAUTY SHOW 


| SAMMY WRIGH 
| FRANK FINNEY 








Management CHARLES H. WALDRON 








MAUDIE HEAT FH 


“AMERICAN BEAUTIES” CO. 
“Queen Rose of the Rosebud Garden of Girls.”—McCloy in Variety 








A Merry Xmas and a Happy New Year 
To Our Friends and Enemies 


LEWISDODY 


(2 SAMS) 


aaa ates 























This Season in Burlesque 
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Boston’s 


LSAd “Apeosye jou ji 
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CASINO 


Charles H. Waldron’s Touring Company 


“THE TROCADEROS” 








ina X many uo ulysy Alig ‘oy Vezuesearszxy 
kddvpy v r. , oor) Wep/9%),, Playing Columbia Amusement Co.’s Theatres Exclusively 
pup a ‘ONI FRANK S. PIERCE, Manager 
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GENERAL OFFICES: NEW YORK OFFICE: 
Waldron’s Casino, Boston, Mass. Columbia Theatre Building 
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“A MAGNET THAT CAN DRAW ANYWHERE!” 


BILLY (“Original”) WATSON A Merr y Xmas 


AND HIS BIG — 








Bricuter runner THAN EVER SAM HOWE 


This will be the Banner Season, financially or otherwise, in~ AND HIS 


Billy “Original” Watson’s thirty three years’ experience. 6 Love Ma kers’ C O 99 








Listen, Folks! 


We just go along, do the best we can; make no parades; have no “plug- 
gers” in the audience; have no one to “kid” us—to make us think we have COUNTESS ROSSI FRED NOLAN 





a good show; We want no Credit (all of our bills are paid) and We make ADELAIDE ADAIR WILLIAM FRICK 
no Curtain Speeches. We don’t worry how the Local Manager likes our VERA DESMOND te WALTER WEBBER 
show. We know that it’s nearly as good as the others—and we leave it BESSE ROSA ALBERT MARKS 
to the Audience. ~ 
In Conclusion 
MARJORIE ADAMS ELSIE WILNER LOTTIE 
We wish to state that: ANNA THORNQUEST 1 


Sometimes a show beats us in a certain house; sometimes We beat them; 
BUT, in the Long Run, it is a well-known fact THAT We get Ours! 


DNA R 
P.s CARRIE ARLINGTON MONA LORRAINE ALICE SEARLES 
They are waiting for MY show West of Washington, D. C. 
N. B. 
Next Season: Back in the Alley! 


2 ome SAM HOWE ™0s, queens 


MERRY HAPPY IN MEMORIAM TO BOB SCOTT, MY BELOVED AND LIFE-LONG PARTNER AND 


XMAS Philip Krausmeyer NEW YEAR DEAR FRIEND, WHO PASSED AWAY FROM THIS EARTH ON DECEMBER 10, IN 
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ABE FEINBERG 


BUSINESS MANAGER 


GUS KAHN 


noe on Co. ine 


e The Girly-W hirly 
% Burlesque Show “MARRIED FOR A DAY” 


é a a 
% 


SEASON 1914 and 1915 


WITH THE FOLLOWING CAST: 


Bertha Gibson sousret 3 CHI RIS7 Chas. M. Baker america's swEeTEsT YODLER 


a 
Marie Elmer Prma ponna SX g9P° Nez ve. Max Fields PRINCIPAL COMEDIAN 
aL 


Ruth Everett oricinat MEcHANICAL DOLL We CHAS. % © Chas. Cole GERMAN COMEDIAN 


FRANKLYN ~* 


M’lle. Faustina Premier vancer NEW YORK REPRESENTATIVE Geo. Betts 


Louise Street A STUDY IN BLACK 1402 Broadway, New York City F red Dunham LIGHT COMEDIAN 


STRAIGHT MAN 


ail 
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THE FAMOUS MERRY XMAS and PROSPEROUS NEW YEAR to All 


66 ‘Cc k J k 9 PETER S. 
COMPANY 
WISH THEIR MANY FRIENDS 
A Merry Xmas and a Happy New Year 
HARRY COOPER SEYMOUR, DEMPSEY AND SEYMOUR 
JACK DEMPSEY PETE DWYER ALANSON CASSIDY 


TEDDY DUPONT _—‘CECIL DUNHAM + 
JNO. BARBOUR GERTIE DE VERE oe “ROSEY POSEY GIRLS 


P. S. CLARK AMUSEMENT CO. (Inc.) 
Permanent Address: 1402 Broadway, New York (Rooms 820-821) 


Olympic Theaire 


(4th Street, near Third Avenue, New York 


HOME OF BURLESQUE 


CHRISTMAS GREETINGS TO ALL 











CHAS. AITKEN, Bus. Mgr. CHAS. FALKE, Mgr. 
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HENRY C. JACOBS 
JOHN G. JERMON 


AND 




















The Hosts of Merrymakers 












IN 








Their Various Organizations 


Extend Holiday 


Greetings 
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DAVE GORDON’S | 
: “GIRLS OF THE GAY WHITE WAY” 
: WITH SUCH FAMOUS PLAYERS AS : 
Ross MAUDE BENNIE | 
> SNOW |ROCKWELL) SMALL : 
> EDWIN | JOHNNIE DAN 
-JEROME|WALKER| HEALY : 





Best Wishes for a Better New Year to All the 
Burlesque Folks 


JAKE GOLDENBERG 


and “The Gay New Yorkers” Co. 











MERRY XMAS TO ALL 


THE ORIGINAL “GROGAN” 


BILLY SPENCER 


Featured With 


WATSON’S “ORIENTAL BURLESQUERS” 
Some Show!! 








Merry Christmas and Happy New Year 


JOHNNIE W. JESS 
BLANCHE ROSE 








ZOL ZINE MIT GLICK! 


HARRY STEPPE 


AND 
“The Girls from the Follies ” 
Direction STROUSE & FRANKLIN 











“MEET ME AT M AR I IN’S JUST ABOVE THE COLUMBIA” 


Cor. 48th St. and 7th]Ave. 
THE REGULAR GATHERING PLACE OF ALL BURLESQUE PEOPLE 


Beautifully and Perfectly Appointed - fe os: ‘Back Room.” Best of Sruzibing to Eat, 
Drink and Stoke, Prompt and Po lite Servic JOHN MARTIN, Prop. 








ee) 





Season’s Greetings to Enemies and Friends 


Miss Maude Rockwell 


CO-STAR, “GIRLS OF THE GAY WHITE WAY” 


SEASON 1914-1915 


I wish you all what I would wish for myself. 


Harry Welsh 


The Lighting Bug of Burlesque 


Principal Comedian 


“MONTE CARLO GIRLS CO. 








A Merry Xmas and Happy New Year 
TO EVERYBODY 


“YOURS IN AGENTRY” 


Walt. M. Leslie 


Bert Baker ] 3 


“BON- TON “GIRLS” 











nox “MACKEY” 


“PASSING SHOW 1914” 


CHAS. ROBINSON SHOW WINTER GARDEN CO. 


Merry Xmas and Happy New Year to All 
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WE WISse- 


To Our Friends: JOY AND PROSPERITY 


To Our Enemies: 


THE SAME 








HARRY LE VAN 
Wantarastle 











CLAIRE DEVINE 





HELEN PATSY DELANEY : 


DORIS CHERRIE 

















JAMES GAYLER 





LETTIE BOLLES 





JAMES CALLAHAN 














GRETTA and KELLY | 


LOU REALS 





HELEN B. DAY 











Members 


HENRY P. DIXON PRODUCING CO. Inc. 


“REVIEW OF i915” 


NOT ONE NUMBER OF MINE HAD TO BE CHANGED AFTER THE SEASON STARTED 


RAYMOND B. PEREZ 


ROOM 415, COLUMBIA THEATRE BUILDING 
Phone Bryant 1908 


THIS SEASON’S PRODUCTIONS 


BLUTCH COOPER’S Four Shows, DINKIN’S Two Shows, 
BARNEY GERARD, MOORE and SCANLON’S “Winners,” 
Gay Morning Glories and Others 
EVERY SHOW A SUCCESS EVERYBODY SATISFIED 

The Producer that KNOWS HOW te produce the shows that GO OVER - 














DAN DODY 


Wishes All His Friends 


A Merry Xmas and Happy New Year 


If ever you want to find him, ask 


Rush Jermon, Room 405 Columbia Theatre Building 
Same address—in the same place 


Thanks to everybody for past favors 








MERRY XMAS AND HAPPY NEW YEAR © rrom 


“CITY SPORTS” 


R. E. PATTON, 
Manager 


JACOBS AND JERMON’S 


FRED STRAUSS, 
Business Manager 


HARRY KOLER—JUNE MILLS—ABE LEAVITT—ARTHUR YOUNG—FANNY VEDDER—BILLY INNIS 


CURLEY McGOWEN—ARCHIE McCANN—JOE BAKER—MARIAN CAMPBELL—LIZZIE ROGERS 


—NAN CARLTON—MABEL KELLY—HOPE SAWYER-—EILEEN BURKE 


(GAS HOUSE GANG) 
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SIM WILLIAMS 


PRESENTING 


FRANK L. WAKEFIELD 


“THE OIRLS FROM JOYLAND” 
WISH YOU ALL A MERRY XMAS 
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MERRY CHRISTMAS AND HAPPY NEW YEAR TO ALL! 


JACK SINGER 


Come and See Us at the 


COLUMBIA, NEW YORK, MAY 17 


And Any Old Day After that ’Till the Opening of Next Season ! 
Lew Kelly (“Prof. Dope’) “Nobody Home” and the Great Behman Organization 


A MERRY CHRISTMAS AND A HAPPY NEW YEAR TO ALL 


From 


Charlie Robinson His Family 


“CARNATION BEAUTIES” COMPANY 


B. E. Forrester 


AND MEMBERS OF HIS 


“AMERICAN BEAUTIES” COMPANY 


Extend Season’s Greetings 





MERRY X-MAS oe HAPPY NEW YEAR 


DAINTY 


“ S den 
6 4 a 
‘i . ~ rawe 
a as 
Ly ” ~ e 
i 
Sed 
- 





“FOLLIES ia OF 1920” 





COLUMBIA AMUSEMENT CO. CIRCUIT 








MERRY XMAS AND HAPPY NEW YEAR TO ALL OUR FRIENDS 


Medlin—Clark —Townes 


Direction, FRANK BOFM 
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GREETINGS.TO ALL FROM 














CLYDE TOM McKENNA TAC OK MONA 
Ji and (Micky) “> | RAYMOND 
BATES VIOLET HILSON McCABE $10,000 BEAUTY 






































ALL HELPING TO MAKE WHAT IT IS: 


“Rube” Bernstein’s “FOLLIES of PLEASURE” 


Eighteen regular girls, all capable of doing something and all getting an opportunity to do it. 


Burlesque’s Best Offering Second Class in Routing 


First Class in Rating 








Ee bb SP 
° A Merry X dH 
Merry Christmas and a SERY <SRRe SA eee 
Happy New Year From New Year 


DON B. 
BARCLAY 


Featured with “PRIZE WINNERS” 


HARRY SHEPPELL 
MARTIN GUILD 
ARTHUR PUTNAM 
AL TURPIE 
JAMES HAZELTON 
MILLIE LOVERAGE 


Originality Did It 





The Surprise of the 
Columbia Circuit No. 1 





PU 
SUAUUAUROUGREREODEOU ESO ODCGRRCSOOEOROOOONEO ROOT 


MERRY XMAS AND HAPPY NEW YEAR 


JIMMY CONNORS 


Management, HURTIG & SEAMON 

















With “The Cherry Blossoms” 


“In Dutch” 
“Girls from the Follies” 


don’t advertise 


SUOTHULUOUEUAOECUUACUGRIOGEREROREGOCOUONEE 





GEO. * WAGNER | If you don’t advertise in VARIETY, 





TU od 





SUELGUOUGUOCUGEEDEOUEROOUUEEOOOEURCEOURREOUGECECUEECUOUEROGOUEOUUORRCUOUREGEOOURERUGSEOCOORGUOORAAGEEAGOGUUAUOGGUUOUCOMOOOUNNCCOROQOGUROUGENUOUROOOGNEOGGUEOOGUNOUQNGUUUOOOGUNNCG00N00000UHUGURONOUURUOUUUCOGUOOOUEOOOSOOOOUERNOED”. 


I WISH YOU ALL A SHOWER OF GOOD THINGS! 


FRANK FINNEY 


Under Three Managements 


Twelve Years a Standard Star in Burlesque! - LOUIS ROBIE, SID EUSON and CHAS. H. WALDRON 


ST 
UU 
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MERRY XMAS AND HAPPY NEW YEAR FROM 


Glines « Lalor 


“THE CABARET GIRLS” 


Formerly “THE GAY MORNING GLORIES” 


JACK GLINES, Manager ~ FRANK LALOR, Business Manager 
Ladies of the Merry Merry 


ARTHUR CONNOLLY, FRANK WESSON, J. G. GIBSON, LOWELL RICH, HARRY WELLS, GEORGE WELLS, ADELE RANNEY, JEAN RYAN, 
FLORENCE HUNTER, HELEN ARMSTRONG, ANNA KIRK, SKEETS MARTIN, DOLLY MORTON, LOTTIE ‘WILLIAMS, GRACE HUYLER, EVA 
LEWIS, BEE DARLING, LILLIAN TOWNSEND, ROSE CLAYTON, DAISY WELLS, ALICE RICH, EDNA LESLIE, BLANCHE WATSON, FLO 
McCORMACK, BELLE DESMOND, LILLIAN RAMER, 


Dick Burke, Carpenter; Joe Brennan, Props; Jack McElligott, Electrician 


NOTE—We play the Murray Hill Jan. 4th and Week, under title “Gay Morning Glories.” 


«|| EILEEN SHIRDIN | 
dames X. Francis PHIL W. PETERS 


F With Hartung’s Big Show. 
With CHARLES ROBINSON GREETINGS TO ALL OUR FRIENDS. 













XMAS GREETINGS 


FROM 


HARRY K. MORTON ZELLA RUSSELL 


LEADS 


“The Funniest of All Irish Comedians” Featured with “Gayety Girls” 














MERRY CHRISTMAS AND A PROSPEROUS NEW YEAR 
From Your Old Friend 


PAT WHITE 


A Merry Xmas and Happy New Year to All 


JOE GUS 


FEENEY «x» KNOLL 


WITH CHAS. ROBINSON 












Merry Xmas and Happy New Year to All 


STROUSE 


AND 


FRANKLIN 


SEASON’S GREETINGS TO ALL 


MALLIA ad BART 


“THE BAGGAGE SMASHERS’” 


Just returned from a world girdling tour extending over three and a half i i 
ears, rk ALL the time, i i 
best theatres throughout the world. Always featured, always a big pide we aT, ies ee 


Now playing for UNITED, and a riot everywhere. 





















Representative, JAS. E. PLUNKETT. 
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“There is sensational box office interest in ‘Three Weeks’.”—Variety. ‘Vivid in interest and gives no 
offense.”—N. Y. Herald. “Will sweep the country.”—Evening Mail. “Applause lasted several minutes.” 
—Morning Telegraph. ‘Awakened a furor of interest.”—Motion Picture News. “Estimated Cost of 
producing this picture is $53,000.”"—-Dramatic Mirror. “One of the most attractive pictures shown in New 
York in a long, long time.”—Clipper. “A wonderful picture.”—N. Y. Star. Etc., etc., etc. 


PASSED BY THE NATIONAL BOARD OF CENSORSHIP! 
LAST CALL, $TATE RIGHT$ HURRY UP CALL RENTAL$ 
GOOD BYE TO OPTION$ NOTHING $UCCEED$ LIKE $UCCE$$ 
THE FUROR PHOTO-PLAY $EN$ATION 


B. S. Moss’ Exquisite Production of 


ELINOR GLYN’S EPOCH MAKING LOVE DRAMA 


3 WEEKS 


IN FiVvVE PARTS 
Only Authorized Version. All Infringements Prosecuted. 


$68,503.00 Sold from First Advertisement 
SOLD Stax: 620,000 


BOUGHT BY JONES, LINICK & SCHAEFFER 


SOLD itt catirornia For $10,000 


BOUGHT BY SIDNEY HARRIS, SAN FRANCISCO, CAL. 


BOUGHT BY THE AMALGAMATED PHOTO FEATURE BOOKING CORPORATION, NEW YORK 
(1 PRINT ONLY FOR EACH STATE. EXTRA PRINTS $500 ADDITIONAL.) 


Holding for $3,000. New Jersey, $1,500. Holding for $2,500. Pennsyl- 
vania, $4,000. Holding for $5,000. Ten Southern States, including Texas, 
$8,000. Holding for $12,000, or selling separately at $800 to $1,500 each. 


Offers invited for other States not named above. 


Will Ourselves Take 50 Per Cent. Interest in Any of This Territory With Experienced, Live Business Getters. 
Will Turn =e ag hae States Buyers Thousands of Dollars in Rental Offers Already Received After Film Is Exhausted As An Exhibition 
ow Feature. 
































FIRST RELEASES IN NEW YORK DECEMBER 17 
Beautiful Line of Illuminated Art Posters. 24 Sheets 2 kinds; 6 Sheets 2 kinds; 3 Sheets 2 kinds; 1 Sheet 3 kinds. 
ALSO ANIMATED TWO-TONE ADVANCE PICTORIAL HERALDS 


WRITE !! PHONE !! WIRE !! 
B. S. MOSS 


RELIABLE FEATURE FILM CORPORATION 


Offices, Amalgamated Vaudeville Booking Circuit 


Columbia Theatre Building, Broadway and 47th Street, New York 
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PRESENTS 


MABEL 
\ TALTAFERRO 


IN 


“TheThree of Us” 


BY 


Rachel Cruthers 



































United Booking Office Feature Picture 
Co., Inc., 1564 Broadway, New York 
City. 


Mr. C. Wesley Fraser, Boston United 
Booking Offices, 162 Tremont Street, 
Boston, Mass. 


Mr. Chas. J. Kraus, Philadelphia Booking 
Exchange, 606 Keith Theatre Building, 
Philadelphia, Pa. 


Mr. A. W. Cross, Hudson Feature Film 
Co., 517-8 Lyceum Theatre Building, 
Pittsburgh, Pa. 





Mr. C, R. Coulter, Coulter’s Exclusive Pro- 
ductions, 150 W. Park Street, Port- 
land, Oregon. 


Mr. Harry Dull, care of Mozart Theatre, 
Los Angeles, Cal. 


Nat A. Magner Co., Fourth Fleor, Pacific 
Building, San Francisco, Cal. 


THOMAS 
JEFFERSON | 





ORRIN 
JOHNSON 


(his first appearance 
on the screen) 


IN 


“Satan Sanderson” 


BY 







Hallie Erminie Rivers 


ALCO PROGRAM 


Produced by THE ROLFE PHOTO PLAYS. Inc. 
1493 BROADWAY, NEW YORK 










Animated Songs 


Motion Pictures That Move to the Rhythm of 
Song 


NOW BOOKING THROUGH THE 
U. B. O. EXCHANGES 


GET IN TOUCH WITH YOUR NEAREST EXCHANGE 





Dallas Film Co., Suite 212, Andrews Build- 
ing, Dallas, Texas. 


W. A. Mack, Peerless Feature Film Co., 
New Cahill Building, South Salina 
Street, Syracuse, N. Y. 


Mr. W. A. Calkins, Feature Film Playing 
Attraction Co., 418 Flat Iron Building, 
Omaha, Neb. 


Mr. H. N. Brice, Faultless Feature Film 
Co., Suite 30 Hulbert Block, cor. 6th 
and Vine Streets, Cincinnati, Ohio. 


Mr. M. E. Comerford, Motion Picture Ex- 
hibitors’ Association, 406 Lackawanna 
Ave., Scranton, Pa. 


Jake Wells, Granby Theatre Building, 
Norfolk, Va. 


Gus Sun Booking Office, Springfield, Ohio. 


ALSO BOOKING 


Treland A Nation 


IN 6 PARTS 


Produced in Ireland with Irish Actors and Actresses 


New Attendance Records Created at the 


SHUBERT, 44TH ST. THEATRE, NEW YORK 
CRESCENT THEATRE, BROOKLYN, N. Y. 
CHESTNUT STREET OPERA HOUSE, PHILADELPHIA, PA. 
NATIONAL THEATRE, BOSTON, MASS. 


United Booking Office Feature 
Picture Company, Inc. 


Suite 707-708, Palace Theatre Bldg. 


1564 Broadway 
NEW YORK CITY 
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LIFE PHOTO FILM CORPORATION 


PRESENTS 


Booth Tarkington’s Sweet, Sad Story 


“SPRINGTIME” 


FLORENCE NASH 


And a Select Cast of Players 


A picturesque photo-play tale 
With Vivid Heart Interest 


A Five-Part Production of 
the Enchanting Sort. 


RELEASED DECEMBER 28 on the ALCO PROGRAM 





| Coming, JANE COWL in “THE GARDEN OF LIES” | 





Exchanges Throughout America 


ALCO FILM CORPORATION 


21S W. 420 STREET 3 ware sorr ste1y, ret NEW YORK CITY 


Trinity Triumphs 


Progressive productions that will show the world 
what real motion pictures mean 


Beulah in Six Reels 


Dramatization of Augusta J. Evans’ world-famous American novel, in which the great 
Henry B. Walthall will be featured. Beulah will be a fitting sequence to St. Elmo, the 
smasher of highest box office records in all sections of the United States. 


12 Vital Questions of Lite 


Twelve 2 and 3 reel features, each a separate and distinct entertainment in theme in 
treatment, in which Miss Ruth Roland, the famous “Kalem Girl,” will be starred. Most 
wonderful dramatic achievements in the history of cinematography. 


Ill-Starred Babbie in 4 Reels 


Picturization of Will H. Whalen’s heart story of the anthracite coal regions, featuring 
Jackie Saunders, the fascinating “Balboa Girl.” 


WATCH FOR OTHER SENSATIONAL ANNOUNCEMENTS 












Balboa Amusement Producing Company 


H. M. HORKHEIMER, Pres. and Gen. Mer. t. D. HORKHEIMER, Sec. and Treas. 
“Makers of the Pictures Beautiful” 
STUDIOS AND EXECUTIVE OFFICES: 


LONG BEACH, CALIFORNIA 














TIS A MYSTERIOUS THING! 


Better Write Now Book It Later 


EDWIN AUGUST 


Master Actor of the Films 


is producing IT for the 


KINE TOPHOTE 


AND it is going to be the best box-office attraction ever put out. It will mys- 
tify you; it will mystify your audience. 
IF your competitor gets it for your district it is all off. Nothing can stop him, 


ASK ABOUT IT NOW 


K. Cc 








@ 











FEATURE | BOOKING | PRovuctioNs 

















©) 


Co. 


Incorporated 








Telephone *6072 Bryant 126-132 West 46th Street 


New York City 
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“THE LAST CHAPTER” 


ALLIANCE PROGRAMME atures of Quality 





with CARLYLE BLACKWELL 


By RICHARD HARDING DAVIS 


“THE TRUTH WAGON” 


with MAX FIGMAN and LOLITA ROBERTSON 


From the play by HAYDEN TALBOT 


“THE LAST EGYPTIAN” 


with J. FARRELL McDONALD and VIVIAN REED 


From the book by L. FRANK BAUM 


“HEARTS AND FLOWERS” 


with MRS. THOMAS WHIFFEN 


From the celebrated play of the same name 


“THE MAN WHO COULD NOT LOSE” 


with CARLYLE BLACKWELL 


By RICHARD HARDING DAVIS 


“THE HOOSIER SCHOOLMASTER” 


with MAX FIGMAN and LOLITA ROBERTSON 


From the great American story by EDWARD EGGLESTON 


“WHEN FATE LEADS TRUMP” 


with OCTAVIA HANDWORTH 


From the novel by JOHN HYMER 


“THE KEY TO YESTERDAY” 


with CARLYLE BLACKWELL 


From the novel by CHARLES NEVILL BUCK 


“THE PATH FORBIDDEN” 


with OCTAVIA HANDWORTH 


From the novel by JOHN HYMER 


“AT THE OLD CROSS ROADS” 


with ESTHA WILLIAMS 


From ARTHUR C. AISTON’S famous play 


EXCHANGES 


ALLIANCE FILM SERVICE, 115 Fourth Ave., Pittsburgh, Pa. A. A. Weilland, Mgr. 
Ohio, Western Pennsylvania, Kentucky and West Virginia. (Kentucky exhibitors 
served from Cincinnati office.) 

ALL THEATRES FILM AND ACCESSORY CO., INC., Owners of Alliance Exchanges. 
New York State. Buffalo office, 18 Chapin Block; New York City office, 126 West 
46th St.; M. F. Tobias, Gen. Mgr. 

ALLIANCE FILM SERVICE, controlled by Eastern Feature Film Co., Inc., 57 Church 
St., Boston, Mass. New England. 

ALLIANCE FEATURE FILM SERVICE, controlled by Mecca Feature Film Co., 130 
West 46th St. Northern New Jersey. : : 

ELECTRIC THEATRE SUPPLY CO., Vine and 13th Sts., Philadelphia, Pa. Southern 
New Jersey, Eastern Pennsylvania, Maryland, Delaware, District of Columbia and 
Virginia. 

CASING FEATURE FILM CO., Dime Savings Bank Bldg., Detroit, Mich. Michigan. 

ALLIANCE FILM CO. OF TEXAS, 1905% Commerce St., Dallas, Texas. Texas, Okla- 
homa, Louisiana, Arkansas. noe 

HYBAR FILM CORP., Forsythe Building, Atlanta, Ga. Georgia, Alabama, Mississippi, 
Tennessee, Florida, North and South Carolina. 


ALLIANCE FILMS 


(‘26 WEST 46th STREET 





Greetings 

We could use up a 
great deal of space tell- 
ing you of the cardinal 
features of the Sim- 
plex Projector— 

But why should we? 

Naturally, any man- 
ufacturer is biased in 
favor of his own prod- 
uct. Therefore, we 
ask you to convince 
yourself that the Sim- 
plex is supreme by 





asking any owner of a Simplex machine his verdict. 


Each Simplex is a Silent Salesman 
Think that over and after you have had a Merry 


Xmas, which is our wish, write for Catalogue A. 


MADE AND GUARANTEED BY 


THEPRECISION MACHINE (©. NC. 
317 East 34th: St-- NewYork 























See PLAYERS FILM CO., 64 West Randolph St., Chicago, Ill. Illinois and 

ndiana. 

NAT A. MAGNER CO., Pacific Bldg., San Francisco, Cal.; 218 Superba Theatre Bldg., 
Los Angeles, Cal. California, Nevada and Arizona. 

DES MOINES FILM SUPPLY CO., 218 Utica Bldg., Des Moines, Ia. Iowa. 

MONARCH FEATURE FILM CO., 12th and Wyandotte Sts., Kansas City, Mo. 
Missouri, Kansas and Nebraska. 

ZENITH FEATURE FILM CO., wgsente Bidg., Duluth, Minn. Minnesota, North and 
South Dakota and Wisconsin. Milwaukee Office, 407 Manhattan Building. 

ALLIANCE FILM SERVICE, controlied by Noted Players Feature Film Co., 613 New 
Birks Bldg., Montreal. Jas. D. Goldie, Gen. Mgr. Canada. 

ALLIANCE PROGRAMME FEATURE SERVICE. Exchanges located at 710 North- 
western Bank Bldg., Portland, Ore.; 1214 Third Ave., Seattle, Wash.; 809 Trent St., 
Spokane, Wash.; 27 N. Park St., Butte, Mont.; 607 Ideal Bldg., Denver, Col. Supply- 
as — of Washington, Oregon, Montana, Idaho, Wyoming, Colorado, Utah and 

ew Mexico. 


CORPORATION 
NEW YORK ciTYy 


HENRY-W-SAVAGE 
(In association with the Famous Players Film Co.) 
Offers 


A mystery farce with as many laughs 
as the title,in which the star imperson- 
ates six entirely distinct characters. 


IN FOUR PARTS— RELEASED DEC. 3! st. 


Produced by the 


nt, 
DANIEL FROHMAN. Managing Director EDWIN -S- PORTER. Technical Director 
Executive Offices. 














CA — 213-229 W.26mSTREET, NEW YORK. 
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WILLIAM Fox 


PRODUCTIONS EXTRAORDINARY 
NOW BOOKING 

“THE WALLS OF JERICHO,” by Alfred Sutro, with ED- 
MUND BREESE and an all-star cast. This production 
was produced by JAMES K. HACKETT at the Hackett 
Theatre, New York, and ran 550 performances. 

“THE THIEF,” by Henri Bernstein, with DOROTHY DON- 
NELLY, creator of “Madame X,” as produced by Charles 
Frohman at the Lyceum Theatre, New York, with Mar- 
garet Illington and Kyrle Bellew. Played to capacity for 
two years. 

“THE IDLER,” by C. Haddon Chambers, with CHARLES 
RICHMAN and Catherine Countiss, as produced by Daniel 
Frohman with an all-star cast at the Lyceum Theatre, 
New York. 

“SAMSON,” by Henri Bernstein (not the biblical play) with 
WILLIAM FARNUM, as produced by Charles Frohman 
at the Criterion Theatre, New York. 

“A FOOL THERE WAS,” by Porter Emerson Browne, with 
Edward Jose and Theda Bara, as produced at the Liberty 
Theatre, New York. ROBERT HILLIARD’S greatest 


triumph. 
COMING 


“THE CHILDREN OF THE GHETTO” 
With WILTON LACKAYE 


and David Belasco’s 


“THE GIRL I LEFT BEHIND ME” 


With ROBERT EDESON 
SOME, OF THE BIGGEST HITS IN 20 YEARS 


BOX OFFICE ATTRACTION COMPANY 


WILLIAM FOX, President 
130 West 46th Street, New York City 


New York City, N. Y.—126 W. 46th St. Phone: Kansas City, Mo.—928 Main St. Phone: Bell: 
Bryant 7340. Main 1008; Home: Main 7253. 

Washington, D. C.—305 Ninth St., N. W., Phone: Dallas, Texas—1907 Commerce St. Phone: 
Main 1426. South Western: Main 


any’ x. 10-12 Piedmont St. Phone: Ox- San Francisco, Cal.—10? Golden Gate Ave. 
Syrcause, N. he Eckel Theatre Bldg. Phone: 4880 Market. 
Phone: Warren 119. 


Denver, Colo.—Ideal Bldg., 17th and Champa 
Philadelphia, Pa.—1333 Vise St. Phone: Wal- Sts. Phone: Main 1. 

nut 4503. Minneapolis, Minn.—Jeweler’s Exchange Bldg. 
ram Pa.—121 Fourth Ave. Phone: Court Phone: orth Western Nicollet: 2498. 

1302. Chicago, Ill.—314 Maller’s Bldg., 5 S. Wabash 
Cleveland, O.—618 Columbia Bidg.. poets Ave. Phone: Central 1716, 

Cuyahoga Central 6260R; Bell: Main gf Seattle, Wash.—1214-Third Ave. Phone: Elliott 
St. Louis, Mo.—3632 Olive St. F ae Bey "Tell: 1039. 

Lindel 796; Kinloch, Delmar 4363. Salt Lake City, Utah—MclIntyre Bldg. 





COMING TO AMERICA—BETTY NANSEN 
Se 


DUHEM 


Motion Picture Mfg.Co. 


Special Features Produced 
and 
Films Made to Order 
for Your Act 


700 HAYES STREET 
Phone, Park 7123 


SAN FRANCISCO, 
CALIFORNIA 
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A RIOT IN BURLESQUE 


DON B. BARCLAY 


“In appearance a aeees he rey , resensiies. Fr an Daniels wi n that present-day 
winni i rs in the arles oyt farce comedies 
ee gj ool iy we pty: FREDERICK M. MeCLO Y, in VARIETY. 














= “Decidedly 










TERION 
ROGRAI 





RESOLVED 








THAT— 


We give good stories in all our films. 


Employ the best directors for each of 
our companies to picturize these 
stories. 


Have the best photography obtainable 
in all the reels. 


Our special subjects will equal or sur- 
pass other five or six-reel features. 


Our comedies shall attain the highest 
standard at all times. 


We give direct cooperation to our Ex- 
hibitors. 


Any criticisms or complaints from Ex- 
hibitors will be adjusted through our 
main office. 


We have quality throughout our whole 
service. 


We believe we are right when we say— 
“You can fool some of the people all 
of the time and all of the people some 
of the time, but you can’t fool all of 
the people all of the time.” 


And 


Kriterion Service will be “Decidedly 
Distinctive” by pleasing all of the 
people all of the time. 


KRITERION SERVICE 


Sixth Floor 
1600 Broadway, New York City 






Distinctive’ — 
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Landry Bros. 


ARRIAL WONDERS 


NO RINGS NO TRAPEZE 
SEE THE ACT IT’S A LIVE ONE 


FRANK BOHM, Representative 


































TO EVERY ARTIST IN THE WORLD 


Best Wishes 
FOR 
A Merry Xmas 


A Happy Prosperous 
New Year 


— Sane The Daguerre Photo Studio 
[CL PHILLIPS SMALLEY § Rese: CHICAGO 























DOSWORTH 


Inc. 


PRESENTS 





Merry Xmas and Happy 
New Year to all friends 








Doing Fine 


LEW 
HILTON 


With 


"FALSE COLOURS" 


A play of intense dramatic expression 
built around the life and tragedy of the 
theatre. 


It is notable not only for the ingenuity 
of the plot but also for its sincere and 
forceful interpretation of character by a 
cast of unusual ability. 


By Bosworth By 


LOS ANGELES 











“American Beauties” 
NEXT SEASON? WAIT! 


Released December 17th through the Paramount Program 


















IN MEMORIAM 
In constant devoted memory of my dearly 
beloved sister 


F RANCES TRUMBULL 


epee? 2d, 1913 
Mazie Trotoal Mrs. "Joe W. Spears) 














I take this means of thanking 


MARCUS LOEW, JOSEPH M. SCHENCK and JULE DELMAR 


for one of the happiest and longest seasons I have ever had in Vaudeville. 


MERRY XMAS TO ALL 


LiIiDbA McMILLAN 


The Musical Comedy Favorites with a Distinction and ip All Their Own 
WELLINGTON 


CROSS-z JOSEPHINE 


ORPHEUM TIME 


902 Palace Theatre Bldg., New York City 






Held over three weeks at Hammerstein’s 


Direction MAX HART 
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THE 


METROPOLITAN MINSTRELS 


The Classiest of all Juvenile Offerings 





Holds Record for Consecut Bookir 





errr “On the School Playground” 


A HAPPY REMINISCENCE OF KID DAYS 


“EL” BRENDEL and MURIEL MORGAN 
y Playis S t Tour of Big Tin 











mea “WHEN JACK LOVED JILL” 


THE PRETTIEST OF ALL NURSERY COMEDIETTAS 
Featuring 

m | “BILLY” WELP and IRENE CASINNI 

a | (The “Hokum” Boy) (“Pep an’ Ging” Cirl) 








gi FOUR MELODIOUS CHAPS 


ro STANLEY RHOADES 
DICK CURTIS 


JOE ARMSTRONG 


A Somewhat Different Quartette 


WORKING EVERY WEEK 





MOST TALKED O|] ACT IN VAUDEVI 
JOHNNY YVETTE 


DOOLEY and RUGEL 


THAT MUSICAL COMEDY PAIR 
LATE FEATURE, “THE HOUSEWARMERS” 





MADOLIN STANLEY 


LEAR and FIELDS 


Offer a Nonsensical Bit 


“Fooling Around” 








ALBERTA MYRTLE 

MOOR . ond YO “ N sa 
Cl Sin E« Dank Comedienne 
FRED MARIE 





| WHITFIELD and IRELAND 


Assisted by 


LEW MURDOCK 
In a Rustic Blend of Song, Dance and Mirth 


“The Belle of Bingville” 


Never Lay Ott 











ROBERT L. DAILEY 


AND CO. 
In the Comedy Sketch 


“Our Bob” E 


By Mack and Orth 





“THE LAWN PARTY” 


Featuring 


William J. Dooley 


(“Keep Your Eye on the Sheriff” 





“THE DREAM PIRATES” 


A Me s Ocean of Mirth 


























. 
) | Flo Bert 
, Fi ie " SAMMY WREN 
SOOKED SOLID 
WALTER MILTON 
— STONE AND PROCTOR 
“Don’t Walk in Your = 
By He rbert Wz arren 
THREE HEDDERS 
Offer a Scenic Spectacular Novelty in Gymnastics, Entitled 
j 
“In Snowland” 
{ e Prettiest of its kind in Vaudevill Working Regularl 





VAUGHN JOHN 


COMFORT and KING 


Classiest of Blackface Comedians 
In a One-Act Legal Sa 


“Coontown Divorcona” 
Fash Junie McC ree 
di Au 








Played 


| THE MELODY MONARCHS 


AND A MAID 








A Musical Offering with Song 








MAX IRENE 


COOPER and RICARDO 


NOVELTY CHARACTER ENTERTAINERS 


After a Successful Year’s Run in West 
Working Stea y in East 





JACK ADA 


COTTER and BOULDEN 


Offer Polite Entertainment in 
Vaudeville Bits 


vic GEORGE 


BURNS and ACKER 











In a Hilarious Skit 


“Joining the Armv” 











BILLY ROGERS re 


The Peer of Mimics 


A Pleasing Addition to Any Bill 














7 _| 





;W.M. VLA ies : Headed East PA 
JOE MORSE BILLY DAVIS 


A HUMOROUS TALK 


ON That Vocalizing Monologist 
EUGENICS 
AND The Best Among Burnt Cork Funsters 








POLITICS 





MISS JEAN 


COMEDIENNI 








LITTLE BLOCK, HUME AND : : LEO FANNIE 
THOMAS 


9 > 
' rp 7 'EN } 
A CLEVE! UVENILI : A Trio 


€)¢* HAYES and THATCHER 


“THE BARGAIN HUNTERS” 


En oP Monee: 4 Solid Laugh in One 








D’AMORE and DOUGLASS 


SENSATIONAL EQUILIBRISTS 








HH. BART Mo HUG Fi 
315 Land Title Bldg. 
Philadelphia 
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CANADA 


RUSSIA 





BRAZIL 





2) 


(THE MAN WHO GROW 


ONE MOON - 





























